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~Editor’s Note~

Dear Readers & Contributors,

The Monsoon in India might be mixed and confusing this year but this issue is offering
clarity in the thought and design of the creative and academic research presented here.

The “Creative Writing in English” section has two short stories that feature a ‘road’.
The two young writers work with roads either literally or figuratively. And we readers
are drawn into the well written narratives, one Sci-fi and the other a Slice of life. Prof
Mohanraj writes a piece reviewing Innes’ Composting with Care reminding us all to
diversify our reading lists. Mr Atram nudges us to reassert oneself through his
thought-provoking poem. ‘English Literature’ section has a wide exploration of
different academic perspectives. Included in the list are from Piku and Black Mirror to
‘Kabir Das” and ‘Bhima Bhoi’. “English Language Teaching’ is dominated by Artificial
Intelligence.

International Journal of English: Literature, Language and Skills —IJELLS extends its
service into publishing books. We have started the enterprise IJELLS Publishing, a
platform where we help authors self-publish their work. Check out our webpage to
learn more: https:/ / www ijells.com/ijells-publishing/ .

Happy Reading and Happy Sharing!

Dr Mrudula Lakkaraju
Chief Editor
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~Creative Writing in English~

Silence Unheard
Anup Dadarao Atram

They walk past me, eyes turned away,
Like I'm a shadow in the day.

My name, my voice, my paining hands,
Mean nothing in their golden lands.

I toil from dawn till late at night,

Yet still, I'm hidden from their sight.

They take my sweat and blood, they take my breath,
And leave me starving close to death.

Their words are sweet, but sharp like knives,
They speak of justice, and torture our lives.
But when I stand to claim my share,

They turn to stone; they do not care.

My children dream, but dream is small,
No books, no schools, no hope at all.
The gates are shut, the world is blind,
No place for those of my own kind.

My skin, my caste, a curse they say,
A status we've given, not our way.
Yet still, I fight, yet still, I stand,
For dignity in this cruel land.

They write my story without my name,
They set the rules, they play the game.
And when I ask for what is mine,

They laugh and say, "Don't cross the line."

The chains are old but still hold tight,
Invisible, yet just as bright.

Not made up of iron, not of rope,

But made up of lost voices and lost hope.

Yet winds may shift, and tides may rise,
One day I'll meet their strict eyes.

For truth still burns, and water still flows,
From buried seeds, one day a forest grows.
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On The Road to Nowh‘f:it.-"'g“:l

Budimir Zdravkovic

They hovered above the bloodied man who screamed and tried to crawl away

desperately. The droning wings over his head served as a constant reminder that there
was nowhere else to run. He saw himself in the glassy, bulging, insectoid eyes that
followed him. In the end all he could do was cower in fear. They were close enough
now so he could hear the clicking teeth above the buzzing drones. The four vicious,
pointy teeth chattered inside those slimy, diamond shaped apertures, that were their
mouths. Those teeth came flying out, snapping at the end of something that resembled
a thin, long, slimy tongue or possibly a proboscis. The teeth sank into his body from
all directions. Their paralyzing poison made him suddenly go rigid and he hung in
the air, suspended and motionless, as they pulled him off the ground. They then began
to drain his body of fluids. A little bit to the left a pair of those monstrous insects were
fighting over a woman, pulling her left and right with their large black mandibles. She
screamed in gurgling pain as they tore her torso down the middle and ripped her in
two.

Then the ray guns fired. The rays traveled like a barely visible stream of charged wind
through the air and as they hit the flying things, the black exoskeletons ruptured.
Pieces of those black, nasty things rained from the sky like splattered bugs. Those were
one of the few types of guns that could do any serious damage to them. Most bullets
barely penetrated the exoskeleton. As the area got cleared, the first responders quickly
moved in to pick up the bodies that were laying scattered across the street. Those
bodies which still showed some sign of vitality, those which could possibly be revived.

But they had to move fast, there were more of them coming. They were all around the
city, swarming the streets, crawling on the buildings and skyscrapers, even burrowing
into the sewers and building nests. As the first responders loaded those who could
potentially be revived into the medical truck, the soldiers moved behind them aiming
their rifles and shooting. When everyone was loaded onto the truck, two soldiers
climbed in the back of the vehicle and reloaded their rifles with plasma cartridges.
Then they aimed and waited for the coming swarm as the truck started driving away.

“So you are really gonna blame this on the Warren Administration?” The soldier on
the left said to the one on the right. They were both fully armored up, their faces
hidden behind black indistinguishable helmets.

As the truck started driving the other responded. “Well, the Warren Administration

perpetuated wars all through the middle east, providing aid to The Abbas Rebels. That
completely destabilized the region. And now that The Abbas Rebels took control and
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turned into The Abbas Coalition, we are completely screwed. The Warren
Administration gave them too much power and allowed them to establish complete
control over oil trade. Then they conveniently turned against us. No surprise there. If
we could continue to get oil from the Middle East, all that fracking would’ve never
happened.”

“But the Jackson Administration is directly responsible for fracking and raising these
goddamn things from the ground.”

Suddenly like some eerie scene out of a hellish apocalypse, blood started raining from
above. A torso fell, the extended intestines wriggling and splashing in the air like some
alien parasite attempting to escape a dead host. Then more human body parts and
limbs followed, dropping from the sky. Thumping on the truck. Tumbling on the
concrete and painting the road red.

The soldier on the right responded, “That’s only because we were literally out of oil!
We had to resort to that because the Warren Administration couldn’t keep it together
and they had to resort to old school imperialism and get involved in the international
policing of other nations. Tell me? How else were we supposed to get 0il?”

The soldier on the left suddenly got the song ‘It’s Raining Men’ stuck in his head after
literally seeing parts of men shower down from the sky. He cringed and hated that
more than he hated having this conversation right now. But an impulse drove him to
continue debating, despite acknowledging that the debate was going nowhere and
despite witnessing the horrible carnage, and despite his brain singing a stupid tune to
it. He felt he had to somehow validate his view, make his stand. He had to believe in
the things he was saying, despite acknowledging that his words might actually be
useless and empty. Despite starting to feel like his entire ideology might be a complete
failure. No, he could not think like that. He had to stay sane. But that song still kept
playing in his head as if some sadistic and nihilistic piece of his brain was calling out
to him and telling him to give up on sanity. No, he told himself, that’s just what brains
do. Sometimes they force intrusive and terrible thoughts in your head, they fart
random things in your head at inappropriate times. That is not who I am.

“The Jackson Administration has been actively fighting back all policies and
incentives that aimed at incorporating new and sustainable energy sources. They set
us back decades. We had to evacuate Manhattan for God’s sake! And these damn
things, do you know what makes them undergo metamorphosis?”

“It’s sunlight, sunlight triggered it once they emerged from the ground. That’s what
all scientists agree on.”

IINOpe!I/
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“What do you mean nope!”
“Look out!”

They lifted their rifles and shot a few incoming bugs. One landed on top of the truck
just behind the soldier on the right. He didn’t have enough time to turn around and
react, he would’ve been gone if it was not for the soldier on the left who shot the thing
immediately and precisely. The bug slime rained over the soldier on the right. Spilling
over his armor and helmet.

“Fuck! I think you just saved my life there, brother!”
“Yeah. I think that’s the second time.”
“Well, you are almost catching up to me.”

“Who's keeping count anyway! So it’s not just the sunlight, it's sunlight plus heat.
That’s what makes them transform. Global, rising temperatures. The fact that we don’t
have real winters anymore. That's how they were able to proliferate above ground
and transform from worms into flying bugs. They initially went underground as
worms because they needed to survive the ice age. When the temperature drops their
larvae simply grow into worms and they burrow in the ground. And if we had real
winters, they’d be back in the ground again. It's your conservative pundits that set the
stage for all this, not to mention that they are responsible for literally driving them out
of the ground through fracking!”

“Oh you and I both know that’s just a hypothesis! Probably invented by liberal
scientists to make us look bad.”

“Just like the climate crisis was just a hoax until it came to pass!”

“What climate crisis? This is just a natural cycle! Has nothing to do with carbon
dioxide emissions!”

“ Are you fucking serious! You are gonna give me that right now! We had to evacuate
Manhattan!! I loved Manhattan!!”

“Do you know how much electric cars and sustainable appliances cost the average
American. Do you know how much the Warren Administration taxed workers just to
build sustainable infrastructure with renewable energy sources? Amid high interest
rates and inflation rates which your administration did absolutely nothing about. Do
you remember the last election? Do you remember the Jackson Administration
winning by a landslide? That was the result of voters being disappointed with you
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liberals. Liberals touting sustainability while they could barely sustain a functioning
economy. Remember the price of eggs?”

They drove past a bunch of bloated, human bodies scattered on the road and sidewalk.
The most horrid thing about them was that they were clearly alive and breathing. Yet
their bodies were so deformed, the expressions on their faces were so torturous and
painful, one could only wish death upon them as a most genuine act of kindness and
mercy. Some of them started shaking violently and convulsing. Then they exploded
open, blood and guts splattering on the streets. Dripping larvae the sizes of small
baguettes uncoiled, violently wriggling and swarming out of them. Both soldiers
immediately looked away and resumed their discussion. And the soldier on the left
now realized why these discussions helped them cope so well. Intellectualizing this
horror was a way of distancing themselves from it. Being distracted by hypotheticals
and what ifs helped.

“You know, no single president or administration has complete control over the
economy. The economy is a very complex system that is the outcome of multiple
causes, from policies, the government, corporate entities all the way down to
individual consumers and greedy investors and billionaires that play the common
people like puppets. You cannot pin down something that complex to a single cause.
They all contribute to this shithole we call the economy. But the Jackson
Administration definitely made it worse by introducing tariffs!

“Oh please that was solely to get interest rates down and they did go down! It worked!
But I do agree with you that there is no single cause that can shape something as
massively complex as the economy. But liberals are the reason why it sucks 90% of the
time!”

“Brother who the fuck cares about the economy! Human bodies are literally exploding
before our very eyes! And they wouldn’t be if the Jackson Administration didn’t fuck
up!”

“Don’t tell me liberals never supported fracking before! I can list examples!”

“Yes, but not to this extent! Not with such little regulation! Not to the point where you
wake up prehistoric monsters that infest our entire nation!”

“It's not a matter of the extent of fracking! It's where you frack that counts!”

“The more you frack without regulation! The more likely you will frack in the wrong
place!”
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“Listen there is a large incoming swarm, we gotta focus on shooting them down. Let’s
agree to disagree and continue this conversation later!”

“Agreed!”
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Book Review of Rani Rao Innes’ Composting with Care
S Mohanraj

Composting
_With Care

rh ur

There are four kinds of books that we usually come across in our life. Certain books that we
have to read. These are mandated as part of a course study, and we have little choice to ignore
them. However, these are time tested volumes and are well-chosen by scholars in the field.
Second, a set of books we may read and forget. They do not appeal to us, and reasons for this
may be personal. Third, books that we read and enjoy. These could be light reading materials
which help us relax. Light fiction, weekend magazines largely constitute such reading
materials. Further, these could also depend on our interests and orientation in terms of
education, profession and disposition. And finally, there are books that we not only read and
enjoy, but feel the need to possess a copy to reread and recommend them to friends and others.
The book under review belongs to the last category.

The main-objective of Composting with Care is to provide guidance to different people at
different stages in life. Such guidance has a focus on some of the common behavioural traits
of people, which goes beyond counselling and helps us take the right steps in life. In doing so,
the author does not resort to didacticism. In fact, the book almost advocates that counselling
in obvious ways may not always be essential.

Most of us like to analyze ourselves (understand ourselves) using some basic knowledge of
psychology that we inherently possess. Psychology has multiple roles to play in our lives and
education at large. It helps us in understanding the learners, colleagues, parents, and others
around us. There was a time, when we thought education imparted in colleges and universities
was adequate to prepare a person to face life. When this was found to be lacking in its
comprehensiveness, the concept of ‘finishing colleges’ which helped learners cope with life
skills was thought of. This was to help learners face the problems of life at large using common
sense. This book provides such problem-solving facility to its readers.

Secondly, with advanced research in psychology, we have realised that the counselling given
to children cannot be the same as what teenagers need. This further differs from the counselling
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that the parents need. The book includes a large spectrum of people who need different types
of help for a variety of reasons.

By saying this, I do not want to brand the book under review as a textbook of psychology. It
goes far beyond the realms of the discipline and focuses on two major issues — learner training
and teacher education, including certain aspects of andragogy. To do this, the book discusses
the problems in fifteen neatly organized chapters (with two additional chapters at the end to
reflect on our own understanding of the book). The coverage is comprehensive and accounts
for child development, its growth in a normal family environment and the problems of coping
with difficult home life. Such categories (difficult home life) include estranged parents, joint
families, queer parents and what have you! The author is able to explore the problems related
to each of these types of families and the mistakes committed by the parents and children (not
forgetting the teachers and learners) in the process of growing up. To make the discussion easy
to follow, a number of case studies are presented which help us look closely at our own lives
and lives of people in the neighbourhood. The analyses of cases is often unconventional and
the solutions lie in our ability to think laterally (courtesy, Edward de Bono). The presentation
of the cases and their discussion make the book interactive. To reinforce this learning, each
chapter ends with a set of self-check questions or tasks. Most of the tasks are open-ended.
Working through the tasks and analyzing the case studies, help make learning inductive and
not didactic.

The initial part of the book deals with the child’s brain and behviour. This is quite interesting.
Normally, parents tend to push the children and want them to be competitive. The author here
asserts ‘Let the child be’ almost like what Kamal Mukund suggests in her book What did you
ask in School today? This title is axiomatic and the book under review upholds this view.
Should we make demands on the child? How often can we say ‘no’ to a child when the child
does something ‘wrong’? Are there alternative ways of correcting the child’s behaviour? What
are the norms that parents should observe? How can we help the child cope with large joint
families? Can a child withstand the trauma of parents who are separated? What is the role of
punitive punishment? Is such punishment corrective or counter-productive?

Answers to most of these questions are found in the book in the form of suggestions, and at
that sound suggestions.

The book, I find is useful to many and especially to student-teachers in a college of teacher
education. Perhaps it can be made part of compulsory reading for them (jumping from category
4 to category 1). Certainly, the book can find a place in any good library, public or personal.
I have my copy, how about you?

Work Cited

Innes, Rani Rao (2026). Composting with Care. Bengaluru: Infinite Learning Solutions.
[ISBN: 978937056550]
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The Road Not Taken
U Thanesh

“Excuse me. May I help you?” politely questioned a young and beautiful girl. I was
taken aback by her personal charm and her polished language.

“Yes Madam” I struggled and finally recollected myself to answer,” I have come here
to meet my friend Mr. Raju, the team leader of this branch”.

“Oh! Are you his friend? Then you are our guest. Come, let me take you to the
lounge” said the smart lady sporting a faded jeans and blue T-shirt and guided me to
an air-conditioned room.

Entering into quite a big room I stood amazed.

“Please get seated sir. Make yourself comfortable with the magazines” said the lady
and ordered the waiter found inside the room to get me a cold drink and then came

close quarters.

“Sir, I am Chitra, the receptionist of this firm. May I know your good name please?”
questioned the lady in her harmonious voice.

“I am Suresh and nice meeting you madam” said I and shook hands with her.

“Sir, please wait here. I will inform about your presence to Raju who at present is
attending a board meeting. It may extend for another half an hour so till then you can
just relax over here” comforted Chitra and handed a bottle of cold drink to me.

“Oh! Thanks” said 1.

“You are most welcome” echoed the assertive response and after giving a smile she
withdrew from the room.

Watching her leave the room I started sipping the drink.

“What a beautiful atmosphere! How nice that Raju has got into such a good- looking
concern!” wondered I observing the things around the room.

Volume 15 Issue 2 A Peer-Reviewed Online and Print Journal www jjells.com



July 2026 14 ISSN 2278 0742

It was the first time that I was in such a nice and cosy atmosphere. The pictures, wall
paper, floral arrangements, carpet and furniture of the room really fascinated me.
‘How pleasant the room looks!” admired my aesthetic mind and I totally forgot the
passage of time. Exactly at eleven my friend got into the lounge accompanied by the
melodious tune of the wall clock.

“What a surprise! So, finally you have found the way to our office. Then, how are
things at home?” questioned my friend.

Before I could think of answering his questions, he got himself seated next to me and
appeared as if he had something very important to convey.

“Suresh!” started Raju and continued in a firm tone,” you are really wasting your
talent there. See... I am just a graduate. In studies I was always below average in
college whereas you were the smartest of our batch” said my friend reminding me of
my salad days when everyone regarded me in the similar disposition. Both in studies
and in games I was always at the top of the list. “Gone are those days’ thought I and
before I could respond, my friend started to clear his throat as if he was preparing to
give a big lecture.

“Thank God... I am finally settled. Nobody would have thought that I would rise to
this position. If I can reach this high level of social prominence, you can easily outclass
me. Why do you still stick to the job which doesn’t pay you well? Why should you
struggle so much without getting the remuneration for it. See.... whenever we work
here, we are task oriented and depending on the results we produce, we are given
incentives which make us go all-out every time. I don’t think you have this culture in
your line of work. Suresh, you can never think of enjoying life in this ostentatious
manner if you keep on fastened to your obsolete ideology. Why don’t you think about
a change for your benefit?” questioned my friend and looked at me for a confirmatory
nod.

“No! Raju, we have chosen different professions. You may be right when you say that
I am not successful but I am in high spirits with my life” said I to my friend who was
at the edge of his seat with wide eyes.

“Come on Suresh. You are no longer a bachelor. You have a kid too. Do you think
you can provide a good living to your family with your present pay? You will reach a
decent salary only in 2030. Why don’t you try to be practical? See... how we are
enjoying our life. I have got all the comforts. Apart from the fat payment we receive,
we also have career growth. Our career would definitely suit your personality. Just
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think about it. You have an excellent opportunity which beacons you. If you desire
to join us, you will be certainly given a place. Please don’t waste this opening. If not
for you I think you must accept this career for your family. Please give a second
thought to it. Hope you would give me an encouraging reply soon. I wanted you to
have a look at our work atmosphere. I think you would have been impressed by our
way of life. Now I have nothing more to convey. Everything is in your decision,” said
my friend giving up his hopes of convincing me to become his business associate.

After few minutes of silence, I stood up signalling that it was time for me to leave. He
too got up and both of us emerged out of the lounge. Before bidding good-bye to me,
Raju got me introduced to his co-workers very proudly and then I walked along the
long line of cars parked and found my way out of the office compound.

‘Should I think of changing my profession as my friend desires? No. It can’t be. What
is wrong with my vocation? I accept that it is not paying me well and it is not that
challenging as I expected but it gives me peace of mind which no career in the world
can give. Apart from that, I get respect for practising the noble work. Definitely my
profession can’t be that bad. Otherwise, Raju would not have proudly talked about
my designation to his colleagues. Things are bound to change. Hope government
brings some regulations in our profession and fixes a permanent scale of pay even in
private institutions. If such things happen then our profession would also become
lucrative. At present thousands like me have nothing to do but helplessly wait for the
time to ripe. Hope that dream becomes a reality at least next year.” With such positive
frame of mind Suresh got over his cycle and was on his roads towards his self-
financing college.

Pedalling through the busy road, as Suresh reached the portals of the college, the
theme of the poem on which he had to give a lecture to his students The Road Not Taken
appeared in his mind. Oh! What a beautiful poem that is! Thank God I have got a
chance to handle such a thought-provoking poem to the young minds. Let God give
me no more distractions and bless me to serve my favoured profession” wished
Suresh and after parking his cycle near his college chairman’s imported luxury car he
walked briskly towards his classroom.
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~English Literature~

From Colonial Roots to Global Voices: Dynamic Shifts in Indo-Anglian

Literature
Abha Singh

Abstract

The evolution of Indo-Anglian literature represents a significant postcolonial literary
transformation, tracing its journey from colonial emergence to global literary prominence.
Indian writing in English has continuously redefined itself in relation to language, identity,
form, and audience. This paper examines this trajectory from the eighteenth century to the
present, emphasizing the shift from colonial mimicry to a confident, hybrid, and globally
engaged literary tradition. Drawing on postcolonial theory, feminist criticism, and
globalization studies, the paper explores how foundational writers such as R. K. Narayan, Mulk
Raj Anand, and Raja Rao established indigenous English expression, while later authors
including Salman Rushdie, Amitav Ghosh, Jhumpa Lahiri, Arundhati Roy, and Shashi Tharoor
expanded its transnational and experimental dimensions. Indo-Anglian literature emerges as a
dynamic cultural archive negotiating identity, displacement, hybridity, and global modernity.

Keywords: Indo-Anglian literature, postcolonialism, hybridity, globalization, diaspora,
cultural identity

Introduction

Indian English literature, often termed Indo-Anglian literature, occupies a distinctive position
within world literary systems as both a product of colonial encounter and a site of cultural
reinvention. Its emergence is deeply tied to the introduction of English education in colonial
India following Macaulay’s Minute of 1835, which positioned English as the language of
administration, modernity, and intellectual advancement. However, what began as a colonial
imposition gradually evolved into a powerful medium of self-expression and resistance.

Indo-Anglian literature reflects India’s multilingual and multicultural reality, where
English coexists with a vast network of regional languages. Rather than replacing indigenous
languages, English in India functions as an additional expressive medium, enabling writers to
reach both national and global audiences. This linguistic hybridity has become one of the
defining features of Indian English writing.

Early literary experiments such as Sake Dean Mahomed’s Travels of Dean Mahomed
(1793) and Bankim Chandra Chattopadhyay’s Rajmohan’s Wife (1864) mark the beginning of
Indian engagement with English narration. Over time, Indian writers transformed English into
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a culturally embedded language, reshaping its idioms, metaphors, and narrative structures to
reflect local realities.

The central concern of this study is the transformation of Indo-Anglian literature from
a colonial literary product into a globally recognized and culturally hybrid tradition that
negotiates identity, modernity, and transnational belonging.

Methodology

This study adopts a qualitative, interpretive, and comparative literary approach. It examines
Indo-Anglian literature across colonial, post-independence, and contemporary global phases.
The analysis is grounded in close reading of primary texts supported by critical theoretical
frameworks. Postcolonial theory, particularly the works of Homi K. Bhabha and Gayatri
Chakravorty Spivak, informs the understanding of hybridity, mimicry, and subalternity.
Feminist criticism, especially Chandra Talpade Mohanty’s work, is used to analyze gender
representation and intersectionality. Stuart Hall’s theory of cultural identity and globalization
studies provide insight into diaspora and transnational literary production. Translation theory
further helps explain linguistic adaptation and cultural negotiation within Indo-Anglian texts.

Literature Review

The critical study of Indo-Anglian literature has undergone significant transformation. Early
literary criticism tended to evaluate Indian English writing through Eurocentric aesthetic
standards. However, postcolonial criticism challenged these assumptions by foregrounding
issues of language, power, and representation. Homi K. Bhabha’s concept of hybridity
redefines colonial interaction as a space of cultural negotiation rather than domination alone.
Gayatri Spivak’s seminal question “Can the subaltern speak?” interrogates the limits of
representation within dominant discourse systems. Chandra Talpade Mohanty critiques
homogenizing feminist frameworks and emphasizes culturally specific experiences of women
in postcolonial societies. More recent scholarship situates Indo-Anglian literature within global
literary networks, recognizing its role in shaping world literature through transnational
circulation and digital dissemination.

Discussion
Colonial and Early Nationalist Writing

The early phase of Indo-Anglian literature is deeply embedded in the socio-political realities
of colonial India and is marked by a strong commitment to social realism, moral reform, and
emergent nationalist consciousness. English, as a colonial language, initially functioned as a
medium of elite articulation; however, Indian writers gradually appropriated it as a tool for
cultural expression, resistance, and self-definition. This period is foundational because it
establishes Indian English fiction not merely as imitation of Western literary forms but as a
distinctive discourse shaped by indigenous realities. Writers such as Mulk Raj Anand, R. K.
Narayan, and Raja Rao played a pivotal role in shaping the early contours of Indian English
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fiction. Their works collectively articulate a tension between colonial modernity and
indigenous tradition, producing a literary consciousness that is both critical and reconstructive.
Anand’s novel Untouchable stands as a powerful critique of caste oppression and systemic
inequality. The text exposes the brutal social realities of untouchability through a realist
aesthetic that foregrounds lived experience over abstract theorization. Literature here becomes
an ethical instrument, challenging both colonial hierarchies and entrenched indigenous social
structures. Anand’s narrative strategy aligns closely with socially engaged realism, where
representation is inseparable from reformist intent.

In contrast, RK Narayan’s fictional universe of Malgudi offers a subtler, more localized
engagement with Indian middle-class life. His novels such as Swami and Friends and The
Guide construct a semi-imaginary town that becomes a microcosm of Indian society. Narayan’s
style is characterized by simplicity, irony, and philosophical restraint. Unlike Anand’s overt
activism, Narayan’s narrative mode is observational, emphasizing human behaviour, moral
ambiguity, and the quiet complexities of everyday life.

Raja Rao’s Kanthapura introduces a different dimension by integrating Gandhian
ideology with indigenous oral storytelling traditions. The narrative structure mimics the rhythm
of village storytelling, blending myth, memory, and political resistance. Rao explicitly
theorizes this approach in his preface, arguing that Indian writing in English must “become
Indian in thought, feeling, and expression.” This marks an important theoretical intervention in
early Indo-Anglian discourse, asserting cultural authenticity within a colonial linguistic
framework. Collectively, this phase reflects a dual tension: English as a colonial inheritance
and English as a medium of cultural assertion. The literature of this period is not merely
representational but deeply transformative, laying the groundwork for later expansions in
thematic and formal experimentation.

Post-Independence Literary Expansion

The post-independence phase marks a significant shift in Indo-Anglian literature, moving away
from nationalist preoccupations toward psychological realism, gender consciousness, and
socio-political critique. The optimism of independence gradually gives way to disillusionment,
fragmentation, and introspection. Writers begin to focus on the interior lives of individuals
rather than collective national identity. A key figure in this phase is Anita Desai, whose works
foreground memory, alienation, and familial fragmentation. In novels such as Clear Light of
Day, Desai explores the emotional landscapes of characters shaped by silence, repression, and
historical burden. Her narrative style is introspective and symbolic, emphasizing psychological
depth over external action.

Similarly, Nayantara Sahgal engages directly with political history, particularly
authoritarian governance and state violence. Her novel Rich Like Us critically examines the
Emergency period in India, highlighting the intersection of personal freedom and political
repression. Sahgal’s fiction demonstrates how private lives are deeply entangled with public
histories. Kamala Markandaya, on the other hand, brings attention to rural poverty, agrarian
distress, and gendered suffering. Her novel Nectar in a Sieve depicts the impact of
industrialization and economic change on rural communities, particularly focusing on women’s
resilience within patriarchal and economic constraints. This phase thus reflects a movement
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from collective nationalist concerns toward individual psychological and existential
exploration. Literature becomes a space for negotiating identity, trauma, and dislocation,
reflecting the complexities of a newly independent yet socially stratified nation.

Globalization and Diasporic Literature

From the late twentieth century onwards, Indo-Anglian literature enters a phase of global
recognition and transnational expansion. This period is characterized by narrative
experimentation, hybridity, and a redefinition of identity in global contexts. The literary
imagination extends beyond national borders, engaging with migration, diaspora, and historical
memory. A landmark text in this phase is Salman Rushdie’s Midnight’s Children, which
revolutionized narrative form through magical realism, fragmented historiography, and
metafictional strategies. The novel reimagines Indian history through the lens of personal
memory, collapsing the boundaries between myth and political reality. Amitav Ghosh expands
this global consciousness through novels that engage with migration, colonial history, and
ecological interdependence. His works emphasize the interconnectedness of human histories
across borders, challenging linear narratives of nationhood. Vikram Seth introduces formal
innovation through works such as The Golden Gate, which employs verse narrative to explore
urban life, relationships, and modern alienation. His experimentation demonstrates the
flexibility of Indian English literature in adopting and transforming Western forms.

Diasporic writers such as Jhumpa Lahiri and Shashi Tharoor further extend Indo-
Anglian literature into transnational spaces. Lahiri’s fiction explores immigrant identity,
cultural dislocation, and emotional estrangement, particularly in collections like /nterpreter of
Maladies. Tharoor, in works such as The Great Indian Novel, reinterprets Indian mythology as
political allegory, blending satire with historical reinterpretation. Stuart Hall’s theory of
cultural identity as fluid, fragmented, and continuously constructed is particularly relevant
here. Diasporic literature reflects identity as a process rather than a fixed essence, shaped by
movement, memory, and cultural negotiation.

Contemporary Literary Landscape

Contemporary Indo-Anglian literature reflects the complexities of globalization, urbanization,
digital culture, and identity politics. The literature of this phase is marked by thematic diversity,
stylistic experimentation, and increased engagement with marginal voices. Writers such as
Arundhati Roy, Upamanyu Chatterjee, and Shobhaa De engage with issues such as caste
violence, bureaucratic absurdity, gender politics, sexuality, and consumer culture. Roy’s The
God of Small Things exemplifies fragmented narrative structure and nonlinear temporality,
challenging dominant discourses of caste and patriarchy. The novel’s linguistic innovation and
emotional intensity reflect the evolving aesthetics of contemporary Indian English fiction. This
phase also reflects a broader democratization of literary voice, where previously marginalized
identities—women, lower castes, and urban subalterns—gain visibility. The literature becomes
increasingly polyphonic, reflecting the fragmented realities of modern India.
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Language, Hybridity, and Translation

A defining feature of Indo-Anglian literature is linguistic hybridity. Writers frequently
incorporate indigenous words, cultural references, and syntactic patterns into English,
producing a hybridized linguistic space. This hybridity is not merely stylistic but ideological,
challenging the dominance of standard English and asserting cultural specificity. Translation
plays a crucial role in this process. It is not simply a linguistic transfer but a cultural negotiation
that enables indigenous meanings to enter global literary circuits. Translation in Indo-Anglian
literature often involves reinterpretation, adaptation, and cultural transformation rather than
literal equivalence. This linguistic hybridity reflects what postcolonial theorists describe as
“third space” formation, where meaning emerges through cultural interaction rather than fixed
linguistic boundaries.

Ecological and Global Concerns

Recent Indo-Anglian literature increasingly engages with ecological crises, climate change,
and environmental degradation. Amitav Ghosh, in particular, foregrounds ecological instability
as a central narrative concern, arguing that literature must respond to planetary emergencies.
This ecological turn expands the scope of Indo-Anglian literature beyond human-centered
narratives to include non-human agency, environmental ethics, and global sustainability.
Literature thus becomes a site of ecological awareness and activism.

Theoretical Framework

The evolution of Indo-Anglian literature can be critically understood through multiple
theoretical lenses. Postcolonial theory explains its emergence as a space of hybridity,
resistance, and cultural negotiation. It highlights how writers reconfigure colonial language to
articulate indigenous experiences. Feminist theory foregrounds gendered experiences and
critiques patriarchal structures embedded in both society and literature. It reveals how women
writers reshape narrative authority and thematic focus. Globalization theory emphasizes
transnational identity formation, migration, and cultural circulation, while translation theory
highlights the processes of cultural mediation and reinterpretation. Together, these frameworks
provide a comprehensive understanding of Indo-Anglian literature as a dynamic and evolving
field.

Comparative Analysis

A clear historical trajectory emerges in Indo-Anglian literature, moving from nationalist
rootedness to global cosmopolitanism. Early writers emphasize realism, moral reform, and
social critique, while contemporary authors embrace fragmentation, hybridity, and formal
experimentation. The audience of Indo-Anglian literature has also expanded significantly—
from colonial administrators and national readers to global literary communities. This shift
reflects the increasing international recognition of Indian English writing as a major component
of world literature.
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Conclusion

Indo-Anglian literature has evolved into a globally significant and intellectually rich literary
tradition characterized by hybridity, innovation, and transnational consciousness. From its
early nationalist foundations to its contemporary global expressions, it reflects India’s complex
socio-political transformation. The literature not only documents historical and cultural change
but actively participates in shaping new identities, linguistic forms, and narrative strategies. Its
enduring significance lies in its ability to mediate between local specificity and global
discourse, offering nuanced insights into questions of identity, culture, and power.

As Indo-Anglian literature continues to evolve, it remains a vital site for reimagining
language, redefining identity, and expanding the possibilities of narrative form in an
increasingly interconnected world.
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Aging, Bodily Anxiety, and Bio-psychosocial Realities in Sircar’s Piku: A
Gerontological Reading
Bandana Bal Chandnani

Abstract

Shoojit Sircar's Piku (2015) offers one of the most nuanced representations of ageing in
contemporary Indian cinema. Through the character of Bhaskar Banerjee, an elderly widower
living with his adult daughter, the film explores the biological, psychological, and social
dimensions of later life. His chronic constipation, health anxieties, emotional volatility, and
dependence on his daughter illuminate the embodied realities of ageing, the fear of physical
decline, and the struggle to maintain autonomy and dignity in old age. Simultaneously, the film
foregrounds the gendered burden of caregiving through Piku, whose personal and professional
life is shaped by filial responsibility. This paper offers a gerontological reading of Piku, arguing
that the film moves beyond both sentimental and pathological representations of old age.
Situating Bhaskar's experiences within the broader contexts of social isolation, changing family
structures, ageism, and care relations, the paper studies how Piku transforms everyday bodily
concerns into a profound reflection on dependency, agency, intergenerational relationships,
and the ethics of care in contemporary India.

Keywords: Gerontology, Biopsychosocial Model, Aging, Caregiving, Indian Cinema, Bodily
Anxiety, Caregiver Burden, Nuclear Family

In Indian philosophy, old age has taken on a significant and contradictory role. It is not only
seen as a biological stage but also as an existential state entwined with misery, physical
deterioration, and spiritual enlightenment. In ancient Indian thought the Sanskrit term jara—
old age, decay, senescence—recurs as an inevitable aspect of corporeal existence. According
to canonical scriptures including the Dhammapada, the Mahabharata, and the Ayurvedic
Charaka Samhita, growing older is associated with a gradual decline in the body and senses as
well as a movement toward renunciation and detachment. The third and fourth stages of the
Hindu ashrama framework, vanaprastha (forest retirement) and sannyasa (renunciation),
conceptualized aging as a threshold between worldly participation and transcendence and
perceived the elder as withdrawing from domestic life toward spiritual liberation (moksha).
Contemporary India has diverged sharply from this philosophical ideal. The ecology of elder
care has changed dramatically as a result of urbanization, labour migration, and the emergence
of nuclear families. The multi-generational joint household, which was historically the
normative setting for Indians to age, has gradually been replaced by arrangements where an
adult child, usually a daughter, takes care of elderly parents in remote locations with little social
support. The classical injunction toward detachment has thus been displaced, in many
contemporary households, by a lived reality of dependency, emotional ambivalence, and
relational strain—the very conditions Piku explores and interrogates.
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Piku (2015), written by Juhi Chaturvedi and directed by Shoojit Sircar, is a realistic,
sympathetic, and thorough biopsychosocial examination of aging, physical anxiety, and
intergenerational caregiving that stands in deliberate contrast to the ashrama ideal. Rather than
depicting aging as movement toward spiritual transcendence, the film situates it within the
intimate, unglamorous textures of domestic life—reframing old age as a condition of
vulnerability, dependency, and relational negotiation. At its centre is Bhaskar Banerjee, a
seventy-year-old retired engineer whose psychic and social life revolves around an obsessive
concern with his bowel movements. This fixation operates as the film's organizing metaphor
for the existential anxieties and bodily indignities of late life. Gerontological studies identify
such somatic preoccupation—the channelling of psychological distress through the body—as
characteristic of older adults experiencing anxiety, depression, and loss of control.
Constipation, a condition of retention and arrested release, figures Bhaskar's broader incapacity
for existential letting-go: his fear of dependency, his resistance to mortality, and his compulsive
need to exert agency over a body increasingly beyond his command.

Alongside the ageing hypochondriac Bhaskar is his daughter, Piku Banerjee, a thirty-
year-old architect whose personal and professional life profoundly affected by the burden of
caring for and accommodating his whimsical demand. The film presents what gerontological
literature terms caregiver burden—the multidimensional physical, emotional, and social strain
arising from sustained care of a dependent elder (Zarit, Reever & Bach-Peterson)—and situates
this burden within the gendered politics of care, wherein the labour of elder care is
disproportionately assigned to women. A road journey from Delhi to Kolkata, undertaken with
taxi driver Rana Chaudhary, functions as a liminal space in which both characters are forced
to confront the entrenched patterns of their co-dependency. The narrative concludes with
Bhaskar's peaceful death following his long-sought bowel satisfaction—a resolution that
operates simultaneously as literal closure and symbolic liberation, opening the possibility of
Piku's own emancipation from the totalizing demands of caregiving.

The present study approaches Piku through the interconnected frameworks of the
biopsychosocial model, critical gerontology, and feminist care ethics. According to the
biopsychosocial paradigm, biological, psychological, and social variables interact dynamically
to produce health, illness, and suffering. As Borrell-Carri6, Suchman, and Epstein observe, it
postulates ‘a way of understanding how suffering, disease, and illness are affected by multiple
levels of organization, from the societal to the molecular.” From this perspective, ageing cannot
be reduced to physiological decline alone but must be understood within the emotional,
relational, and social contexts that shape lived experience. Complementing this approach,
critical gerontology represents, in the words of Holstein and Minkler, “a commitment not just
to understand the social construction of aging but to change it” (6). Piku enacts this critical
intervention by rendering visible dimensions of later life that are frequently marginalized
within public discourse: bodily vulnerability, intergenerational tensions, social isolation, and
the gendered labour of caregiving. Together, these frameworks illuminate ageing as an
embodied, socially mediated, and existentially significant experience.

Applied to Bhaskar, this framework reveals his obsessive preoccupation with health,
emotional volatility, and somatic fixation as bio-socially mediated responses to the structural
vulnerabilities of late life: loss of professional identity, fear of bodily dissolution, and the
absence of institutionalized support. The social model of disability further posits that Bhaskar's
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bodily preoccupations become disabling not because constipation is inherently catastrophic,
but because his social world offers him no other available medium for agency or relevance.

Indian popular cinema has historically oscillated between two deeply problematic
modes of representing the elderly: the pathetic and the glorified. Films such as Baghban (2003)
render elderly parents as morally pure, self-sacrificing victims of filial neglect, while films
such as Avatar (1983) deploy the aged as moral props within melodramatic narratives of
abandonment. Both modes strip elderly characters of agency, interiority, and complexity—and
both reflect what Holstein and Minkler identify as mainstream gerontology's persistent failure
to "incorporate the twin poles of ageing—its strengths and weaknesses; its celebrations and
pains—simultaneously" (15). Piku refuses both conventions. Rather than resolving Bhaskar
into a legible moral type—saint or victim, burden or patriarch—the film holds both poles
together, presenting him as simultaneously pitiable and coercive, vulnerable and manipulative,
loving and destructive. In doing so, it achieves what Ray terms narrative gerontology: ‘a
culturally embedded story that honours the ambiguity and emotional density of the late-life
experience’ (59).

The prospect of ageing within a nuclear family structure—often without spousal
companionship, intergenerational support, or broader community integration—has emerged as
a challenging social reality in contemporary India, where multigenerational households have
historically constituted the dominant framework of later life. Piku is deeply engaged with this
transformation and its implications for ageing and caregiving. Bhaskar Banerjee inhabits a
middle-class Delhi household marked by widowhood, geographic separation from extended
kin, and an increasing reliance on his daughter as his primary source of emotional and practical
support. This domestic arrangement is not merely a narrative backdrop but a crucial social
context through which the film explores ageing, dependency, and care.

Rather than presenting dependency as a natural consequence of biological decline, Piku
situates it within changing family structures and care arrangements. As Vera-Sanso (2006)
observes, old age is not a fixed biological condition but a socially structured and contested
category shaped by family relationships, access to resources, and broader social circumstances.
Bhaskar's experience reflects this insight, demonstrating that ageing is mediated by social
relationships and institutional arrangements rather than by physiological decline alone.
Townsend similarly argues that the dependency of older people is not naturally occurring but
is "artificially structured or deepened" through social arrangements—including retirement,
poverty, and the restriction of community roles—that progressively marginalise older adults
from meaningful participation in economic and social life (31). Bhaskar's vulnerability emerges
from precisely such conditions: the loss of professional identity, the erosion of community ties,
and an increasing reliance on a single overburdened daughter. The film thus reveals
dependency as a socially produced condition shaped by changing family structures, enforced
retirement, and the progressive contraction of social networks, exemplifying what critical
gerontology identifies as the structural production of elder vulnerability (Holstein and
Minkler).

Bhaskar's social isolation is further augmented by his cantankerous temperament. He
frequently clashes with neighbours, relatives, and domestic helpers, making it difficult for him
to sustain meaningful social relationship. What appears as interpersonal friction can also be
understood through Cornwell and Waite's concept of social disconnectedness, which refers to
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the objective reduction of social ties, social participation, and meaningful interaction. As
Cornwell and Waite discuss, both social disconnectedness and perceived isolation are
associated with poorer physical and psychological well-being among older adults. Bhaskar's
irritability therefore functions not simply as a personality trait but as a characteristic that further
narrows his already fragile social network, reinforcing the conditions of isolation that structure
his later life.

One of the film's most gerontologically sophisticated achievements is its refusal to
resolve Bhaskar into a legible moral type. He is simultaneously a burden and a protector;
controlling and liberatory; selfish and deeply invested in his daughter's autonomy. This internal
contradiction maps onto what psychoanalytic gerontologists have described as the defensive
self of the aging subject—the self that, having lost the anchoring structures of professional
identity, spousal companionship, and social authority, reconstitutes its significance through
available relational channels. For Bhaskar this relationship is Piku. His preoccupation with
Piku's romantic life reveals this contradiction most sharply. He actively undermines her
relationships—intruding upon dates with reports of bowel function, deploying his eccentricities
to deter potential partners—yet his motivation is not possessiveness alone. Bhaskar holds a
fiercely progressive view of women's autonomy: he insists that women who sacrifice their
ambitions to conform to gendered domestic roles display what he dismissively terms a 'low 1Q,’
and his opposition to marriage is rooted in a genuine, if overbearing, conviction that Piku's
independence must not be surrendered to the gendered demands of conjugal life. His
interference and his ideology are, paradoxically, two expressions of the same investment in
Piku's freedom—the one emancipatory in intent, the other coercive in practice. This
ambivalence is characteristic of the relational dynamics of elder dependency, in which love
and need become structurally indistinguishable.

Bhaskar does not respect Piku's relational or professional boundaries; he places his
anxieties ahead of her needs and is unbothered by the social consequences of his behaviour.
Yet, this same man worries that she will become like her aunt—a woman whose dreams were
foreclosed by domesticity—and takes active, if misguided, measures to prevent it. Critical
gerontology insists that aging subjects retain complex moral and political interiorities that resist
reduction to the categories of burden or victim (Holstein and Minkler 23). Bhaskar exemplifies
this irreducibility: he is rude, intrusive, and emotionally coercive, and simultaneously a man
whose deepest commitments include the protection of his daughter's selthood. Bhaskar's
chronic preoccupation with constipation operates simultaneously as a clinical phenomenon, a
psychological defense, and a social strategy. Clinically, constipation is a prevalent condition
among elderly individuals, arising from decreased intestinal motility, reduced physical activity,
dietary changes, medication effects, and age-related slowing of gastrointestinal function. The
film refuses the common cultural tendency to dismiss elderly bodily concerns as hyperbolic or
attention-seeking. Its meticulous attention to bodily details—dietary fiber intake, the ritualistic
consumption of munakka soaked in milk, the timing of bowel movements—forces audiences
to confront the unglamorous realities of aging bodies and the lived experience of older adults
managing chronic conditions requiring constant vigilance.

From a psychological perspective, Bhaskar's obsession extends beyond its clinical
dimension. According to Terror Management Theory, individuals employ symbolic defences
and meaning-making strategies to cope with the existential anxiety generated by the awareness
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of mortality. Bhaskar's compulsive monitoring of his digestive functions operates as one such
defence, displacing the uncontrollable fear of death onto a bodily process that appears
manageable. His engineer's temperament reinforces this tendency; accustomed to imposing
rational order on physical systems, he seeks to regulate a body that increasingly resists control.
Constipation thus becomes a somatic manifestation of existential blockage, reflecting his
inability to relinquish control, accept dependency, or release his hold over both his daughter
and his own life.

Socially, Bhaskar's preoccupation with bowel function operates as a presentation
strategy—a means of maintaining relevance and visibility within a social environment in which
he fears becoming increasingly invisible. This dynamic is humorously yet poignantly
illustrated when he interrupts Piku during an office meeting to report, with clinical precision,
“Semi-liquid motion first... then two days of gas and constipation. What should I do?”” While
the exchange is framed comically, it simultaneously reveals the relational burdens of chronic
bodily distress in later life. Piku's embarrassment arises not simply from the inappropriate
timing of the call but from the collapse of the boundary between professional and caregiving
roles. As an architect navigating the demands of urban professional life, she is expected to
maintain a clear separation between public work and private obligation; yet Bhaskar's aging
body repeatedly intrudes upon this distinction, tethering her professional identity to his
everyday physical anxieties.

The scene further demonstrates how care responsibilities permeate and reshape familial
relationships. Having lost much of his professional identity, spousal companionship, and wider
social network, Bhaskar increasingly relies upon the body as a primary medium of
communication and connection. His gastrointestinal complaints function not merely as
symptoms of physical discomfort but as communicative acts through which he secures
attention, sustains relational intimacy, and resists the social marginalization frequently
associated with old age. Far from serving as mere comic relief, these interactions expose the
ways in which dependency, care, and embodied vulnerability are negotiated within the
contemporary nuclear family.

At the same time, Bhaskar's obsession with constipation reflects a broader cultural
tendency to trivialize the health concerns of older adults. This attitude is encapsulated in his
aunt's dismissive assertion that “his constipation is in his mind,” a remark that reveals subtle
forms of ageism and impatience toward the bodily realities of ageing. Rather than being
recognized as expressions of genuine vulnerability, elderly complaints are often interpreted as
exaggerations, psychological fixation, or needless self-absorption. Piku challenges this
assumption by demonstrating that for ageing individuals, concerns such as digestion, mobility,
sleep, and pain are not minor inconveniences but central dimensions of everyday existence. As
bodily functions become increasingly unpredictable and less reliable, they acquire profound
emotional and existential significance. Bhaskar's fixation on constipation therefore signifies
more than eccentricity or hypochondria; it reflects an ageing subject's struggle to maintain
agency and a sense of control over a body whose capacities can no longer be taken for granted.
The aunt's remark, intended to dismiss his distress, inadvertently exposes the broader social
tendency to invalidate the embodied experiences of older adults.

The film engages critically with the medicalization of aging and its attendant failures.
Despite Bhaskar's repeated consultations, physicians find no major pathology; his suffering
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exists in the ambiguous zone between medical normalcy and subjective distress. Bhaskar is
neither definitively ill nor entirely well; his suffering is real, consistent, and life-organizing,
yet medically unverifiable. The film validates this liminal suffering, refusing to endorse the
implication—voiced by his aunt's dismissal that ‘'his constipation is in his mind'—that
subjectively distressing experiences lacking pathological confirmation are therefore
insignificant.

This dismissal represents the systematic devaluation of elderly experience through
cultural assumptions of exaggeration, irrationality, and obsolescence. Younger characters in
the film—including Piku herself at moments of exhaustion—exhibit subtle ageist impatience
toward Bhaskar's bodily concerns, reflecting a broader cultural tendency to read elderly
preoccupation with bodily function as pathological rather than as a rational response to genuine
vulnerability. The film complicates this tendency by grounding Bhaskar's anxieties in
recognizable physiological reality, insisting that what appears trivial to the young acquires
profound significance when bodily reliability can no longer be assumed.

While Bhaskar's suffering is highly visible and insistently verbalized, Piku's suffering
is quieter, more diffuse, and structurally invisible—rendered so by cultural norms that
naturalize daughters' caregiving as moral duty rather than recognizing it as labor. She manages
his emotions, monitors his health, structures her household around his routines, absorbs the
social dysfunction his behaviour generates, and sacrifices her professional autonomy and
romantic possibilities in the process.

Gerontological research consistently documents that daughters serving as primary
caregivers experience significantly elevated rates of depression, identity strain, and social
isolation compared to non-caregiving peers (Zarit, Reever, and Bach-Peterson). Piku's
experience illustrates each dimension of this documented burden: her professional
development is constrained by the demand for constant availability; her romantic relationships
fail because partners cannot accommodate her father's intrusions; her social engagements—
symbolized by the badminton games she cannot join—are foreclosed by the immediacy of
caregiving demands. One particularly revealing scene occurs when Bhaskar telephones her
during an office meeting to report the details of his bowel movement.

In traditional Indian society, a woman's identity is often defined through her
relationships and caregiving responsibilities rather than her individual aspirations. Feminist
gerontology examines aging through the lens of gender, power, inequality, and lived
experience, advocating for “structural change in the institutions of work, retirement, and
caregiving to produce greater equity between the sexes” (Harrington Meyer and Daniele 43).
Within the framework of productive and positive gerontology, Harrington Meyer and Daniele
further emphasise that individuals are viewed ““as active agents in society, directly shaping their
aging trajectories through personal lifestyle choices,” behaviours, and attitudes (44). Yet,
feminist gerontologists argue that such agency is often constrained by gendered social
structures. In patriarchal societies, the labour of elder care is assigned to women through the
naturalisation of caregiving as an expression of feminine virtue rather than as socially organised
work. As Holstein and Minkler observe, women provide care not because they are inherently
better suited to it than men, but because structural inequalities position them as the most likely
caregivers, while the cultural valorisation of women's caregiving as a moral virtue serves to
naturalise rather than alleviate their burden (21). Piku powerfully exposes this gendered
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dynamic through its portrayal of the protagonist's life. The film by centring Piku's exhaustion,
irritability, and foreclosed possibilities as subjects of serious narrative attention, it challenges
the cultural erasure of women's caregiving work. Her return to badminton after Bhaskar's
death—a brief yet quietly powerful scene—symbolises the reclamation of a selthood that had
long been subordinated to the demands of caregiving.

The relationship between Bhaskar and Piku is characterized by a profound and mutually
limiting co-dependency. He requires her presence to manage his anxieties and preserve his
sense of significance; she has inhabited the role of caregiver so thoroughly that her own identity
has become inseparable from it. This dynamic exemplifies what gerontological literature
describes as ambiguous loss (Boss, 1999). Piku's caregiving responsibilities curtail her
autonomy, restrict her personal relationships, and impede the development of an independent
sense of self. The loss is structural and ongoing, without the cultural acknowledgment or
grieving rituals that accompany bereavement.

The road journey to Kolkata functions as a liminal space —a threshold zone in which
ordinary social structures are suspended and identity becomes available for renegotiation.
Away from the Delhi household that has crystallized their respective roles, both characters
encounter the possibility of altered relationship. Bhaskar, freed from his domestic routines and
returned to the city of his formation, relaxes his rigid self-monitoring, rides a bicycle through
familiar streets, and reconnects with a self-anterior to his current anxious identity. This physical
and emotional liberation is literalized in the film's symbolic resolution: his best bowel motion,
achieved in Kolkata, permits the letting-go he could not perform in Delhi. His peaceful death
that night enacts, at the narrative level, the existential release that his chronic constipation had
figured as impossible.

The film's significance lies not in resolving these tensions but in bearing witness to
them with clarity, dark humour, and structural honesty. It insists that aging bodies are not
shameful or comic but human; that bodily decline deserves recognition rather than erasure; and
that caregiving is not a burden to be borne in silence but a form of socially organized labor
requiring cultural acknowledgment and institutional support. As Bernard and Scharf remind
us, the task of critical gerontology is to help build ageing societies in which we all wish to grow
old—a goal that requires treating older people not as objects of study but as subjects whose
experience demands rigorous, compassionate, and politically committed attention (12). As
India's population ages rapidly and traditional multi-generational structures continue to
contract under the pressures of urbanization and nuclear family formation, the questions that
Piku raises—about dependency, dignity, gendered care, and the social organization of elder
support—acquire increasing urgency. By humanizing the flawed, difficult, and deeply
contradictory figure of Bhaskar Banerjee, the film contributes to what gerontology most
requires: a more honest, compassionate, and structurally informed understanding of what it
means to grow old in the contemporary world.
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Shakespeare’s Othello and Vishal Bhardwaj’s Omkara: A Comparative
Analysis

Fatimah Javed and Samina Khan

Abstract

The plays of William Shakespeare have the potential to attract the attention of the filmmakers.
He depicted the common issues such as love, marriage, betrayal, revenge, jealousy, death, race
and murder. He is known to create those unforgettable characters who have become archetypes
of modern times. The eternal themes of his plays have provided the filmmakers with the
interesting raw material to come up with finest adaptations both in Indian film market as well
as in international film industries. It is interesting to note that almost all his plays are being
adapted on screen. The renowned film director Vishal Bhardwaj has received much critical
acclaim for his famous trilogy, Magbool adapted from Macbeth, Omkara from Othello and
Haider from Hamlet respectively. Though Bhardwaj has re-created the story to cater to his
cinematic and commercial demands but the adaptations are worthy of being praised. The
present paper is an attempt to critically analyze Vishal Bhardwaj’s Omkara and William
Shakespeare’s Othello in the light of comparative analysis. The paper begins with a brief
introduction on adaptation in the light of comparative analysis and moves on to discuss the
motives of crime, the art of characterization, the literary devices that are being employed in the
film Omkara. 1t also aims to discuss the points of contact and departure between the adaptation
(Omkara) and the original source text (Othello).

Key words: Adaptation, Appropriation, Comparative literature, Omkara, Othello

Introduction

Films have always been indebted to literature and the language of films is often derived from
the pages onto the silver screen. A cinematic adaptation is an upcoming area that has achieved
huge popularity both in Indian film industry as well as in Hollywood. In words of Julie Sanders
adaptation is a ““... transpositional practice, casting a specific genre into another generic mood,
an act of re-vision in itself” (Sanders 18). In order to adapt or revise, the adapter indulges in
the exercise of trimming and pruning. But at the same time, addition and expansion also takes
place. Julie Sanders while delineating the aspect of ‘appropriation’ makes an interesting
distinction between ‘adaptation’ and ‘appropriation.” She states that while an adaptation
“signals a relationship with an informing source-text or original,” an appropriation has a more
decisive journey away from the informing source-text into a totally new cultural product and
domain (Sanders 26).

In Hutcheon’s opinion, who also studies the process of adaptation in her book, 4 Theory
of Adaptation (2006), the phenomenon of adaptation has been defined from three distinct but
interrelated perspectives. She affirms that adaptation at first can be seen as ‘a formal entity or
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product’, secondly as a ‘process of creation’, and thirdly as ‘a process of reception’. To put it
differently she defines the process of adaptation as ‘an acknowledged transposition of a
recognizable other work or works’, ‘a creative and an interpretive act of appropriation or
salvaging’, or ‘an extended inter textual engagement with the adapted work’. Thus, it may be
concluded that an adaptation is, “a derivation that is not derivative — a work that is second
without being secondary” (Hutcheon 7-9).

However, the relationship between the adaptation and the source-text can thus be
analyzed in terms of intertextuality. As every film or adaptation is based on written words and
witnesses the shift from the verbal signs to the cinematic signs, it is incorrect to judge the films
on fidelity to text alone, but on the employment of creative energy used in the process of
adaptation and to look at film and its source text as two independent texts (Sachdeva xxxvii).
It thus reaffirms the notion stated earlier as well that, film directors or screenwriters while
working on a cinematic adaptation of a literary text creates a new text in itself, having an
independent identity of its own.

In his book entitled Shakespeare and the Authority of Performance, Worthen studies
the relationship between the texts and stage performances, with a special focus on
Shakespearean drama. He asserts that “the relationship between texts, textuality and
performance is deeply inflected by the notions of the authority...the functioning of the author
in modern cultural production”. According to him, the interface between page and stage is
imagined at three moments in the cultural production of theatrical Shakespeare, namely, in the
role of modern director, in the practice and training of the actors and lastly in the interpretive
practice of performance. He believes theater is a paper stage and the responses of the audience
are already scripted by the playwright. (Worthen 2-4).

It is important to discuss here about the theory of comparative literature as expressed
by Susan Bassnett. The area of comparative literature involves the study of texts across cultures
that are interdisciplinary and concerned with patterns of connection in literatures across both
time and space (Bassnett 1). To be more specific, it is an interdisciplinary field whose
practitioners study literature across national borders, across time periods, across languages,
across genres, across boundaries between literature and other arts such as (music, painting,
dance, film) etc, across disciplines such as (literature and psychology, philosophy, science,
history, architecture, sociology, politics) etc. Often as scholars of comparative literature,
students first begin with reading the texts and then arrive at comparison which further results
in the analysis of the similarities and dissimilarities between the texts that are being compared.

The present research paper follows a similar comparative analysis between the two
different genres, text and film with a focus to critically examine the similarities and differences
between them.

Comparative Analysis of Omkara and Othello

Shakespeare’s Othello has been turned into a film at least a dozen times, most notably as Orson
Welles black and white classic of 1952. However, it is interesting to note that Shakespeare
himself adapted his stories from other sources. The Tragedy of Desdemona and the Moor of
Venice is directly taken from Giovanni Battista Giraldi Cinthio’s Hecatommithi, a collection
of tales originally written in Italian. At the same time Cinthio’s collection of stories is probably
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inspired by the Arabian Nights. The Thousand and One Nights contain several episodes about
fair damsels falling into the arms of lusty ‘Blackmoors’. Interestingly, whatever the provenance
of the tale be, four centuries after Shakespeare wrote Othello the story now finds itself in a
totally new guise, scripted in Hindi and set among gangsters in northern India (Alter 19). The
credit goes to Vishal Bhardwaj, the renowned film director who transplants Shakespeare’s
Othello to the badlands of Uttar Pradesh. The hero Omkara is a ‘Bahubali’, a sort of political
enforcer for the local politician Tiwari Bhaisaab. Langda Tyagi and Kesu Firangi are his closest
Lieutenants, while Dolly Mishra is his lady love. In the timeless tale of love and Betrayal a
jealous Langda betrays Omkara and sets off a chain by events that end in brutal tragedy
(Bhardwaj et al, back pg).

While crafting Omkara, Vishal has creatively woven the issues of love, jealousy, deceit,
betrayal, caste and racism. However, the central theme around which the entire film revolves
is the ‘sexual jealousy’ of Omkara, the other impulses though equally strong remain at the
background. As quoted by Stephen Alter:

“...most American stage productions and films of Othello inevitably focus on
the issue of race, Omkara’s script writers deal with this theme in more subtle
ways. Part of the reason is that race carries different connotations in India,
though prejudices against dark complexions are prevalent. Caste, regional
background and ethnicity are all part of equation, but in the screenplay these
elements are touched on lightly...we are focusing on the jealousy more than
racism...” (Alter 40-41).

Like Othello, for Omkara also ‘jealousy’ becomes the tragic flaw, which results in the
forbidden tale, a stolen romance that ends in tragedy (Alter 12).

The Motives of the Crime

The tragedy of Othello and Vishal Bhardwaj’s Omkara follows a similar graph of destruction.
The film portrays close parallels from the original Shakespearean source text. The motives and
the impulses of both Othello and Omi Shukla are governed by the tragic forces of jealousy and
suspicion. In the words of AC Bradley:

...there is no subject more exciting than sexual jealousy rising to the pitch of
passion and there can hardly be any spectacle at once so engrossing and so
painful as that of a great nature suffering the torment of this passion, and driven
by it to a crime which is also a hideous blunder (Bradley 149).

R. S White in his book Shakespeare’s Cinema of Crime (2012) has critically commented on
Vishal Bhardwaj’s Omkara (2006). According to White his book does not intend to include
Othello, but he could not miss the opportunity to explore Omkara since it too belongs within
the parameters of cinema of crime. He believes that if stripped down to its essential plot, the
specific genre of Othello can be described as ‘crime of passion’ inspired by jealousy.

Volume 15 Issue 2 A Peer-Reviewed Online and Print Journal www jjells.com



July 2026 33 ISSN 2278 0742

Like Othello and Desdemona, Omkara and Dolly are deeply in love but soon all the love
vanishes and the joyous mood changes to the tragic end of the lovers. It all starts when Othello
favors Cassio, as against the expectations of lago and Omkara chooses Kesu Firangi as his
successor in place of Langda Tyagi who was sure of his promotion. In scene twenty-six of the
film Bhaisaab puts a tilak (1) on his successor Omkara’s forehead and hands him the plate of
tilak. Omkara in turn hands it over to Langda who waits with bated breath and anticipation to
be Omkara’s successor. But Omkara moves ahead and smears Kesu’s forehead with the tilak.
The disappointment is writ large over Langda’s face which he tries to hide behind a smile. The
following dialogue between Omkara and Bhaisaab explains the situation:

Omi- “The entire college youth wing is in Kesu’s grip. If the strongman is
educated and gentlemanly, the elections will be a landslide victory for us...”
Bhaisaab- “And Langda?”

Omi- “He’s like my brother. He will understand” (Bhardwaj et al 40-42)
(Author’s translation from Hindi to English)

For Omkara, Langda is like his own brother, he is confident that Langda will understand the
situation but he is unaware of Langda’s evil and poisonous designs. He disguises his character
by wearing a fake smile and poor Omkara falls prey to his treachery. Throughout the film
Langda uses Rajju, Kesu, Dolly and even his own wife Indu to fulfill his malicious plans. He
tries to convince Ombkara that Dolly is cheating on him and is having an affair with Kesu, with
whom she used to study in the same college. Initially, Omkara is not ready to accept any such
charge against his lady love but finally he succumbs to the designs laid by Langda and gets
infected with jealous suspicion. Ironically the waistband that Omkara give to Dolly as a token
of his love, becomes the catalyst in arousing his suspicion and jealousy. It is interesting to note
that the strawberry embroidered handkerchief of Desdemona has been replaced with the silver
waistband by Bhardwaj in his adaptation. This has been done by him deliberately because the
idea of introducing a handkerchief in the plot would have been culturally inappropriate in the
Indian Context. Also, with the waistband the sexual Imagery comes to play which is an
essential ingredient in the development of the plot and also in depicting the illicit sexual
relationship between Omkara and Dolly.

Other than being an ornament of desire, the waistband is the family heirloom of Omkara
whose lineage and caste have been questioned. Being an opportunist, Langda steals the
waistband from Dolly’s room and uses it against her. By the end of the film Omkara is
convinced of Dolly’s betrayal. Despite the festive decorations and the laughter of the guests,
he is in a sullen mood. He is convinced that his bride is having an affair and even as he prepares
for their wedding, his mind is clouded with doubt (Alter 189). And in a fit of raging anger, he
brutally murders Dolly, the way in which poor soul gets murdered reminds of Robert
Browning’s Porphyria’s Lover and The Last Dutchess- the Victorian poems where heroine’s
undergo similar cruelty and brutality by their lovers.

The murder of Desdemona in Othello and of Dolly in Omkara, raises serious questions
about the issue of domestic violence. It reminds the readers and the audience about the dual
standards of patriarchal society where man is the supreme controlling agent and woman is a
mere puppet to dance on his commands. Like Desdemona and Emilia, Dolly and Indu also
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suffer from this inequality. Dolly left her father in tears and put her honor at stake just to live
a happy and prosperous life with Omkara. She happily adjusts in his family and culture, accepts
all his friends and relatives but only because of a mere misunderstanding she loses her honor
and dignity in the eyes of Omkara. He calls her a ‘whore’ and is not ready to listen to her
pleadings at any cost.

Apart from Langda’s poisonous words, Omkara is also reminded constantly of Dolly’s
father, who has warned him against the character of a woman. In scene seventeen of the film
Dolly’s father Raghunath warns Omkara thus:

Strongman ...may you never forget the two-faced monster a woman is ...she
who can dupe her own father will never be anyone’s to claim...” (Bhardwa;j et
al 29).

These words by Raghunath keep haunting Omkara’s mind throughout the film. He is in love
with Dolly whole heartedly but his mind is ruling above his heart. The treachery of Langda,
the warning of Raghunath and above all, his jealousy compels him to commit the heinous
crime- the murder of Dolly.

Characterization

Vishal Bhardwaj’s portrayal of Omkara’s character depicts a similar journey like that of
Shakespeare’s Othello. ‘Othello is, by far the most romantic among Shakespeare’s heroes; He
has lived a life of war and adventure’, fighting like a brave and valiant hero and winning all
the battles at Warfield (Bradley 156). But unfortunately, he loses the battle of his love because
of his jealous and suspicious nature. He doubts and abuses his innocent and chaste wife
Desdemona and ends up murdering her. According to AC Bradley:

...Othello’s mind, for all its poetry is very simple. He is not observant. His
nature tends outward. He is quite free from introspection, and is not given to
reflection. Emotions excites his imagination, but it confuses and dulls his
intellect” (Bradley 158).

When Iago poisons his thoughts by creating a web of treachery and forces him to doubt the
character of his wife, Othello fails to introspect, he lacks in intellect and gets excited by his
imagination. ‘Such a passion as jealousy seizes him’ (Bradley 159) and he commits the most
brutal crime by murdering Desdemona.

The Character of Omkara in Bhardwaj’s adaptation is also governed by the similar
forces of love and jealousy. ‘Omkara or Omi Shukla is the gang leader, a killer, he is ruthless
in crime and ruthless in love- a man whose motives are as dark as his complexion’ (Alter 2).
However, instead of Shakespeare’s Moor, Omkara is a lower caste man who is in love with a
Brahmin’s (2) daughter. The issue of caste conflict is present in the film as one of the important
themes. In scene six of the film, Raghunath abuses Omkara for misleading and be fooling his
daughter Dolly and calls him a ‘half-caste’.
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This word half-caste is repeated several times in the film. It clearly brings out the issue of caste
conflict which was present in Shakespeare’s tragedy also. Othello was a moor and there are
many references to his color and appearance in the play. One such example being, the nickname
‘thick-lips’ which appealed as a proof that he was a Negro (Bradley 166).

The character of Desdemona is marked with ‘innocence, gentleness, sweetness and
lovingness. She is ‘eternal womanly’ in its most lovely and adorable form, simple and innocent
as a child, ardent with the courage of idealism of a saint, and radiant with that heavenly purity
of heart’. However, her bold decision to marry Othello against the wish of her father comes as
an astonishing truth from a ‘maiden, so quiet and submissive’ (Bradley 168-169). She openly
voices her feelings for Othello and also her willingness to marry him, thus breaking the cultural
canons of the Elizabethan society. However, by the end of the play she becomes
‘predominantly pathetic’. She is AC Bradley asserts:

...the most pathetic of Shakespeare’s women, as innocent as Miranda and as
loving as Voila, yet suffering more deeply than Cordelia or Imogen. And she
seems to lack that independence and strength of spirit which Cordelia and
Imogen possess, and which in a manner raises them above suffering. She
appears passive and defenceless, and can oppose to wrong nothing but the
infinite endurance and forgiveness of a love that knows not how to resist or
resent. She thus becomes at once the most beautiful example of this love, and
the most pathetic heroine in Shakespeare’s world...” (Bradley 169).

She loves Othello selflessly, despite being accused of adultery by him she does not blame
Othello for the crime.

The character of Dolly also shines through the similar stages of love, courage, betrayal
and death. Through Dolly, Bhardwa;j tries to re-sketch the character of Desdemona. Like
Desdemona, Dolly also has childlike innocence, she is fair and beautiful. She elopes with
Omkara and decides to marry him against the wish of her father, who is interested in getting
her married to Rajju (Roderigo). Though she loves her father equally and has no intention to
hurt him but still she decides to follow the tune of her heart, which beats only for Omkara.

Stephen Alter is of the opinion that in Shakespeare’s plays, women have relatively
minor parts. Desdemona is a distillation of pale beauty. It is only in early scenes of the play
that she defies her father and chooses Othello, however, Bhardwaj has given larger parts to
women characters in his script. Kareena Kapoor for example essays ‘More sensitive and
complex role’ (Alter 147). ‘Having sacrificed everything for Omkara, Dolly now faces the
irrational forces of his jealousy’ (Alter 223), she is bewildered to see the changed Omkara who
has turned against her. From being an active and courageous character she slowly declines in
will and becomes a submissive poor creature, her eyes full of tears all the time because of
omkara whose wrath reaches its peak by the end as he brutally murders poor Dolly.

lago Stands supreme among Shakespeare’s evil characters (Bradley 195). He hates
good simply because it is good and loves evil purely for itself. His action is not prompted by
any lain motive like revenge, jealousy or ambition rather they spring from a ‘motiveless
malignity’ or delight in the pain of others (Bradley 176). And he uses Othello, Desdemona,
Cassio, Roderigo and even his own wife Emilia to attain this delight. He is truly a macvillain
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character who enjoys playing with the feelings of others. Like Othello he is also a Venetian
soldier and has ‘a high reputation for courage’. Also, remarkable is his intellect and will. He is
endowed with ‘unabated resolution’; if once he decides on a course he cannot turn back, no
matter what are the consequences. He is extremely sensitive to anything that touches his pride
and self-esteem. Whatever wounds his sense of superiority, irritates him at once and therefore
he is provoked by Cassio’s appointment (Bradley 180-194).

In Bhardwaj’s adaptation, Langda Tiyagi (Saif Ali Khan) plays the character of lago.
Shakespeare’s greatest villain is transformed into an embittered thug with a clubfoot (Alter 3).
The physical deformity of Langda further intensifies his evil nature. Like Shakespeare’s Iago,
Langda is also poisonous. When Omkara appoints Kesu Firangi as his successor, instead of
Langda he is fuelled with jealousy and anger, but cleverly hides his true feelings behind a fake
smile. He pretends as if he is happy with the decision but in reality, he decides to take revenge
from Omkara. He plants a seed of suspicion in Omkara’s mind that his beloved Dolly is
cheating on him with Kesu. Omkara’s suspicion is further roused when he finds the ‘waistband’
which he has given to Dolly as a token of his love with Billo. Hardly he knows that all this is
Langda’s plan and Dolly has nothing to do with it. It is only after he has murdered Dolly that
he comes to know of the real face of Langda, whom he always considered like his own brother.
The character of Indu (Emilia) is best explained by Stephen Alter in the following words:

Probably the greatest plot change from Othello to Omkara is Emilia’s role. In
the play, she curses her husband when she discovers what lago has done, but
Vishal takes her response a step further. Knowing that Langda has destroyed
the lives of those she loves, Indu picks up a cleaver and kills him with a single
stroke. Konkana’s high-spirited village housewife is transformed into a
vindictive goddess, a figure out of Hindu mythology rather than Elizabethan
melodrama” (Alter 223).

Bhardwaj has beautifully transformed Emilia into an Indian adaptation through the character
of Indu. She calls Omkara her brother and treats Dolly with all the love and respect. Whenever
Dolly is in sullen mood, Indu is there to console her. Though she is a typical house wife who
loves and respects her husband but at the end when she comes to know of his treachery, she
takes no time in punishing him.

The character of Bhaisaab is the equivalent of the Duke of Venice. He is a mobster-
turned politician and is like a father figure to Omkara. Rajju on the other hand is a self-
destructive character who plays the role of Roderigo. He is constantly conned and used as a
puppet by Langda to fulfill his evil designs. The character of Bianca is essayed by Billo
Chamanbahar, a local dancer who also plays the love interest of Kesu. Like Cassio, Kesu is a
handsome young fellow, because of his command on English language people call him Kesu
Firangi. He is a good friend of Dolly and successor of Omkara.
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The Dramatic Devices in Omkara
Imagery

The images employed in Omkara by Bhardwaj strongly support the plot and theme of the film.
There are potent images of sex, highlighting the illicit sexual relationship between Dolly and
Omkara. They share an intimate physical relationship without exchanging the holy vows of
marriage, which is not acceptable by the Indian society. The waistband which Omkara gives to
Dolly as a token of his love also has sexual connotations. There are many scenes in the film
which highlights this illicit sexual relationship between them.

In scene forty-five of the film “Dolly enters the room wearing the ‘Cummerbund’ (3).
She wears the ghaghra (4) a little below the waist. Her beauty takes Omi’s breath away and he
gawks at her, his mouth slightly open...Omi moves and sits on his knees in front of Dolly and
kisses her on her stomach softly”” (Bhardwaj et al 68). The scene fifty-nine of the film, portrays
a similar sexual encounter between the two:

...Bathed in the moonlight Omi teaches Dolly how to hold a rifle. Just when
things set passionate, they see an animal in front of them. Omi shouts at her to
fire and the gun goes off. It misses the animal and they fell down. They remain
on the ground in a tight embrace ...they climb a ladder and reach a tree house.
Omi shows her around...they make love” (Bhardwaj et al 87).

Other than these images of sex film also has instances of Animal imagery which Bhardwaj has
deliberately employed to highlight the cruel and evil nature of Langda Tiyagi. He is an animal
in the guise of a man and his motives are as brutal as wild animals. In scene eighty-seven of
the film, Bhardwaj gives an example of this animality in Langda’s character. After killing their
rival Indore Singh, Omi and Langda are sitting alone, Omi’s thoughts are clouded with the
suspicion that Dolly and Kesu are having an affair. He asks Langda to explain the case. Langda
clearly denies and says he cannot hurt the feelings of his brother. A fight ensues between the
two and Omi brutally hits Langda.

Omi walks away. Langda stares at him ...blood flows from his forehead, his
nose and his lips. He licks the blood and smiles” (Bhardwaj et al 134).

In the way in which he licks his own blood he appears like a ferocious animal. Stephen Alter
brings to light that while writing the script of his adaptation, Bhardwaj compares the character
of Langda Tiyagi with a beast:

...As saif plays Langda, he becomes a demonic figure with an almost human
face...He became like a beast ...He took the cummerband and put it around his
head. The silver girdle covers his face like a bizarre sex toy...Saif’s performance
also reminds them of Shakespeare’s phrase ‘the beast with two backs’ (Alter
158).
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Another example of animal imagery appears in the scene ninety-two of the film. “The haldi -
ceremony (5) of Dolly is going on; women are singing wedding songs. Dolly is looking happy
and wears a gentle smile on her face. Gradually the sound of the songs sung by the women
fades out and is replaced by the shriek of an eagle. The eagle is hovering right over the mandap
(6) and circles for a few moments. Dolly looks at the bird in great horror, her eyes wide open.
Suddenly, the eagle drops a dead snake that it had clutched in its claws, into the pot of haldi.
Women scream and shout but Dolly remains seated to her seat. Her eyes are wide open and she
looks terrified” (Bhardwaj et al 140). The unfortunate incident is an evil omen for Dolly. She
knows something bad is going to happen and her fears come true when Omkara accused her of
adultery on their wedding night.

Diction

The language in which the characters of Omkara converse is not the refined or polished one,
rather it is rough and coarse. Instead of speaking Elizabethan English, the actors deliver their
lines/dialogues in colloquial Hindi. Unlike the Elizabethan English, their language lacks
refinement and has many profanities. However, it is important to note that Bhardwaj has
worked really hard on the dialogues of his film, he says:

while writing the dialogues I was trying to be absolutely real about the way
people talk in reality in that area. Which brought in a lot of colorful language. I
was so apprehensive and scared for Gulzar saab to read the script as it carried a
lot of profanities. A few days after I gave him the script, he called back to give
me the biggest compliment I can ever get for my dialogues and which I haven’t
dared to share with anyone as yet. He said ‘Ab mujhe apni qalam tod deni
chahiye’” (Bhardwaj et al preface vii).

Ombkara is shot in the badlands of Uttar Pradesh. Here characters cannot speak refined English
language, therefore in order to do justice with his adaptation and also to cater the needs of
Bollywood lovers, Bhardwaj has come up with a language that is typical colloquial Hindi
dialect. Harsh and abusive words especially the word chootiya. In the very first dialogue of the
film, Bhardwaj describes the difference between a bewakoof and chootiya. One means ‘fool’
and the other ‘fucking idiot’. The entire script is replete with typical words like ‘ek launda, ek
laundiya’ the dialect of western UP. With the help of such language, Bhardwaj is able to create
an Indianized version of Shakespeare’s Othello.

Music

A successful Bollywood film must have masala (7) in it. The ingredients such as romance, sex,
violence, suspense, catchy music or item numbers are simmered together to form a cinematic
curry that keeps audiences coming back for more (Alter 5). Bhardwaj being a commendable
music director is capable of creating tracks that adds to the overall feel of the adaptation. For
example in Magbool and Haider also there are number of soulful tracks to heighten the pace of
the film (Javed, 2020, 2021). Similarly, Omkara has a perfect blend of all these saucy
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ingredients in an appropriate amount. It has an element of love, jealousy, violence, suspense
and perfect musical notes to support the plot of the film. “The music is part ghazal, part thumri-
not standard Bollywood fare but with a filmy energy and playful notes of innocence” (Alter
71). In total there are total seven songs in Omkara, including a title track, item numbers,
romantic songs, a sad song and a lullaby.

Setting

Instead of Venice, Bhardwaj relocates Omkara amidst the political and gangster groups in the
rustic interiors of UP. In place of kings and noble generals of Venetian army, the film depicts
local goons and thieves working under political leader Bhaisaab. Omi Shukla is his faithful
lieutenant and along with Langda Tiyagi and Kesu Firangi, he manages the political affairs and
safety of Bhaisaab. Before Bhardwaj decided to work on the script of Omkara, he was
determined to relocate the setting of the film from Venice to UP. He says:

...I decided to combine the two, a cocktail of Othello and the UP wild western.
I knew this could be a faster process since Shakespeare’s work provided me a
clean beginning -middle-end structure” (Bhardwaj et al preface vi).

The Technique of Flashback and Voice Over

Vishal Bhardwaj has relied on the flashback technique to narrate the love story of Dolly and
Omkara. The entire scene fourteen of the film is a montage of flashbacks depicting through
visuals how Dolly first met Omi and how their love blossomed over time. The intention to
incorporate the flashback technique, helps him to save a lot of time. Had all this been filmed it
would have become difficult for Bhardwaj to adjust it in a span of two and a half hours only.
Through the montage of these short visuals, he fulfills his purpose without compromising on
time.

Irony

[rony is brilliantly woven with the plot in Omkara. There are many ironical situations in the
film, through which Bhardwaj creates the atmosphere of mystery and suspense. In scene
twenty-six, Omkara announces the name of Kesu as his successor and on being asked by
Bhaisaab about Langda, he confidently says, “He’s like my brother. He will understand”
(Bhardwaj et al 42). He loves Langda like his own brother. He blindly trusts him but ironically,
he is unaware of his evil designs. Langda dances in the crowd ferociously, pretending as if he
is happy with Omi’s decision but in his heart, he is planning to take revenge for being cheated,
because according to him he deserves to be Omi’s successor and not Kesu whom Omi has
wrongly favored. Another instance of irony occurs in Dolly’s pleadings in front of Omkara to
forgive Kesu. Poor Dolly is unaware of Langda’s game and Omakra’s suspicions, she out of
her pure heart and innocent feelings keeps requesting Ombkara to forgive Kesu and clever
Langda uses this situation as an opportunist to heighten the suspicion of Omkara.

Volume 15 Issue 2 A Peer-Reviewed Online and Print Journal www jjells.com



July 2026 40 ISSN 2278 0742

Ending

The ending of Bhardwaj’s adaptation has many parallels with Othello such as, like Desdemona,
Dolly is also brutally murdered by her husband, Omkara commits suicide after knowing the
truth like Othello, Kesu is left, like Cassio to shoulder the responsibilities of the political affairs
but there are some changes too. Unlike the play where Iago murders his wife Emilia, here Indu
is transformed by Bhardwaj into the avatar of goddess Kali who murders her husband Langda,
on knowing the truth. She takes no time in punishing the culprit. This is perhaps the greatest
plot change in adapting Othello.

Points of Contact and Departure between the Text and Film

In making Omkara, Bhardwaj has appropriated the source text (Othello). Though there are
many parallels with the play but deviation is more potent. He has created his own Indian version
of the tragedy keeping the Shakespearean spirit intact.

Points of Contact

Ombkara and Othello have many things in common. There are close parallels as far as the theme
and action of the film is concerned. Like Othello, Bhardwaj’s adaptation also centers around
the theme of sexual jealousy and racism. All the main characters of Othello have successfully
found their way in the adaptation. Bhardwaj has creatively named his characters in such a way
that they reflect the Shakespearean mark evidently. For example, Othello becomes Omkara,
Desdemona- Dolly, Cassio- Kesu, Emilia-Indu, Bianca- Billo and lago- Langda Tiyagi. As a
parallel to Brabantio’s warning in Othello, Dolly’s father warns Omkara against the dual
character of a woman in scene seventeen of the film:

Strongman ...may you never forget the two-faced monster a woman is ...she who
can dupe her own father will never be anyone’s to claim...” (Bhardwaj et al 29).

Similarly, like the play where Othello chooses Cassio in place of lago, in the film also the
tragedy strikes when Omkara favors Kesu instead of Langda who was sure of his promotion.
Likewise, the intrigues that Langda plays with the help of Rajju have strong influence of the
play. For example, the plan to steal away the waistband from Dolly to arouse Omi’s suspicion,
to ask Kesu to seek Dolly’s help in order to be forgiven by Omkara, the plan to misbehave with
Billo so that Kesu creates a brawl and loses his esteem in the eyes of Omkara are all parallels
drawn from the source text.

Points of Departure
The setting has been changed from Venice to the rural town in west UP. In place of Dukes and
Venetian soldiers, film has local goons and gangsters working under a famous politician

Bhaisaab. Unlike Desdemona, Dolly is not the lawfully wedded wife of Omkara, they eloped
with each other and are in a live- in relationship and get married only in the end. Similarly, the
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strawberry embroidered handkerchief of Desdemona has been changed to a silver waistband
by Bhardwaj, which does not have any supernatural powers like Desdemona’s handkerchief.
A major plot change is the transformation of Emilia’s character. Unlike the play, where Emilia
gets murdered by her husband lago, Indu in the film kills Langda Tiyagi, when she comes to
know the truth. Similarly, in the play there is no mention of lago having any child but in the
film Indu and Langda have a ten-year-old son named Golu. In the play Desdemona is strangled
to death with a scarf, but in the film, Dolly is smothered by a pillow. Likewise, Omkara
commits suicide by shooting himself, unlike Othello who stabbed himself to death.

Conclusion

After analyzing the source text (Othello) and its adaptation (Omkara) it can be concluded that
the film is an appropriation of the source-text, rather than being a strict adaptation. Though
there are many scenes where a strong parallel can be drawn but the deviations are more potent.
However, it is important to mention that despite making the changes in setting, location,
language and ending the film does not de-construct the notion of Shakespeare’s tragedy. In its
motive of crime and the concept of evil it remains loyal to Othello. Though Bhardwaj has re-
imagined it altogether with Indian hues, the plot remains Shakespeare’s. In this regard Stephen
Alter opines:

...Omkara remains a landmark film, which will certainly be watched again and
again. As Vishal continues to wrestle with Shakespeare, bringing the Bard’s
stories alive in contemporary India, we can see how eternal narratives move
from stage to screen, from west to east, from English to Hindi or Urdu and from
the imagination of one artist to another- translated, transformed and ultimately
reborn” (Alter xix).

End Notes:

A decoration, often a red dot, traditionally worn on the forehead by Hindu’s on some festive or joyous occasion.
A member of the highest of the four Hindu Varnas, the priestly or sacerdotal category.

Waistband, an ornament worn on the waist.

A long skirt like dress worn by the Indian Women.

An important pre-marriage function wherein turmeric is applied on the bride and the bridegroom.

A decoration setup for the Hindu Marriage.

The entertaining elements such as songs, dance, music, romance.

N hA Wb
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Evolving Conceptions of Childhood in Indian Narratives Across Historical

and Cultural Contexts
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Abstract

The concept of childhood in Indian narratives has undergone a profound transformation over
the centuries, fashioned by historical, religious, socio-cultural, and colonial influences. This
paper examines the representation of childhood across ancient scriptures, medieval literature,
colonial writings, and contemporary Indian fiction and cinema, highlighting the changing
conditions and lived realities of children in different historical contexts. It explores the
construction of childhood as a socio-cultural category, tracing its evolution from a spiritual and
philosophical ideal to a modern socio-cultural construct influenced by education, psychology,
and the discourse of children's rights. Furthermore, the study highlights the intersectionality of
caste, class, gender, and region in shaping diverse experiences of childhood across Indian
narratives. By analysing these multidimensional and multi-faceted representations, the paper
argues for the formation of a more inclusive and comprehensive canon of Indian children's
literature that recognizes the plurality of childhood experiences and their significance within
literary and cultural studies.

Key words: Nativism, Intersectionality, Bhasha Literatures, Individualism, Trajectory, Social
ethics, Lived emotion.

Introduction

Children’s literature has not been universally accepted as a separate genre in Indian literary
firmament despite its vital significance for the very existence of literature. However, it will
also be in a fitness of things to highlight this fact that on the pattern of the major Universities
of the West, Children’s literature has started being prescribed in the curriculum of the
Universities under NEP 2020. Children’s literature is normally taken as a corpus of books
written for children where children are major characters or stories. These works such as comic
books, joke books, cartoon books, Jataka tales and picture dictionaries fascinate children. J.K.
Rowling’s Harry Potter series were originally written and marketed for children. If we try to
investigate the ways in which childhood is structured in traditional literary texts, then we find
its portrayal in its binary opposite forms- the child as a repository of innocence, goodness,
hope, freedom and even divinity and the child as disabled, disadvantaged, exploited, a victim
of violence, institutional abuse, emotional cruelty and social prejudices. Hence it is felt that
there is serious need to undertake a study on Children’s literature in all its multifarious
dimensions and characteristics for providing Indian English literature an eclectic and Nativistic
approach. By investigating the textualization of the child in literary texts, this paper highlights
the urgent need to establish the study of childhood as a systematic, interdisciplinary, and well-
defined field of literary research.
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Childhood is not a fixed biological phase but a socially and culturally constructed idea because
we have differing notions of children and childhood across cultures and over a period of time.
Indian Bhasha Literatures are famous for creating interesting narratives for our children. In
these narratives, the depiction of childhood has transformed from the mythic and moral
representations in ancient texts to complex psychological portraits in modern literature. This
evolution mirrors India's own historical journey through spiritual traditions, colonial
encounters, reform movements, and post-independence modernity. In the present Indian
scenario, writers of children’s literature manifest childhood as a blend of both Western notions
of individualism and Indian notion of conformity. Sudhir Kakar traces this trajectory of the
portrayal of childhood from the earliest time when he points out that the scheme of
ashramadharma focuses mainly on youth and adulthood, implying that not much importance
was accorded to childhood as a phase of development. Therefore, in classical Sanskrit literature
children are rarely depicted as individuals in their own right. (Kakar 18). It is only later in the
literature of the Bhakti movement that childhood is given a centrality. The poems of Surdas
and Tulsidas, related to the childhood of Krishna and Rama, help to construct a culturally
approved utopia of childhood. (201) In this way the literature meant for children was earlier
appreciated for its didactic purposes but now it gets prominence for its entertainment uses.
Manorama Jafa has identified three distinct phases in the development of children’s literature
in India. In the first, we see the transcription of oral and traditional literature into written form.
In the second, select adult literature was translated or abridged for the benefit of the child
reader. In the third, we have the publication of original creative literature for the child reader,
thus making modern literature one child-oriented. (Jafa 34-35)

Ancient and Classical Periods: The Sacred and Symbolic Child

In early Indian texts such as the Rigveda, the Mahabharata, the Ramayana, and the
Upanishads, childhood is represented primarily in mythic, moral, and spiritual terms. Child
figures such as Krishna, Prahlad, and Nachiketa are portrayed not merely as young individuals
but as embodiments of divine wisdom, devotion, and moral courage. Their narratives served
predominantly didactic purposes, presenting children as personified forms of virtue and
spiritual enlightenment. Consequently, childhood in ancient Indian literature is conceived as a
symbolic and ethical category, spiritualized rather than individualized. Children are seldom
depicted as autonomous subjects with distinct identities; instead, they are viewed as passive
recipients of cultural, religious, and familial values, deriving their significance largely from
their roles within the family and the community.

This moral and pedagogical conception of childhood is further reinforced in classical
Indian narrative traditions such as the Panchatantra and the Hitopadesha. Through engaging
animal fables and instructive tales, these texts sought to inculcate virtues such as wisdom,
diligence, prudence, self-discipline, and ethical conduct. The enduring appeal of these texts lies
in their ability to combine entertainment with moral instruction, making them powerful
instruments for the intellectual and ethical building up of children.
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Medieval Period: Bhakti, Sufi, and Folk Influences

Children's literature during the medieval period did not exist as a distinct or clearly defined
literary genre. Instead, it evolved through the shared cultural traditions of the Bhakti, Sufi, and
folk movements, which collectively nurtured values of devotion, compassion, humanity,
imagination, and social ethics long before the emergence of modern children's literature. These
traditions provided children with a rich oral and literary heritage that shaped their moral,
emotional, and cultural consciousness.

The Bhakti movement, in particular, introduced affectionate and emotionally nuanced
representations of childhood. In the Bhagavata Purana and Bhakti poetry, Krishna is portrayed
as a playful, mischievous, and endearing child whose innocent pranks evoke maternal love and
divine devotion. Similarly, in Ramcharitmanas, Tulsidas presents the childhood of Rama as an
ideal model of obedience, brotherly affection, courage, and righteousness, thereby
transforming his life into a source of moral education for young minds. Such narratives shifted
the representation of childhood from an abstract embodiment of virtue to a lived emotional
experience, with the deep affectionate relationship between Yashoda and Krishna becoming
one of the most enduring motifs in Indian literary tradition.

Sufi literature further enriched medieval conceptions of childhood by emphasizing
universal values such as love, compassion, tolerance, and the spiritual quest for the Divine.
Although primarily mystical in purpose, many Sufi narratives acquired enduring popularity
among children because of their imaginative symbolism, engaging storytelling, and moral
depth. Through Sufi cultural networks, collections such as Kalila wa Dimna and One Thousand
and One Nights gained widespread dissemination in India while introducing young readers to
Persian and Indo-Islamic cultural traditions. In Sufi poetry, the child frequently symbolizes
innocence, purity of the soul, and humanity's innate closeness to God, thereby reinforcing the
spiritual and ethical dimensions of childhood.

The folk tradition constituted perhaps the richest repository of medieval children's
literature. Transmitted orally through grandparents, mothers, village bards, and itinerant
performers, folk narratives formed an integral part of children's everyday lives. These stories
featured clever villagers, foolish kings, brave girls, magical helpers, talking animals, and
supernatural beings, while dovetailing them according to different regional cultures and
traditions. Ballads celebrating local heroes such as Alha, Udal, and Pabuji instilled ideals of
courage, loyalty, and self-sacrifice. Equally significant were lullabies (/oris), counting rhymes,
riddles, and seasonal songs sung by mothers and caregivers, which constituted a child's earliest
literary experiences. Together, these oral traditions fulfilled the dual purpose of delighting
young audiences while transmitting cultural values, demonstrating that medieval children's
literature effectively embodied both the ideals of "art for art's sake" and "art for life's sake."

Colonial Period: The emergence of the “Modern” Child
The British colonial encounter profoundly transformed the conception of childhood in India by
inculcating Western ideas of education, psychology, morality, and child development into our

cultural scene. The establishment of modern schools, the enactment of juvenile laws, and the
regulations against employing child labour institutionalized childhood as a distinct, protected,
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and formative stage of human life. Simultaneously, the period witnessed the emergence and
rapid growth of child-centred literature and magazines such as Chandamama and Bala Bharati,
reflecting a growing understanding of children's intellectual, emotional, and educational needs
for the better future of mankind.

Among the pioneers of this new vision of childhood was Rabindranath Tagore, who
regarded childhood as a period of purity, curiosity, imagination, and emotional truth. In The
Post Office and Kabuliwala, he explores the inner world of children and celebrates their innate
freedom and emotional depth. In The Post Office, the protagonist Amal, though physically
confined due to prolonged illness, remains imaginatively free. His conversations with the
watchman, the flower girl, the curd seller, and other villagers reveal an extraordinary sense of
wonder, innocence, and curiosity, making his emotional life far richer than that of the healthy
adults around him. Likewise, in Kabuliwala, Mini, a lively and talkative five-year-old girl,
befriends the Afghan fruit seller without fear, prejudice, or social inhibitions. Her spontaneous
affection and openness exemplify the innocence, trust, and emotional sincerity that characterize
childhood in the real sense of the term.

Through the characters of Amal and Mini, Tagore portrays children not as weak or
submissive beings but as emotionally profound individuals possessing qualities such as
imagination, compassion, trust, and openness that adults often lack amidst the complexities of
their mundane life. His celebration of the emotional richness and unrestrained freedom of
childhood has made these works perennial classics of Indian children's literature.

Other prominent writers of the colonial period, including Bankim Chandra
Chattopadhyay and Premchand, also included child characters into their social narratives, often
portraying them as victims of social injustice or as moral learners shaped by the contradictions
of colonial society. Consequently, the modern child emerged simultaneously as an individual
deserving protection and education and as a powerful symbol of social reform, national
regeneration, and the future of the nation.

Post-Independence Era: Psychological, Social, and Political Consciousness

Post-independence Indian literature marks a decisive shift from idealized representations of
childhood to realistic and critical portrayals that establish children's agency, subjectivity, and
lived experiences. Writers increasingly explored childhood as a socio-cultural construct shaped
by poverty, caste, class, gender, violence, and economic exploitation. Rather than depicting
children merely as symbols of innocence, they portrayed them as individuals negotiating
oppressive social structures by displaying remarkable resilience and moral insight.

Mulk Raj Anand was among the earliest Indian novelists to expose the harsh realities
of marginalized childhood. In Untouchable and Coolie, he presents two unforgettable child
protagonists—Bakha and Munoo—whose lives reveal the dehumanizing effects of caste
discrimination and economic exploitation. Although Bakha is on the threshold of adulthood,
his experiences vividly portray the denial of dignity, education, and social acceptance that
begins in childhood. His exclusion from school because of his caste reflects the
institutionalized nature of social injustice: "He had wept and cried to be allowed to go to
school... there was no school which would admit him because the parents of the other children
would not allow their sons to be contaminated" (75). As E. M. Forster rightly observes in the
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Preface to Untouchable, "Untouchable could only have been written by an Indian, and by an
Indian who observed from the outside. No European, however sympathetic, could have created
the character of Bakha, because he would not have known enough about his troubles" (6).
Bakha's sufferings therefore transcend individual experience and become representative of the
collective trauma of India's oppressed castes.

Likewise, Coolie presents the tragic story of Munoo, an orphaned child whose life is
consumed by poverty and relentless labour. Forced to work in a pickle factory, as a domestic
servant, and later in a cotton mill, Munoo is deprived of education, security, and the joys of
childhood. Yet Anand portrays him not merely as a helpless victim but as a sensitive,
intelligent, and spirited boy whose optimism survives despite relentless adversity. Munoo
emerges as a universal symbol of exploited childhood and may justifiably be regarded as the
Indian counterpart of Charles Dickens's David Copperfield. Through his tragic journey, Anand
exposes the devastating effects of colonial capitalism and social inequality on children along
with affirming the child's enduring capacity for hope and human dignity to surmount them.

If Anand highlights the social and economic hardships of childhood, Ruskin Bond
celebrates its emotional richness, imagination, and intimate relationship with nature. Widely
regarded as one of the pioneers of modern Indian children's literature in English, Bond
combines realism with nostalgia to depict childhood in both colonial and postcolonial India.
Reflecting on his approach to writing for children, he observes:

...in writing about children, one has to adopt a less subjective approach; things
must happen, for boys and girls have no time for mood pieces. So, this kind of
writing helps me to get away from myself. At the same time, because I have so
strong an empathy with children, I can enter into their minds. As children we
are individuals; it is only as we grow older that we acquire a certain grey
similarity. (1990, 9-11)

This statement epitomizes Bond's literary philosophy. His fiction captures the sensory,
emotional, and imaginative dimensions of childhood with remarkable authenticity. Possessing
an acute awareness of the continuity between the child and the adult, Bond consistently narrates
the world through a child's perspective, thereby restoring the sense of wonder and discovery
that adulthood often diminishes.

Bond's children's stories may broadly be classified into autobiographical and regional
narratives. The autobiographical stories—including My Father's Trees in Dehra, The Tunnel,
When I Can't Climb Anymore, The Tiger in the House, The Playing Fields of Shimla, Life with
Uncle Ken, The Cherry Tree, The Last Tonga Ride, Coming Home to Dehra, All Creatures
Great and Small, and The Tree Lover—draw extensively upon his own childhood in Dehradun.
These narratives celebrate the beauty of the Himalayan landscape, colonial bungalows,
orchards, forests, birds, and animals, transforming childhood memories into vivid literary
experiences. Stories such as The Funeral poignantly portray the emotional loneliness felt after
his father's death, while Life with Uncle Ken offers a humorous account of one of Bond's most
memorable fictional characters, revealing the playful imagination that characterizes his writing.
In stories such as Untouchable and Animals on the Track, Bond combines humour, compassion,
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and adventure to demonstrate children's instinctive capacity for friendship, empathy, and
acceptance across social boundaries.

Equally significant are Bond's regional stories, which emerge from the social and
cultural landscape of the Himalayan foothills. As a perceptive observer of rural life, Bond
portrays children belonging to middle-class and working-class families with remarkable
sensitivity. Stories such as Sita and the River, The Blue Umbrella, Panther's Moon, The Fight,
and The Thief depict the everyday struggles of children confronting poverty, natural disasters,
loneliness, and moral dilemmas. Yet these protagonists never lose their courage, curiosity, or
optimism. Their heroism lies not in extraordinary achievements but in the quiet resilience with
which they overcome the challenges of ordinary life.

A recurring feature of Bond's fiction is the child's close relationship with nature and the
rejection of artificial social barriers. In The Flute Player, Kamala, who has grown up in
England, visits her grandmother in Jaipur and befriends Romi, an innocent village boy whose
carefree existence—swimming in canals, playing the flute, and delighting in nature—awakens
within her a profound sense of belonging. Reflecting upon her divided identity, she wonders:
"Was England home? wondered Kamala, or was this Indian city home? Or was her true home
in that other India across the busy Trunk Road? Perhaps she would find out one day" (Bond
63). Through Kamala's experience, Bond explores childhood as a space where identity remains
fluid, curiosity triumphs over prejudice, and cultural boundaries dissolve through human
relationships.

Far removed from the violence, materialism, and relentless competition of modern
urban life, Bond's stories recreate a world in which childhood retains its innocence, freedom,
and imaginative vitality. His child protagonists possess an openness of mind largely absent in
adults, crossing social, cultural, and psychological boundaries with ease. Their encounters with
nature, animals, and ordinary people reaffirm the enduring values of compassion, simplicity,
and human fellowship. As Saaze Kothare aptly remarks, "One Indian writer, whose work
indicates that he writes not for children as future adults but instead considers adults to be
grown-up children, is Ruskin Bond" (234). Bond's timeless achievement lies in preserving the
child's vision of the world and reminding readers that the qualities of wonder, empathy, and
innocence are indispensable for a meaningful human existence.

RK Narayan's Swami and Friends captures the simplicity, innocence, and everyday
struggles of middle-class Indian childhood against the backdrop of British colonialism.
Through the character of Swaminathan, Narayan demonstrates that children possess an
intuitive capacity to question, analyse, and evaluate structures of authority. To Swami, colonial
authority appears morally illegitimate because it attempts to erode his cultural identity and
alienate him from the indigenous values that have shaped his consciousness since childhood.
The coercive practices of the colonial educational system ultimately provoke him to participate
in an anti-colonial protest, symbolizing a child's instinctive resistance to injustice and cultural
domination. His spirit of inquiry extends beyond colonial institutions into the domestic sphere,
where he frequently questions parental authority. Although he complains that his father
"seemed to delight in torturing him" (88), he ultimately submits himself to paternal discipline
by realizing his father's superior experience and authority. Narayan thus rejects the notion of
childhood as a stage of passive obedience and instead presents it as a period of intellectual
awakening and moral discernment in which children actively interpret and respond to the
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structures of power determining their lives. As May Hill Arbuthnot aptly observes, literature
enables children to open their eyes "to the heroic possibilities of everyday living" (451).
Swami's experiences exemplify how children cultivate moral judgment, resilience, and cultural
consciousness while encountering the social, political, and ideological realities of colonial
India.

Arundhati Roy's The God of Small Things offers a profoundly moving portrayal of
childhood fashioned by caste oppression, family conflict, trauma, and forbidden love. The
narrative unfolds primarily through the consciousness of the seven-year-old twins, Estha and
Rahel, whose perceptions reconstruct the adult world with curiosity, confusion, imagination,
and emotional intensity. Roy presents childhood as an exceptionally vulnerable phase in which
social violence and institutional injustice inflict irreversible psychological wounds. One of the
novel's central concerns is the systematic destruction of childhood innocence by oppressive
social structures. Estha and Rahel become innocent victims of adult hypocrisy, caste
discrimination, patriarchal family relations, police brutality, and rigid social conventions. The
tragic death of Sophie Mol, the brutal murder of Velutha, and Estha's coerced false testimony
permanently scar their emotional and psychological development. Through these traumatic
experiences, Roy exposes the devastating consequences of caste, class, and gender inequalities
on children's lives. Simultaneously, she invites readers to envision a more humane and
egalitarian social order in which childhood is safeguarded from violence, discrimination, and
institutional oppression. In Roy's hands, childhood becomes not merely a private experience
but a powerful site of social critique, revealing how the suffering of children reflects the moral
fissures of society itself.

While mainstream Indian literature often celebrates the innocence, playfulness, and
emotional richness of childhood, Dalit literature foregrounds its darker realities by exposing
the intersections of caste, poverty, and gender discrimination and its impact on the
impressionable mind. Bama's Karukku is a perfect example of this alternative narrative,
portraying Dalit girlhood as a site of suffering, resistance, and the struggle for dignity. As
Lakshmi Holmstrém observes in her Introduction, "Bama is writing in order to change hearts
and minds. And as readers of her work, we are asked for nothing less than an imaginative entry
into that different world of experience and its political struggle" (xx). Although Karukku is
autobiographical, it is profoundly child-centred because Bama reconstructs her childhood
memories to reveal the everyday realities of caste oppression. The narrator's innocence,
curiosity, and moral clarity render the injustices of the social order even more disturbing. She
recalls, "When I was studying in the third class, I hadn't yet heard people speak openly of
untouchability. But I had already seen, felt, experienced, and been humiliated by what it is"
(13). Incidents such as the old man carrying food by a string to avoid physical contact, the
humiliations inflicted upon Dalit children at school, and the early internalization of caste
hierarchies demonstrate that childhood is the primary site where both personal identity and
social consciousness take shape. Bama further recounts the humiliations of her childhood in
poignant terms:

Until the time that I was in the eighth class, I worked in my village in all these

ways. All the time I went to work for the Naikers, I knew I should not touch
their goods or chattels; I should never come close to where they were. I should
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always stand away to one side. These were their rules. I often felt pain and get
ashamed. But there was nothing that I could do. They belonged to a higher
caste. They had the money. ... However furious or resentful I felt in my heart,
I stepped aside for them, along with the other women of the community. (53—
54)

This passage vividly illustrates how caste discrimination infiltrates the consciousness of
children long before they fully understand its ideological foundations. Childhood, therefore,
becomes the stage upon which ugly systems of social exclusion are first experienced,
internalized, and ultimately resisted.

Bama's Sangati extends this critique by exposing the gendered dimensions of childhood
within Dalit society. The narrator observes that although there is little difference between boys
and girls at birth, patriarchal socialization gradually produces profound inequalities. Girls are
expected to be gentle, obedient, industrious, and remain devoted to domestic chores, whereas
boys enjoy greater freedom and privilege. Bama exposes the absurdity of this discrimination
through a child's candid observations: "If a boy baby cries, he is instantly picked up and given
milk. It is not with the girls.... If the boys catch an illness or a fever, they will run around and
nurse them with the greatest care. If it's a girl, they'll do it half-heartedly" (7). Through such
everyday experiences, Sangati demonstrates that the evil spectre of gender discrimination is
faced in childhood and perpetuated through family and community practices. Consequently,
Bama presents childhood as a crucial site where caste and patriarchy intersect to shape identity,
while simultaneously nurturing the seeds of resistance and social transformation.

A similarly powerful representation of marginalized childhood emerges in the writings
of Manoranjan Byapari. Born into extreme poverty, Byapari worked as a rickshaw puller before
learning the Bengali alphabet in prison at the age of twenty-four. His literary career gained
national recognition after the publication of Professor Meenakshi Mukherjee's English
translation of his essay "Is There Dalit Writing in Bangla?" in Economic and Political Weekly
(13 October 2007). His autobiographical work Interrogating My Chandal Life (Itibritte
Chandal Jiban) offers a searing account of childhood in the caste-ridden slums of Bengal.
Byapari portrays children not merely as symbols of innocence or suffering but as individuals
embedded within oppressive socio-political structures, capable of reflection, resilience,
rebellion, and hope. His memoir demonstrates that childhood is deeply conditioned by caste
and economic deprivation, while also affirming the transformative power of education, self-
respect, and human dignity. Through his journey from social exclusion to literary recognition,
Byapari redefines the child as an active historical subject whose life- struggle challenges
entrenched hierarchies and thus expands the scope of Indian Childhood Studies.

Contemporary Indian Children’s Literature and Visual Media

Contemporary Indian children's literature has undergone a remarkable transformation
through the emergence of innovative publishing houses such as Tulika, Duckbill, and Amar
Chitra Katha, which have expanded the representation of childhood beyond conventional
boundaries. These publishers have moved Indian children's literature away from its earlier
dependence on either Western models or exclusively traditional narratives, creating instead a
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culturally rooted, inclusive, and contemporary literary landscape. Their publications reflect the
evolving understanding of childhood by showcasing diverse identities and experiences shaped
by class, caste, gender, region, disability, and sexuality and thus present multiple rather than
singular childhoods.

Founded by Radhika Menon in 1996, Tulika has emerged as a pioneering publisher
committed to multilingualism, inclusivity, and cultural diversity. Through its illustrated picture
books, it reveals the everyday experiences of rural, tribal, urban, and marginalized children and
thus celebrate India's linguistic and cultural plurality. Its publications encourage young readers
to appreciate diversity and develop empathy by portraying ordinary children and their lived
realities rather than idealized heroes.

Duckbill Books further broadened the scope of Indian children's literature by
introducing bold and contemporary themes that had long remained conspicuously lacking in
children's publishing. Rejecting the tradition of overt moral instruction, Duckbill addresses
issues such as bullying, death, disability, mental health, gender diversity, and economic
marginalization with honesty and sensitivity. Works such as Unbroken challenge the stereotype
of the "inspirationally disabled" child by presenting protagonists who are realistic, imperfect,
and psychologically complex. Karthik Shankar summarizes this aspect, “such narratives
replace sentimental portrayals with authentic representations of disability” (The Hindu)
Duckbill also introduced innovative publishing formats, including its "hOle" books, designed
to bridge the gap between picture books and chapter books, thereby fostering confidence and
cultivating a lifelong love of reading among young readers.

Equally significant is Amar Chitra Katha (ACK), founded by Anant Pai in 1967, which
laid the foundation for indigenous Indian comic books at a time when the market was
dominated by Western publications. By adapting epics such as the Ramayana and the
Mahabharata, historical biographies, and regional folklore into engaging comic-strip
narratives, ACK made India's cultural heritage easily accessible to generations of children.
Published in more than twenty languages and with over one hundred million copies sold, the
series has played a pivotal role in nurturing historical consciousness, cultural pride, and
national identity. Moreover, it established comics as an effective educational medium.

Recent graphic novels have further expanded the thematic horizons of children's
literature by engaging with questions of gender justice and social equality. Priya's Shakti,
conceived in the aftermath of the 2012 Delhi gang rape, employs the medium of graphic
storytelling to raise awareness about gender-based violence. Featuring the Hindu goddess
Parvati, who empowers the protagonist Priya to confront injustice, the narrative seamlessly
blends mythology, contemporary social concerns, and visual art. It conveys the message that
girls and boys deserve equal dignity, opportunities, and rights, while encouraging young
readers to challenge discrimination and become agents of positive social transformation.

Indian cinema has likewise played a significant role in redefining childhood through
films such as Taare Zameen Par, Stanley Ka Dabba, Slumdog Millionaire, and Pather
Panchali. These films portray children not as passive or dependent figures but as emotionally
intelligent individuals endowed with imagination, resilience, and hope. Addressing issues such
as disability, poverty, hunger, education, family relationships, identity, and the right to
childhood, they challenge the tendency to view children as miniature adults. At the same time,
they expose the failures of social institutions—including schools, families, and economic
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systems—to protect and nurture vulnerable children. Likewise, they commemorate children's
extraordinary capacity to dream, endure adversity, and imagine a better future on the basis of
their inherent strength.

The representation of childhood in Indian narratives has thus evolved from sacred,
collective, and idealized conceptions to individualized, diverse, and politically conscious
experiences. The transition from the mythic, moral, and nationalist child to the complex,
conflicted, and resilient child reflects India's broader movement from tradition to modernity
and from predominantly spiritual concerns to socio-political realities. Contemporary narratives
increasingly spotlight neglected voices from rural, tribal, and semi-urban communities for
enabling young readers to engage with the lived experiences of marginalized groups. Equally
significant is the growing commitment to inclusivity, reflected in the emergence of girls as
central protagonists, the representation of children from diverse social backgrounds, and the
recognition of multiple identities and abilities. Consequently, childhood in contemporary
Indian narratives is no longer a singular or universal experience but a rich mosaic shaped by
caste, class, gender, region, disability, globalization, and resistance. By foregrounding
children's agency, dignity, and diversity, these narratives not only mirror the complexities of
contemporary Indian society but also cultivate empathy, critical thinking, and social
responsibility among the "Parents of Tomorrow."
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Screens of Despair: A Critical Analysis of the TV series Black Mirror
E Justin Ruben

Abstract

The British TV series Black Mirror which premiered in the year 2011 was a shocking revelation
about the impact of technology in human lives now and in the future. The three episodes that
were telecast in Season One made an indelible mark on the new-age technology induced story
telling where the digital age citizens lack privacy, engage in shameless acts to live in subdued
harmony and how technology adversely impacts their behavioural life style. Though the series
is aimed at a restricted audience the direct satire aimed at the norms of the society stand out as
a beacon to further disruption of human lives in the coming years. The success of the series lies
in placing fictional characters in implausible scenarios that can become real in the near future
which certainly impacts the audience. The article presents a critical review of Season One of
the series Black Mirror where the creators do not blame technology but present it as an enabler
of human apathy, greed, opportunism, and voyeurism.

Key Words: Techno-dystopia, Media saturation, Surveillance, Gamification, Co-optation of
dissent, Liquid modernity, Panopticon and Technophobia

Introduction: The Mirror Turned Inward

When Black Mirror premiered on Channel 4 in December 2011, few anticipated that its three-
episode debut season would redefine the possibilities of British television drama and inaugurate
a new era of techno-dystopian storytelling. Created and primarily written by journalist-turned-
screenwriter Charlie Brooker, the series arrived not merely as entertainment but as a sustained
philosophical provocation—a set of moral fables dressed in the language of contemporary
anxieties. Season One, comprising of episodes titled “The National Anthem”, “Fifteen Million
Merits”, and “The Entire History of You”, presents three self-contained narratives that
collectively interrogate how digital technology, media saturation, and social connectivity warp
human identity, agency, and intimacy. This research article offers a detailed critical analysis of
the first season, examining its thematic architecture, narrative strategies, formal achievements,
and cultural significance, while situating it within broader traditions of speculative fiction and
media criticism.

The title Black Mirror itself is embossed with an intriguing meaning. As Brooker
himself explained in a 2011 interview with The Guardian, the "black mirror" refers to the dead
screens that surround modern life - smartphones, tablets, computer monitors, and televisions -
surfaces that, when switched off, reflect back a darkened image of the viewer. This central
metaphor encapsulates the season's deepest preoccupation: not technology per se, but the
human face technology reveals. Season One does not traffic in robots or artificial intelligence,
nor in the dystopias of the far future. Its horror is recognizably present-tense, rooted in systems
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and habits that already exist. In this sense, Brooker's project is less science fiction in the
tradition of Arthur C. Clarke and more a kind of social satire in the vein of Jonathan Swift—
savage, uncomfortably precise, and ultimately concerned with what it means to be human in a
mediated world.

The critical reception of Season One was remarkable for its intensity and near-
unanimity. Reviewers from The Guardian, The Independent, and The Times praised its
ambition and originality, while academic scholars subsequently identified it as a significant
contribution to the traditions of dystopian literature, satirical television, and what media
theorist Henry Jenkins has termed “transmedia storytelling”. Yet the series has also attracted
criticism: for its nihilism, its arguably reductive treatment of technology as inherently
corrupting, and for what some viewers perceive as an unwillingness to offer any meaningful
hope or redemption. These tensions—between critique and despair, satire and sensationalism,
moral seriousness and provocation—make Season One a rich object of study. The three
episodes are not equal in ambition or execution, but taken together they constitute one of the
most coherent and intellectually serious debut seasons in the history of British television.

“The National Anthem”: Politics, Spectacle, and the Pornography of Shame

The season opens with perhaps its most audacious gambit: a Prime Minister (Rory Kinnear) is
blackmailed into performing a sexual act with a pig on live television or face the execution of
a kidnapped princess. "The National Anthem" is, on its surface, an outrageous satirical
conceit—the kind of premise that might have appeared in a sketch comedy rather than a
prestige drama. Yet Brooker and director Otto Bathurst deploy this absurdity with
extraordinary discipline, transforming it into a sustained meditation on the relationship between
democratic politics, mass media, and public shame.

The episode's central argument concerns the spectacular nature of modern political
discourse. Following Guy Debord's analysis in “The Society of the Spectacle” (1967), Brooker
presents politics as fundamentally theatrical - a domain in which the performance of
authenticity matters more than authenticity itself. Prime Minister Michael Callow is not
evaluated by the public on the basis of his policy record or his moral character in any traditional
sense; he is judged on whether he will submit to an act of radical public humiliation. The
episode's most devastating observation is that the British public, initially horrified, gradually
becomes captivated. Viewership for the broadcast climbs exponentially; people gather in pubs
to watch; the disgusted commentary on social media shifts, subtly and then overwhelmingly,
toward voyeuristic excitement. By the time Callow completes the act, the streets outside are
empty - everyone is watching.

This trajectory traces what cultural theorist Neil Postman called the "Amusing
Ourselves to Death" phenomenon - the tendency of media-saturated societies to subordinate
moral and civic seriousness to entertainment value (Postman 1985). In Brooker's telling, the
public do not consciously choose prurience over principle; they are drawn into complicity
through the very structure of the media event itself. The perpetual news ticker, the live blog,
the Twitter feed, the rolling coverage - all create an environment in which disengagement feels
impossible. The audience's guilt is structural, not merely individual, and this is what gives the
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episode its satirical edge: it does not let the viewer off the hook simply by blaming politicians
or media executives.

The episode's formal construction reinforces its thematic concerns. Bathurst employs a
claustrophobic visual language - close-ups of faces illuminated by screen glow, shallow focus
that isolates characters from their surroundings, a colour palette that drains warmth as the
narrative progresses. The cutting between the Prime Minister's ordeal and the various watching
publics creates a kind of ironic montage, linking the personal and the political in a way that
implicates both. The decision to withhold the act itself from direct view—the camera cuts away
at the crucial moment - is a sophisticated formal choice: the audience, like the episode's
characters, is left to imagine, and in imagining, participates in the very spectacle being
critiqued.

The episode's conclusion is its most unsettling achievement. One year later, Callow's
approval ratings are at an all-time high; his marriage appears intact; life has returned to an
approximation of normalcy. Yet his wife cannot look at him. The gap between public
rehabilitation and private devastation encapsulates the episode's tragic vision: in the economy
of spectacle, suffering that has been witnessed and consumed loses its reality. The Princess's
rescue is revealed to have occurred forty-five minutes before the act, rendering the entire
performance literally unnecessary - a fact that passed unnoticed because the broadcast was
already underway. This detail is the episode's darkest joke: the machinery of spectacle, once
set in motion, cannot be stopped even by the cessation of its ostensible purpose.

“Fifteen Million Merits”’: Gamification, Labor, and the Commodification of Dissent

The season's second episode departs entirely from the realist register of “The National Anthem”
and enters a fully realized dystopian world, distinguished by an extraordinary production
design. In a near-future society, citizens live in cells surrounded by floor-to-ceiling screens and
earn their social currency — “merits” - by cycling on stationary bikes. The entertainment system
is totalizing: screens cannot be switched off without paying merits; pornography interrupts at
random; advertisements cannot be skipped without penalty; and the only path to a different
existence is to earn enough merits to audition on a talent show called Hot Shot. The episode
follows Bing (Daniel Kaluuya), a young man who gives his merits to Abi (Jessica Brown
Findlay), a woman with genuine vocal talent, only for the system to corrupt her dream and
destroy both their lives.

“Fifteen Million Merits” is Black Mirror Season One's most explicitly Marxist episode,
its world a sustained allegory for capitalist labour relations under digital modernity. The
cycling citizens are workers who generate power for what, is never specified and are
compensated in a currency they must immediately spend on the very conditions of their
confinement. This circular economy echoes what sociologist David Harvey has described as
the “accumulation by dispossession” characteristic of late capitalism: the extraction of value
from workers through the very systems of consumption that purportedly reward them (Harvey
2003). The merits system makes the mechanism of exploitation unusually legible, but the
episode implies that this transparency changes nothing: the citizens pedal on.

The episode's most searching analysis concerns what cultural critics call “the co-
optation of dissent”. When Bing, in an act of desperate rage, grabs a shard of glass and delivers
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a furious televised monologue against the system, the judges' response is not punishment but
absorption: they offer him a weekly slot to perform his anger as entertainment. By the episode's
end, Bing is living in a larger cell, delivering scripted rants to an audience that finds his rage
cathartic and amusing. The system has not just silenced him; it has successfully monetized his
rage. This insight draws on the work of cultural theorist Herbert Marcuse, who argued in “One-
Dimensional Man” (1964) that advanced industrial society neutralizes genuine opposition by
incorporating it into the dominant culture as one more consumer product. Brooker's
achievement is to dramatize this abstract theoretical argument with emotional immediacy:
Bing's capitulation feels not like a betrayal but like the only possible conclusion to the logic
the episode has established.

The visual language of the episode is its most formally ambitious element. Director
Euros Lyn constructs a world in which every surface is a screen, and the screens are relentlessly
cheerful - populated by cartoon avatars, primary colours, and incessant advertising jingles.
These aesthetic choices produce a profound cognitive dissonance: the environment is visually
stimulating and deliberately ugly, simultaneously seductive and nauseating. The episode
anticipates and critiques the “gamification” of everyday life - the application of game
mechanics (points, negative markings, rewards, levels, leaderboards) to non-game contexts—
that had become a significant feature of digital platforms by the early 2010s. Philosophers and
media critics like lan Bogost have argued that gamification represents a form of
“exploitationware,” using the psychological mechanisms of reward and progression to extract
labour from end users under the guise of entertainment (Bogost 2011).

Kaluuya's performance deserves particular recognition. The actor, who would later
receive international acclaim for his work in movies like “Get Out” (2017) and “Judas and the
Black Messiah” (2021), brings extraordinary interiority to a role that requires him to convey
an entire interior life through minimalist means - the world of the episode provides almost no
private space. His final scene, sitting in his larger cell watching a sunset that may or may not
be real, is the episode's most ambiguous and haunting image: has he found a small measure of
peace, or has he simply accepted a gilded cage? The episode refuses to resolve the question,
and in that refusal lies its deepest moral seriousness.

“The Entire History of You”: Memory, Surveillance, and Intimate Catastrophe

The season concludes with its most intimate and emotionally devastating episode. Written by
Jesse Armstrong imagines a society in which nearly everyone has a "grain" implanted behind
the ear, a device that records everything seen and heard and allows instant playback on screens
or directly in the eye. The episode follows Liam (Toby Kebbell), a lawyer whose anxiety about
his career leads him to obsessively review footage of his wife Ffion (Jodie Whittaker) at a
dinner party, gradually convincing himself that she has been having an affair with an old
acquaintance, Jonas (Tom Cullen). His investigation through recorded memory ultimately
confirms his worst fears and destroys his marriage.

Armstrong's script is the most psychologically complex of the three episodes, and the
one most concerned with the internal life of its protagonist rather than the mechanics of its
speculative technology. The grain itself functions as a metaphor for what psychoanalytic theory
identifies as the destructive potential of total recall - the inability to forget. Sigmund Freud, in
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his essay “Mourning and Melancholia” (1917), distinguished between healthy grief, which
involves a gradual detachment from the lost object, and melancholia, a pathological state
characterized by an inability to accept loss and move forward. The grain makes the melancholic
condition universal: nothing can be forgotten because everything can be re-watched. Every
remembered slight, every ambiguous glance, every half-remembered conversation can be
retrieved and examined, and in the retrieval, made more rather than less destabilizing.

The episode is also a sharp analysis of what philosopher Michel Foucault called the
“panopticon” - the condition in which subjects internalize surveillance and become their own
monitors (Foucault 1977). In the world of “The Entire History of You”, surveillance is not
imposed from above by the state but adopted voluntarily by individuals as a social norm. The
grain is used in job interviews, at airport security, and in social situations where the ability to
“re-do” a conversation is expected and performed. The episode presents this normalization of
self-surveillance as both seductive and catastrophic: the grain promises security and clarity but
delivers obsession and paranoia. Liam's tragedy is that he cannot stop looking, and in looking,
he destroys the very thing he is trying to preserve.

The episode's formal strategy mirrors its thematic concerns with exceptional precision.
Director Brian Welsh employs a technique of embedding re-dos and playback sequences within
the primary narrative in ways that gradually become indistinguishable from “real” memory. As
Liam's obsession deepens, the cuts between present and playback become more rapid, more
erratic, the transitions less clearly marked. The viewer experiences something analogous to
Liam's cognitive state: “an inability to trust the distinction between present perception and
recorded past”. This formal mimesis of psychological disintegration is one of the most
sophisticated achievements in the season.

Jodie Whittaker's performance as Ffion whose affair is confirmed only gradually, and
whose own emotional life is presented with considerable complexity resists the episode's
potential reduction of her character to a symbol of betrayal. Ffion is not merely the object of
Liam's paranoia; she is a person whose infidelity is contextualized by a marriage already
fraying under the weight of mutual disappointment. The episode's final scene - Liam alone,
removing his own grain with a razor blade - is the most physically painful moment in the
season, and perhaps the most ambiguous: is this an act of liberation or self-destruction? The
sequence's power derives from the impossibility of answering that question.

Thematic Synthesis: Technology as Amplification

Considered together, the three episodes of Season One develop a coherent and
philosophically serious argument about the relationship between technology and human nature.
Brooker's vision is not, as some critics have alleged, simply technophobic or a reflexive
rejection of the digital world in favour of some imagined analogue past. Rather, the season
argues that technology functions as an amplifier of existing human tendencies: the desire for
spectacle and vicarious experience (“The National Anthem”), the susceptibility to systems of
reward and punishment that exploit rather than liberate (“Fifteen Million Merits”), and the
capacity for self-destructive obsession and the inability to accept uncertainty (“The Entire
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History of You”). In each case, the technology itself is morally neutral; the catastrophe arises
from the intersection of the technology with specific, recognizable human weaknesses.

This argument locates Brooker in a tradition of humanist dystopian thought that
includes not only Aldous Huxley's Brave New World (1932) and George Orwell's Nineteen
Eighty-Four (1949) but also the work of sociologists like Zygmunt Bauman, whose concept of
‘liquid modernity’ describes a condition in which social forms dissolve faster than they can be
replaced, leaving individuals without stable frameworks for identity or meaning (Bauman
2000). The citizens of Black Mirror inhabit exactly such a condition: their technologies offer
unprecedented connectivity and access to information while simultaneously dismantling the
structures - of privacy, of shared reality, of bounded selthood - that make meaningful human
relationship possible.

The season is also notable for what it does not do. Unlike much dystopian fiction, it
offers no heroes, no resistance movements, no redemptive conclusions. This refusal of narrative
consolation is deliberate and provocative: Brooker is not interested in reassuring the viewer
that things could be different if only we made better choices. The systems his episodes describe
are not easily escapable, and the individuals within them are not simply victims of external
forces but participants in their own diminishment. This moral complexity distinguishes the
series from more conventional cautionary tales and accounts for both its critical acclaim and
its capacity to make audiences genuinely uncomfortable.

Critical Evaluation: Strengths and Limitations

Season One's most significant achievement is tonal: Brooker and his collaborators sustain a
register of satirical seriousness across three formally and generically distinct episodes without
lapsing into either broad comedy or earnest moralizing. The balance is consistently difficult to
achieve - the premise of “The National Anthem” could easily have become farcical, and
“Fifteen Million Merits” could have collapsed under the weight of its allegorical ambition - but
the writing, direction, and performance in all three cases maintain the necessary tension
between critique and drama.

The performances, in particular, deserve recognition as central to the season's success.
Rory Kinnear's Callow is a study in barely suppressed terror and professional composure;
Daniel Kaluuya's Bing transforms what might have been a representative figure into a fully
realized individual; Toby Kebbell's Liam traces a psychological disintegration with harrowing
authenticity. These are not simply vehicles for allegorical ideas but human beings whose
suffering generates genuine empathy, and it is this emotional anchoring that prevents the
season's intellectual ambitions from becoming merely academic.

The season is not without limitations, however. The most substantive critical objection
concerns what philosopher and media critic Evgeny Morozov has called “solutionism” in
reverse, a unique tendency to present technological problems as inevitable and insoluble that
is as reductive as the techno-utopianism it critiques (Morozov 2013). Black Mirror Season One
offers almost no depiction of human agency, solidarity, or resistance in the face of
technological mediation. The episodes and characters are, without exception, defeated by the
systems they inhabit. While this bleakness is formally consistent and intellectually defensible,
it risks producing a kind of political paralysis in the viewer: if resistance is always already co-
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opted, if escape always leads to greater entrapment, what form of critical engagement does the
series finally recommend?

A related objection concerns the season's implicit audience. Black Mirror's satire is
most legible and most effective for viewers who already share its assumptions about media
saturation, digital connectivity, and the pathologies of contemporary culture. Its critique of
talent show culture in “Fifteen Million Merits”, for example, presupposes a viewer who already
regards such shows with ironic distance; its analysis of social media's relationship to political
spectacle in “The National Anthem” requires a familiarity with the dynamics it describes. This
is not necessarily a weakness - all satire requires shared cultural knowledge - but it does suggest
that the season's reach may be more limited than its ambitions.

The three episodes are also, inevitably, unequal in achievement. “The Entire History of
You” is the most fully realized, both as drama and as philosophical exploration; its emotional
and formal intelligence places it among the finest episodes of British television in the decade.
“The National Anthem” is audacious and effective but somewhat schematic in its satire, the
characters somewhat thinly drawn in service of the allegorical design. “Fifteen Million Merits”
is the most visually inventive but also the most didactic, its political argument occasionally
overwhelming its human drama. These are relative judgments: all three episodes are
significantly more ambitious and accomplished than the majority of contemporary British
television.

Cultural Legacy and Scholarly Significance

Black Mirror Season One arrived at a particular historical moment of the millennial history.
2011 saw the ‘Arab Spring’, in which social media played a widely debated role in political
mobilization; the phone-hacking scandal that would bring down Rupert Murdoch's News of the
World; and the rapid global proliferation of smartphones. The series thus entered a cultural
conversation already preoccupied with the political and social implications of digital
technology, and it did so with a sophistication and formal ambition that set it apart from more
journalistic treatments of these themes.

The series quickly attracted scholarly attention. Academic essays and book chapters
analysing Black Mirror began appearing within a year of the first season's broadcast, and by
the middle of the decade it had become a standard reference point in courses on media studies,
cultural theory, philosophy of technology, and television criticism. Scholars including Jonathan
Crary, whose “Suspensions of Perception” (1999) examines the relationship between attention,
technology, and modern subjectivity, and Shoshana Zuboff, whose “The Age of Surveillance
Capitalism” (2019) provides a comprehensive analysis of the economic structures of digital
monitoring, have developed frameworks directly applicable to the series' concerns, though
Zuboff's major work postdates the first season.

The cultural influence of Season One extended beyond the academy. Its premiere
episode's conceit - the pig scene - became a notorious reference point in discussions of political
satire and media culture, gaining renewed notoriety when a 2015 unauthorized biography of
David Cameron included allegations that bore a striking resemblance to the episode's premise.
Whether intentionally or accidentally, “The National Anthem” had anticipated one of the
decade's strangest political scandals, a coincidence that seemed to many observers to vindicate
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the series' satirical method. More broadly, the series' influence can be traced in the subsequent
proliferation of tech-critical drama on both British and American television, including HBO's
Westworld and Amazon's Electric Dreams.

The decision by Netflix to acquire the series in 2015 and commission further seasons
with significantly larger budgets both expanded the show's global audience and introduced new
tensions into Brooker's creative project. Some critics have argued that the Netflix seasons show
evidence of the very co-optation of dissent that "Fifteen Million Merits" dramatizes that the
series' critique of media capitalism has been absorbed into the content economy it ostensibly
critiques. Whether or not one accepts this argument, it is clear that Season One represents Black
Mirror in its most concentrated and uncompromised form: three episodes made with limited
resources and considerable artistic autonomy, their ambition outrunning their budget in ways
that paradoxically enhanced their impact. The series was extended till seven seasons where the
creators explored more into the dark human psyche, social satire, technological disruptions that
the digital natives of the world are going through nowadays.

Conclusion: The Reflection and Its Discontents

Black Mirror Season One is a landmark of British television: formally inventive, intellectually
serious, emotionally harrowing, and culturally prescient. Its three episodes constitute a
sustained philosophical inquiry into the relationship between technology and human nature that
draws on traditions of dystopian fiction, media theory, and political satire while remaining
grounded in recognizable human drama. The season's refusal of consolation - its insistence on
the systemic nature of the problems it depicts and the complicity of its audiences in those
systems - is both its most challenging quality and its most significant artistic achievement.

The black mirror of the title is, finally, a figure for a particular kind of critical self-
knowledge: the ability to look into a dead screen and see not just a reflection of one's face but
an image of one's culture, one's habits, one's culpability. Season One holds that mirror up with
remarkable steadiness, and what it reflects back is not comfortable. The series does not argue
that technology is evil, or that the past was better, or that salvation lies in disconnection. It
argues, more uncomfortably, that the technologies we build reveal who we already are - and
that what they reveal should give us pause.

In a cultural landscape increasingly dominated by accelerationist optimism about digital
connectivity on one hand and reactionary technophobia on the other, Black Mirror Season
One's achievement is to have staked out and sustained a position of nuanced critical
engagement: taking technology seriously as a social and moral force without reducing it to
either villain or saviour. Whether the series has maintained this position across its subsequent
seasons 1s a separate question. But that it achieved this critical attention in Season One with
three episodes, a modest budget, and an unprecedented premise remains remarkable.
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Meena Kandasamy’s The Gypsy Goddess: A Post Modernistic Study
S Mahalakshmi

Abstract

The term “postmodernism” is used to describe differences in the way people think, particularly
in their perceptions of objective reality. Postmodern Indian English literature stands in stark
contrast to its British or American counterpart in its fragmentary depiction and character
structure. In postmodernism, the emphasis is on the inherent contradictions of the human
condition. They use tools like Inconsistency, Permutation, Incoherence, Uncertainty, Excess,
and paint a picture of existence that fits the meaninglessness, absurdity, and insignificance of
the human condition. The tumultuous situation of the world is reflected in postmodern
literature. A handful of contemporary Indian authors have made substantial contributions to the
body of world literature. Several Indian women authors are making great achievements in
English, keeping pace with the rest of the globe. They were the first to provide a feminist lens
to a broad variety of native Indian concerns and get the message out to readers. Meena
Kandasamy is one such author; she is a well-known Indian writer who has won several honours
and garnered international acclaim for her writings. There is no denying that she is one of
India’s most successful authors and one of the most prominent Indian writers of our day. The
aim and objective of this paper lie in analysing the way in which Meena Kandasamy, in her
debut novel, The Gypsy Goddess centres around the 1968 Kilvenmani Massacre, employs
postmodernist literary strategies to address the event’s thorny social and political themes.

Key Words: Postmodernism, Dalit, Caste, Gender, Power, Politics

Introduction

Postmodern literature is known for its unconventional and experimental techniques. With a
mission to criticize the common plot-driven framework and the typical linear narrative styles,
this movement highlights the problems of exoticism that are often found in modern Indian
writing. The movement is intended to bring to light the neglected history and let the ignored
communities speak, thereby addressing the pressing social problems. The movement is also
associated with several influential authors such as Zizek, Derrida, and Marx. The burning of
previous poems and the desire to avoid burning of the current novel could be seen as a
resistance against power structures, another common theme in postmodern literature.
Postmodern literature can be unconventional and may jar the reader’s experience initially. It
can make use of unique narrative devices and meta fictive devices, such as the presence of the
novelist as a character in the narrative, which is not a conventional feature of a novel but is
common in postmodern literature. On the whole, postmodern literature aims to critique and
challenge conventional norms of literature and society, often bringing attention to marginalized

Volume 15 Issue 2 A Peer-Reviewed Online and Print Journal www jjells.com



July 2026 63 ISSN 2278 0742

voices and pressing social issues. In this regard, Raman Selden, the notable postmodern critic
points out that,

For some, postmodernism signals a deplorable commodification of all culture, and the
loss of tradition and value crucially embodied in the twentieth century in modernist
works; for others, it has brought a release from the hidebound orthodoxies of high
culture and a welcome dispersal of creativity across the arts and new media, open now
to new social groups (208).

Getting an education is tough for women anywhere, but for a Dalit woman in rural India it is
exceptionally difficult. Novels written by the few educated and published women were mostly
autobiographical, had a feminist tint, and were seen primarily as a movement of women to
break free of repressive social standards. Meena Kandasamy, an acclaimed Dalit women writer,
is one of many authors who explore themes of caste and gender, as well as the ways in which
society assigns responsibilities based on these characteristics.

The novel, according to Meena Kandasamy, does not have a postmodernist approach
right from the beginning. “Riddled with self-doubt, I stopped attempting to make my tale fit
into this [postmodernist] form” (Kandasamy 33). However, the article buckles up to trace the
postmodern elements underpin in the novel. As a postmodern novel, it breaches all the rules be
fixed with the postmodernist novel. Incoherent language dominates the plot structure; stability
is lacking, in spite of all these, the novel starts late from a traditional perspective “Once upon
a time, in one tiny village, there lived an old woman” (Kandasamy 2014).

Meena Kandasamy has written a debut novel that tells a non-linear and ‘postmodern’
tainted narrative. The story is one that delves into the sad, historical events that happened in
the hamlet of Kilvenmani over four decades ago, specifically the 1968 mass murder. The plot
centers around 42 individuals of the Dalit caste, men, women, and children, who were trapped
in a hut and set aflame by higher-caste Irinjiyur community landlords known as mirasdars.
Kilvenmani is in the Tanjore district and served as the haunting backdrop for the tragedy.

The Gypsy Goddess Kurathi Amman is the focal point of the novel’s plot, and the story
of her birth is rooted in a myth that claims she was created from the deaths of seven or seventeen
women and their offspring. The plot is filled with brutality, injustice, and loss of life. Myth has
it that until the community repents for the deaths that were caused by injustice, it would
continue to be victimised without reason. The author makes a statement on the title of the novel,
stating that “...[in] this author-arranged marriage-without-divorce, [the title and the work] will
remain together” (25). Both the official and unofficial histories intermingle in the novel,
presenting a resonance that speaks a lot. The readers, who themselves stand at the precipice
between the inner world of the novel and the outside, are granted access to these histories in
tandem. The concept of poetic justice, which is the foundation of both the author’s intention
when writing the novel, The Gypsy Goddess, is defended despite the author’s rejection of a
deeper connection between the title and plot.

Meena’s novel is divided into three parts with symbolic meanings: ‘Breeding Ground’,
‘Battleground’ and ‘Burial Ground’. The first section sets the background of the narrative,
while the second one explicitly presents the ongoing battle between the oppressor and the
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oppressed. Finally, the last part concludes the narrative and satisfies the reader’s curiosity. In
the grim arc of ‘Background,” ‘Battleground,” and ‘Burial Ground,” Meena expertly recounts
the story of 44 oppressed Dalit labourers, including women and children, who were burnt alive
by their landlord.

Postmodern Elements in The Gypsy Goddess

The Gypsy Goddess is an intriguing postmodernist Dalit novel that draws from traditional
Indian mythologies and feminist ideals to bring to life the struggles of those oppressed in India
since the caste system was established. The novel follows the story of the titular protagonist,
Thangam, a Dalit woman who puts aside all other plans to preserve her community’s culture
and traditions.

The novel utilizes postmodernist elements to demonstrate how superstition and myth in
India have shaped Dalit’s realities. The story of Thangam is built on the idea of a person, or a
goddess in this case, who has the authority to break through biases and pre-existing
generational differences. Thangam is accompanied by two goddess figures who represent
various aspects of Indian mythologies: Maha Maya (All-Knowing) and Maha Maa (All
Empowering). These two figures guide her and other characters on their journey of self-
discovery and, when the situation is hard, give them the strength to purchase their happiness,
much like the postmodernist narrative of the time, which emphasized the importance of
individual goals and ideals over conventions.

The Gypsy Goddess, through these postmodernist elements, also explores questions of
why certain people suffer while others do not. Through the story of Thangam, the novel
demonstrates how it is possible to find beauty in suffering, even if it may come by way of a
supernatural figure. The sufferings of the poor, marginalized, and oppressed are brought to light
in the novel, but never without simultaneously exploring and showcasing their indomitable will
to survive and succeed. In this way, the novel is not only a postmodern Dalit novel, but it is
also a celebration of resilience and the power of strong individuals.

The novel also reflects postmodernist elements in its narrative structure and style. It not
merely tells the story of the 1968 Kilvenmani massacre, but it also explores cultural and
political realities while experimenting with forms and language until the story is told justly. In
fact, The Gypsy Goddess has been described as an anti-novel, challenging the reader’s notions
of politics in India. The novel urges the reader to think beyond stale debates and consider
communism, retribution, and action. The authorial voice at times seems overcooked, as there
is a conscious dissolution of show-tell in the novel. The postmodernist approach of the novel’s
form and style is reflected in the title, The Gypsy Goddess, which was deliberately chosen. This
decision is ascribed to the ideas of Roland Barthes concerning the liberation of the text from
the author’s intentions. In addition, the novel is written in the manner of a non-fiction novel
and incorporates postmodernist principles into its narrative structure and writing style.

The novel offers a harsh indictment of any concept of the state if caste is still very much
alive and well, and one might practically consider it a call to anarchism. Finally, the narrative
structure and writing style of the novel resemble postmodernism, which is reflected in the
novel’s concentration on dynamic themes, each of which has their own unique sense of justice,
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spirituality, and community. In the end, The Gypsy Goddess is an examination of the power of
narrative to shape the past and a mirror held up to that power. It sternly warns the reader not to
give up on the novel even when it becomes boring, and it is acutely aware of how the reader
will respond to certain situations.

The Dalit experience and identity are depicted in The Gypsy Goddess using an
unorthodox plot construction, characters, and themes. The novel showcases an infamous
incident that took place on Christmas Day in 1968, emphasizing the historical oppression and
inhumanity faced by Dalits. The unorthodox story line of The Gypsy Goddess is a perfect
vehicle for depicting the brutality and injustice that Dalits in Tamil Nadu endure at the hands
of their landlords from the upper caste. The novel is constructed in a multi-dimensional way to
denouncing injustice, others including interviews with survivors, and still another featuring a
journalist’s second-person description of the disaster.

Meena Kandasamy’s literary style, which is bold and reveals the hidden facts and
difficulties of Dalit women, is a powerful representation of the Dalit experience and identity.
Dalit farm workers are shown in The Gypsy Goddess as suffering under deplorable working
and living circumstances. Women in the novel go on strike to demand better working conditions
and harsher penalties for rapists. Agricultural labourers of the Dalit caste in Tamil Nadu are
shown in this novel as being victimised and killed by wealthy landowners from the higher
castes. More than only physical violence, the themes of The Gypsy Goddess examine all forms
of oppression based on social class. The story makes the common people think and feels things,
which is exactly what a good story should do. The characters, themes, and unconventional
narrative structure of The Gypsy Goddess together do an excellent job of depicting Dalit life
and culture.

Postmodern in its structure and style

The Gypsy Goddess is reflective of postmodernist elements in its narrative structure and style.
Kandasamy uses many elements that range from intertextuality to metafiction to portray an
alternate trajectory for postcolonial literature. The novel follows the story of two related
characters Ponna and Aandal from childhood to adulthood, exploring their maturing
experiences alongside themes of identity, tradition, and community. These elements come
together to form a narrative structure which showcases postmodernist elements in The Gypsy
Goddess.

Intertextuality is a notable postmodern element that is used in The Gypsy Goddess.
Kandasamy incorporates multiple sources, such as poems and scriptures, to deepen the plot and
bolster the characters’ development. These literary muses’ range in origin and style, mirroring
the eclectic and Eurocentric basis of much postmodern writing. Additionally, Kandasamy
brings together historical timelines connected to the freedom struggle in her writing, weaving
a tapestry of culture, struggle, and oppression.

Kandasamy also uses metafiction while crafting the novel, merging her own life and
experiences into the plot. This adds an element of autobiography, which injects into the novel
a characterization and depth which otherwise may have been difficult to disseminate. In
addition, Kandasamy draws on her own experiences with classical arts, such as Bharatanatyam,
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to illustrate the deep connection between history and culture. In this way, The Gypsy Goddess
perfectly encapsulates the postmodern idea of fragmented and diverse perspectives melding
and intertwining in a mishmash of stories and narratives.

The Gypsy Goddess is also an example of postmodernism’s thematic usage of
fragmentation and displacement to depict fractured identities like Ponna and Aandal’s. Through
this inclusion, the novel attempts to create an alternate narrative for those who find themselves
unrepresented in orthodox literature. The main characters of the novel are seen struggling with
the repercussion of being caught between two worlds.

Conclusion

Kandasamy’s novel employs a strong blend of fantasy and reality to explore the different sides
of power, caste and gender. The novel provides readers with insight into the protagonist’s inner
thoughts, feelings and motivations, while also reflecting larger societal issues. Through this
dreamscape of conflicting experiences and perspectives, the novel calls into question
traditional power dynamics while highlighting the complexities of gender and identity within
a rural India. The Gypsy Goddess is an exemplary exploration into the struggles of Dalits in
India, as well as being a beautifully woven postmodernist work. By drawing from mythologies,
conventions, and individual challenges, Meena Kandasamy has created a captivating and
moving story that speaks to the struggles that so many marginalized people face daily.
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The Poetics of Resistance: Kabir Das’s Challenge to Religious Orthodoxy

and Social Hierarchies
Parul Bhateja

Abstract

This research article focuses on how Kabir’s teachings, framed chiefly with the intend to unite
people, help promoting the ambience of cultural and religious harmony and stand in opposition
of religious orthodoxy. This famous Indian mystic was a celebrated poet -prophet of his age.
Kabir, being a devotional poet, worked more as a social reformer and strove hard to unite
people on the grounds of spirituality. This study scrutinizes the couplets of Kabir, which was
a big blow to the supremacy of prevalent religious ideologies and social inequalities in the
middle era. Kabir belongs to the medieval age, an age when India was facing the utmost
communal turmoil and disputes in the name of religion. He has been regarded as a symbol of
Indian syncretic culture and an upholder of communal euphony. Kabir’s thoughts of unity and
affection provided solace to the tumultuous surroundings of the society. He was not only a saint
who was born and passed away. He is an immortal soul that is still alive in the hearts of the
masses. Social cohesion, communal peace, and spirituality were the essential segments of his
poetry. His purposeful verses fastened with diverse viewpoints gave birth to critical
consciousness about India’s culture, religion, and rituals. The analysis addresses how Kabir
raised his voice to address the issue of dictatorial ideologies, inflexible culture, and social
hierarchies. This research seeks to delineate how Kabir’s narratives in the form of his valuable
teachings, assist in procuring enlightenment, proving the futility of ritualism, and spreading
awareness regarding pure and selfless devotion.

Keywords: Kabir Das; social inequality; reformation; syncretism; religious orthodoxy.

Introduction

A Qazi sits, intoning the Quran
Then raids a poor neighbor’s den.
Or
You read the Gita, but lack perception
There’s no chance you’ll ever awaken.
-Kabir

The Medieval age in India is always kept at the forefront because of religious intermingling,
pluralism, and communal violence. It was an age when many religious cults flourished and
spread their influence around. Alongside India’s towering temples, philosophical schools, and
sacred scriptures there lies an equally potent force: saint poetry. The Bhakti movement which
stressed mystical union of the individual with God had been at work in India long before the
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arrival of the Turks (Chandra, 2007, p. 190). Hinduism, Islam, Vaisnavism and Sufism to name
a few emerged in full bloom and spread their hues to influence the majority of people. The
Sufis came into prominence in about the tenth century in Persia, with their mystical doctrines
of union with God achieved through the love of God (Chanchreek, 2017, p. 37). It has been
observed that there were numerous similarities between the religious dogmas of Hinduism and
Sufism. Both laid emphasis on pure devotion towards the Lord and the notion of syncretism.
Despite the harmonious amalgamation of these sects, people faced bias and hatred in the name
of religion which later resulted in the resentment amongst the masses. This study portrays the
vibrant mosaic of different religious cults (mainly Hinduism and Islam) and the intellectual
discourse brought the limelight by Kabir to spread peace. This study aims to trace the instances
of rigidity of ritualism and the efforts which Kabir had put in to create a universal religion and
an aura of syncretism. Kabir chiefly aimed in reforming the society to its core. He was always
in favor of spreading the essence of optimism of a religion, leaving behind its rigidity and
hollowness. Following the path of devotion and spirituality, guided by Kabir may help
overcome the hatred which is burning people from inside out even in contemporary times.

Kabir occupied a unique place in Bhakti tradition in India. The question of his birth and
death has always been debatable and mysterious. According to a legendry account, he was
probably born in 1398 A.D. (Hedayetullah, 1977, p. 1). Kabir, being a social reformer and a
poet par excellence with the magic of his vernacular dialect taught the masses to remain united
on the grounds of religion, caste, and class. Facts related to Kabir’s birth are not very certain.
We don’t have a definite date of his birth; scholars generally believe it to be sometime between
the late 14th to mid-15th century. We also do know it for a fact that he was born in Varanasi
and was raised up by a weaver Muslim couple- Niru and Nima, whose family had been recently
converted to Islam (Lorenzon, 1991, p. 7). Kabir, being a member of the Julaha community,
always stood with the weaker section during their odds. Through the analysis of Kabir’s
couplets, the study highlights how people were shown a ray of hope to cope up with the
disparity spread amongst them. He is known for his social philosophy and criticism of
traditional standards. He never gained any formal education yet his philosophy and cryptic
thoughts tend to seek devotional excellence and the benefit of mankind. He proved the futility
of various traditional beliefs in his life and promoted the idea of equality. The perennial
contribution to the re-construction of social life of Kabir was so immense that it makes him a
great stalwart of social harmony (Singh, 1968, p. 51). Kabir and his contemporary devotional
poets collectively challenged the rigid caste- system, religious orthodoxy, and gender norms
through their accessible and emotionally resonant poetry. Mystical exploration and social
criticism were the core of saint poetry of this age. Their mysticism was inward, universal, and
experiential.

Kabir Das was one of the most famous authoritative persons of Nirguna sect of Bhakti
age. Devotion in the form of Nirguna refers to worship the formless deity. He was a poor
Julaha, a Mohammedan weaver of ancient Kasi, the modern Benaras (Jaideva et al., 1996, p.
7). He was instrumental in bringing about changes in society's political, social, religious, and
cultural layout through his dohas. He always preached intending to bring a change in the lives
of the masses. His exceedingly evocative compositions captured the attention of the ordinary
people and encouraged them to question the realism of deeper truths about human birth in its
supernatural and physical capacity. Kabir’s abrupt and jagged style is a technique to jolt and
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shock people into facing things, to push them over the edge into an understanding that they
fear and yet profoundly long for (Hess et al., 2001, p. 21). He never desired popularity and
reverence from the people. Religious misguidance, fake rituals, and social inequality were
some of the vices that were on his target and well-treated by him by the magic of his poetry.
Kabir earned huge reverence by promoting the spirit of secularism, bringing forth the chief
cause of Hindu- Muslim conflicts. He was completely dedicated in spreading harmony between
the followers of these two major religions.

Macauliff (1905) opines,” Kabir has written works which all religious denominations
can accept, and which, if pursued without bigotry, are advantageous for the salvation of all
persons. Kabir was so steadfast in the utterance of god’s name that in comparison with it he
deemed worthless the rules of caste and the Hindu and Mohammedan religious observances."
Macauliff’s opinion elucidates the fact that how desperately Kabir dived deep into the matters
of communal hatred and hierarchical disputes and sought the solution of the same. The
relevance of the subject matter of his poetics can be understood from the fact that his verses
find a special place in the holy book of Sikhism ‘Guru Granth Saheb’. In ‘Guru Granth Saheb’,
the Holy book of the Sikh religion, in later times the hymns of Kabir, Ravidas, and other
bhagats became like scriptures for the entire Sikh community as well as toiling masses, the
proletariats (Chanchreek, 2017, p. 58). Scholars and poets of India and abroad engaged
themselves in re-reading Kabir and going for translation of his verses. For example,
Rabindranath Tagore and Evelin Underhill collaboratively wrote a book named ‘One Hundred
Poems of Kabir’ (2005). Robert Bly is credited with compiling Kabir’s verses in a book under
the title ‘Kabir: Ecstatic Poem’ (2007).

Hess (2015) argues that texts become relatively fluid when sung in live spaces, in
contrast to their fixity in written or recorded form. Phrases, lines, and passages easily migrate
from one song to another. This is what Kabir is revered for. He mastered the art of orality.
Later, his utterances have been grouped together as Ramainis, Sakhis and Sabdas and they are
collectively known as his masterpiece ‘Bijak’. It is widely known, especially in the western
texts that the understanding of Kabir is often not dependent on the translations of his poetry.
This is primarily because of the simplicity and bluntness of his style, and further; because of
his way of looking and speaking of things that is more modern than classical, more individual
than idealized (Karine Schomer, W. H. McLeod, 1987). In the opinion of Krishna Sharma
(2000), Kabir was the first scholarly figure to separate Nirguna Bhakti from Saguna Bhakti. He
was of the view that religion is cognizant which is not ritual bound, rather it is universal in
nature and thus accessible to all. He redefined the intend of devotion in a simpler way.

The reformative tone of Kabir’s poetry makes it even more relevant and beneficial in
emphasizing the importance of peace and promoting respect for each other’s religions. His
utterances not only praise the Divine but also reform each soul to be humble and try to become
one of its kind. Kabir’s verses were sung in the form of protests, featured in social justice
campaigns, and continue to offer identity and strength to the suppressed classes. Refuge and
resistance were both offered by Bhakti and Sufi movements. Refuge for the individual soul and
resistance for the prevalent oppressive system. The impact of Sufism was pretty much visible
in his teachings. He showed more inclination towards character building and the transformation
of a being. His verses attack the vices that a person holds within the self. Ego, envy, greed,
pride, anger, and lust are the biggest enemies of a being. These attributes of human nature are
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responsible for the downfall of an individual and the entire human race. Even in contemporary
times, humans’ ego and the feeling of self- centeredness have given rise to sectarian violence,
wars, and riots. Contemporary global disturbances and geopolitical battles depict the
importance of going through what Kabir wanted to impart through his couplets. His verses are
not mere plain lectures, dictating the importance of brotherhood, devotion and, love. Rather,
he was observed working and transforming on the minute parameters of the self of a being.

Literature Review

To meet the ends of this research study both, primary and secondary sources, including research
articles, books, and journal papers, have been scrutinized. While Kabir used to deliver his
teachings orally (as he was not an author himself), the Bijak is considered to be the most
authentic piece of text of Kabir, demonstrating his teachings. The word “Bijak” means an
anthology/guide or compilation. The Bijak includes three main sections called Ramaini, Sabda,
and Sakhi, and a fourth section containing miscellaneous folksong forms (Hess et al., 2001).
Through the exemplary book, ‘Kabir, the life and work of the early modern poet- philosopher
Kabir’, the reader gets to know Kabir from various perspectives, i.e., a weaver, a philosopher,
a Muslim, and a Hindu as well. It sketches the image of Kabir in the context of the Medieval
Age having the backdrop of Eastern and Western India. The book also depicts the spiritual
engagement of the poet-philosopher along with his ideas and moral messages delivered for the
benefit of the mankind. It also contains beautiful illustrations made by Devdutt Pattanaik. Kabir
is historical figure. But his ideas are not material; they are mystical, hence mythic. He believes
in the spirit, a universal divinity present inside everyone, that he seeks and shares (Agrawal
and Purushottam, 2021, p. 4). Kabir, born into a family of Muslim weavers, took many a road,
many a bylane and alleyway in fruitless search until he received the Ram mantra from the
liberal Vaishnava preceptor Swami Ramananda. But he continued to be intellectually restless,
questioning Hinduism, Islam and the very idea of organized religion (Agrawal and
Purushottam, 2021, p. 62).

Sant Kabir Das is considered as the most influential and most remarkable poet of the
Bhakti and Sufi movement in Northern India. He is the first Indian saint who has coordinated
the Hinduism and Islam by giving a universal path which could be followed by both Hindus
and Muslims. (Shah, 2017). Kabir was full of humility and was the first saint to reconcile
Hinduism and Islam. Among those who were most critical of the existing social order and made
a strong plea for Hindu-Muslim unity, the names of Kabir and Nanak stand out (Chandra, 2007,
p. 192). His truth is nothing but the sincere truth of man, and the path prescribed by him is the
best and easiest to walk on. He sincerely tried to emphasize the unity of Islam and Hinduism
by preaching those virtues which were common to both religions. He made no distinction
between Hindus and Muslims. To Kabir, A//lah and Rama were but different names for the same
Supreme Being (Jain, 2017). This research study is an attempt to examine the reformist zeal of
Kabir and its after-effects on contemporary society. The collaborative study of all the research
papers, books, and electronic sources provides a clearer picture of medieval times and the role
of Kabir in it. In conclusion, Kabir’s couplets are collectively seen as a silver lining in times of
crisis and differences.
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Analysis And Discussion

The Medieval Period is broadly divided into two spans, i.e., the Early Medieval Period (700-
1200 CE) and the Late Medieval Period (1200- 1707 CE). In simpler terms, the period between
the fall of the Gupta Empire and British Colonial rule is generally regarded as the Medieval
Period. During the Medieval Age, on one hand, India faced invasions and lost her immense
wealth, on the other hand, she was equipped with the emergence of the finest forms of art and
architecture, languages, religious beliefs, etc. Some stupas, monasteries, and temples were
built, adding a spark to the beauty of the Indian subcontinent. This age was not only subjected
to plunder and loot but also to the birth of the finest religious cults.

Ali, et. al., 2017 exemplifies that the middle age saw the arrival of men belonging to
religious orders which were first greeted with hostility and rejected by religious monks and
clergy and also establishment of various types of sisterhood and brotherhoods of religious
orders. The movement of reform kept flourishing throughout Middle Ages. Mythological
literature of the medieval period is known for its reformative tone, morality plays, oral
narratives, and symbolic poetry. Literature acts as an eye-opener, and the playwright is a torch-
bearer who guides the reader in various ways, how to deal with the problems of human life.
Famous saint-poets Kabir Das, Guru Nanak Dev, Ravidas, Surdas, Tulsidas, and Chaitanya
Mahaprabhu are known for their devotional poetry and ways of spreading spiritual awareness
amongst the masses. The birth of varied religious schools gave birth to a composite culture.
These schools included Hinduism, Sufism, Sikhism, etc.

Kabir belongs to an era when various socio- religious movements were flourishing in
North and East India. Religious equality and social reform were the chief characteristics of
these movements. The impact of these movements was long lasting on human psychology.
Kabir’s eloquent language decorated with symbolism with a tinge of irony leaves an impressive
impression on the minds of the masses. Dr. Vishwanath Prasad Tiwari opines about Kabir’s
language: Because Kabir’s disciples and devotees came from various regions and Kabir himself
was an itinerant saint, Kabir’s cannon was influenced by a good number of languages, dialects
and patois, which sometimes renders Kabir’s poems incomprehensible. (Tiwari, p. 1) Kabir,
being a proponent of monotheistic movement laid emphasis on equality, showcasing the futility
of rituals and casteism in his dohas. Kabir is radical in his thought, a great visionary and
reformer. He writes and sings as a seeker of absolute truth. With full faith in Nirguna Brahma
(formless God), he preaches as an ancient sage that God is within one’s soul (Chanchreek,
2017, p. 265). Hess, et al., writes in the preface of ‘The Bijak of Kabir’ the Kabir’s poems have
been sung and recited throughout North India- by learned pandits and illiterate villagers, by
wandering ascetics and classical musicians — for 500 years.

Kabir’s fundamental strike was on the misinterpretation of one’s religious, social or
political identity. He was of the view that if one thinks about one’s superiority, then by default
the person will notice inferiority in others. He taught people to identify someone not on the
basis of one’s religion or caste but by his/her soul. The thoughts of upper and lower class, rich
and poor often lead to hatred, competency, and indifferences. He preached people that human
body is merely an effigy of five elements. Thus, one should not take pride in having an
attractive one because one day it will disappear into nothingness. The following verse states
this notion:
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Hindu Kahu to Mai Nahi, Musalman Bhi Nahi,
Panch Tattwa Ka Putla, Gaibi Khele Mahi (G.N. Das 1991, p. 11)

One should not call oneself a Hindu or a Muslim. This human body is perishable which will
disappear into oblivion one day. Agrawal (2021, pp. 203) rightly puts that in the four
purushartha schemes, one may achieve moksha (liberation from karma and the cycle of birth-
rebirth) by following dharma (one’s ethical and moral duty) diligently in your pursuit of kama
(needs and desires) and Artha (resources). But Kabir insists on bhakti, not dharma, as a way to
moksha and as the prime measure of the moral worth of life. He simplified the definition of
bhakti (devotion), by keeping the term aloof from the blind rituals. He set certain parameters
for a human to become a true devotee of the Lord. Humanity, compassion, and love for one
another were the traits which Kabir thought could make a person a real human.

Kabir strongly denounced the caste system, especially the practice of untouchability,
and emphasized the fundamental unity of man. He was opposed to all kinds of discrimination
between human beings, whether on the basis of castes, or religion, race, family or wealth
(Chandra, 2007, p. 192). He stated that death is inevitable. He was against in taking pride in
one’s wealth, position, caste, and beautiful body. He would preach everyone that death will
swipe away all these titles in no time.

Ek Din Asa Hoiga, Sab Soo Pade Bichoi,
Raja, Rana, Chatrapati, Savdhan Kin Hoyi. (Sinha, 2020, p. 153)

He affirmed the futility of materialistic things in his verse and urged people not to feel proud
of the same. He emphasized the idea of oneness throughout his life to unite Hindus and
Muslims. He could unite the people of different cults and bind them as one whole. A doha
depicts this idea:

Hindu Muslim Sikh Isai, Apas Mai Sab Bhai Bhai,
Arya Jaini Aur Bishnoi, Ek Prabhu K Bacche Soi.

Meaning that all of us though belonging to different religions are the children of one God. We
must treat each other with the perspective of equality. Such unique ideas of Kabir will help
heal the widespread inequality.

K. L. Chanchreek (291) rightly puts that Satguru Kabir was such an exalted saint that he taught
that all people are the same, irrespective of color, caste, religion or traditions. He said:

Tahiya Hum Tum Ekai Lohu, Ekai Pran Byapai Mohu,
Ekai Jani Jana Sansara, Kown Gyan Te Bhayo Niyara.

He further states that we all have the same blood and the same life force manifest in us. We are
all born of the same mother (maya). By what wisdom have we become different?
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Kabir being a mystic poet of his times, was famous for his theistic philosophy. Theism is the
basic feature of mysticism. An atheist can never have divine thoughts, just as a barren land
does not hold the power of germination. It is the power of a spiritual master’s guidance that
instructs a theist to move ahead on the path of spirituality. Kabir states the importance of a
Guru in many of his verses. The Omnipotent is given complete recognition by the spiritual
master, and Kabir inclines towards viewing the Omnipresent in our own self, in others, and
also in every object of life. It is the chief specialty of Kabir bani that it introduces simple truths
of daily experience in larger scope. Kabir states the following thought in the following way,” I
feel that Ram is equally present in a tiny blade of grass or in the mountain mass". He asks to
look for God within oneself and not in the temples or mosques. He says:

O SERVANT, where dost thou seek Me?

Lo! I am beside thee.

1 am neither in temple nor in mosque:

I am neither in Kaaba nor in Kailash:

Neither am I in rites and ceremonies,

nor in Yoga and renunciation.

If thou art a true seeker, thou shalt at once see Me:
thou shalt meet Me in a moment of time.

Kabir says, " O Sadhu! God is the breath of all breath." (Tagore, 1915, p. 1)

Kabir urges his fellowmen to be humble because humility and acceptance of the existence of
all religions are the hallmarks of a theist. Kabir’s thoughts, actions and expressions never show
any kind of discrepancy.

Apart from the caste system, Kabir also condemned various other loopholes present in
Hinduism and Islam. He strongly put forward that the transcendent reality is beyond identity
of an individual. Names like Ishwar, and Allah are originated in this material world from the
unanimous Supreme power. Kabir taught the laymen to always adopt the goodness of every
religion, leaving behind superstitions. In the four schemes, you achieve moksha by following
dharma diligently in your pursuit of kama and artha. But Kabir insists on bhakti, not dharma,
as a way to moksha and as the prime measure of the moral worth of life (Agrawal, 2021, p.
203)

Kabir along with his contemporaries formed a community that was against six systems
of philosophy and four stages of life. He called the world a beautiful gift given by God to all
of us and always emphasized cherishing it. He kept on breaking the superstitions through his
noticeable deeds. One such act is related to his death. He was born in Kashi (Benaras) and it
was believed that those who breathe their last in Kashi directly reach heaven. At the same time,
those who die in Maghar (a place in Uttar Pradesh) reach hell. To dispel this stereotype, Kabir
moved to Maghar to prove it wrong and breathed his last there. He was in deep meditation
before the hours of his departure to the heavenly abode. To interpret this myth, he composed
the following lines.

Jo Kabira Kashi Mue to Ram Kaun Nihora.
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Which means that what is the use of worshipping God when one can directly reach heaven by
dying in Kashi?

Animal sacrifice in the name of religion was very prominent in medieval age. Kabir’s
understanding and response to this ritual is praiseworthy. Here is the following verse which
proved to be a blow for animal sacrifice.

Beast- meat and man- meat are the same,
Both have blood that’s red, sir.

Men eat beasts, but even jackals

Shun a man that’s dead, sir. (Hess, 2001, 64)

Chanchreek (327) elaborates that in this Sabda (4) Kabir condemns idol- worship, which are
made of either metal or stone and serve no purpose. All customs rituals, holy bath and religious
symbols are to befool the people. Brahmin and Turuk both fight in the name of religion. Kabir
recites:

Santo desata jaga Burana
Sancha kahaun tau marana dhavaim,
Jhuthahi jaga patiyana. //1//

O saints! The people of the world went mad within no time. They rush to strike me down if I
tell them the truth because the worldly people trust the untruth. (Ibid, 328)

Nemi desa dharami desa

Prata karahim asanana

Atama mari pasanahim pujai

Uni maham kichavu na gyana //2//

Kabir says that he has met those people who follow rituals and rules of religion. They take their
bath early in the morning and kill the living animals and worship the stones. They are absolutely
devoid of real knowledge.

Butaka desa pira avaliya
Padhai kitaba kurana

Kai murida tatabira batavai
Uni maham uhai to jyana //3//

Kabir states that he came across many pirs (Muslim saints) who roam naked. These saints go
through religious literature constantly. Still, Kabir finds their knowledge limited.

Asana mari dimbha Dhari baithe

Mana maham bahuta gumana
Pitara pathara pujana lage
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Tiratha garaba bhulana. //4//

The fake Hindu Holy men (Sadhus) often sit at a fixed place and practice meditation. They are
proud of the grab that they have. They proudly worship the idols made of metal and stone and
get lost in the pride arising from their visits to the pilgrimages.

Mala phirem topi phirem
Chapa tilaka anumana
Sasi sabdi gavata bhule
Aatma sabari na jana. //5//

Chanchreek (2017) further explains the verse stating that these religious figures (Sadhus and
Pirs) put on necklace and caps. They also decorate their forehead with fragmented clay. They
get lost in singing the Sakhis and other religious hymns but do not cultivate acquaintance with
the Self.

The reformer Kabir always put his efforts in reviving a man’s soul, thereby turning his attention
towards enlightenment. He was against empty religious practices, and a strong promoter of the
practice of self- correction. This process includes controlling one’s ego, self- examination,
connecting with the divine and attaining self- discipline. He considered ego as one of the
biggest obstacles that comes in between the process of self- purification. Here are the verses
that connect to the importance of inner- purification.

Mai Mai Meri Jini Kare, Meri Mool Binaas,
Meri Pag Ka Paishna, Meri Gal Ki Paash.

Ego acts as shackles on our legs by hindering us in our journey towards truth; because it
suffocates our true self, it proves to be a noose around our neck (Sinha, 88).

Kabir preferred to be blunt and straightforward rather than mere sweet talker. Honeyed words
are an example of falsehood and insincerity. Kabir has a fear and loathing of all diversions
from the path of truth (Agrawal, 172). He taught people ways to identify a true saint (sadhu)
and urged them not to get trapped in their sweet words. This shows the importance of being
pure internally for a man. Here is a related couplet:

Those speaking in a sweet, friendly manner

Are not sadhus.

Having won your confidence,

They will leave you in troubled water. (Gupta, 82)

He was not in favor of identifying a person on the basis of his religious identity. For him one’s

religious identity was merely a matter of social construct which was against spirituality. He
spoke in favor of practicing the process of cleansing the inner- self. He says:
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Revert to your inner self

To rediscover the adventures of your spiritual quest,
Which like an ocean knows no limits,

And be grateful to the merciful God. (Ibid, 33)

Kabir is known to bring change in the medieval society’s setup. This characteristic of his
personality proves that he is one of a kind. He was not only inclined towards framing his
magical couplets but also to set an example from his own life for the layman. Compassion,
harmony, and gratefulness have always been a core subject of his poetry. For him, returning to
the inner self and getting peace is a matter of utmost importance.

Conclusion

In order to showcase the futility of ritualism and the impact of Kabir’s poetics on medieval
Indian society, this study has critically examined his teachings framed in a straightforward
language that stirs one’s soul, nourishes the notion of syncretism, and shows the path of
enlightenment to a man. He challenged religious orthodoxy embedded in both the religions and
showed a universal path of devotion which was deeply rooted in equality, harmony, and self-
realization. Medieval age holds the hues of multicultural sects, comprising fundamentally the
ritualism and social hierarchy followed by the followers of Islam and Hinduism. The era was
influenced by the emergence of Bhakti movement and Sufism. It was an age when Hindus were
entrenched in social hierarchy and other rituals which included fasting, taking holy dip, idol
worship, etc. On the other hand, Islamic masses were also engrossed in fasting, zakat, hajj, etc.
It was observed that people were very particular about being a ritualistic rather than a humanist.
This religious blindness proved to be disadvantageous for both groups.

Kabir was of the view that formal education most often doesn’t nourish the virtues like
honesty, morality, compassion, etc. Kabir’s life itself sets an example of the said idea. He never
had schooling or scholastic gumption from anybody anywhere, his philosophy and esoteric
thoughts find foundations in the quest of devotional excellence and exuberance up to such a
zenith where, “He says that if one likes to see his face, he should keep the mirror clean”.
(Prasoon 78).

Kabir’s philosophy was quite simple even for a layman to understand and follow.
Renowned historian, Dr. Tara Chand, says: "The mission of Kabir was to preach a religion of
love which would unite all castes and creeds. He rejected those features of Hinduism and Islam
which were against this spirit and which were of no importance for the real spiritual welfare of
the individual”. He keeps himself aloof from flaunting majestic dogmas of spirituality and
devotion. He was a strong believer of pure dedication towards the Lord. Thus, he teaches people
to be a humanist first and not to be involved in empty rituals. Linda (2001, 3) states that of all
the terms he used to refer to the enlightenment experience or the means of reaching it, the most
prominent is sabda, the Word, along with Nama, the name, and Rama, Ram. This was one of
the chief causes that Kabir received hatred from Muslim religious authorities. Despite getting
intense disrespect and being brought up in a Muslim family, Kabir would proudly chant the
name of ‘Rama’. Kabir is a champion advocate of this spirit of rebellion and calls everyone to
cast off the cover of the religious and social fabric that distinguishes and discriminates
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(Mishra). The echo of his powerful voice is audible even today. All one needs to do is to pay
attention to what he preached and get the best out of his verses.

The echo of war and the contemporary conflicts between nations bring the universal
peace and human safety under questionable circumstances. According to Kabir, the antidote to
war is not stronger weapons, but stronger humanity. His teachings can offer powerful lessons
for dealing with contemporary war and conflicts. This is because Kabir always chose unity
beyond divisions, and peace over violence. His teachings were transmitted orally and it took
several years after his passing to the heavenly abode, that his followers (scholars of Kabir
Panth) penned down and got his verses print. If read with patience and purpose, one may find
philosophical gems hidden beneath the surface of his vani. Kabir was enraged by hypocrisy, so
he always urged people to cultivate empathy for all living entities. People in today’s world are
experiencing a slowdown because of their overindulgence in materialism. Communal hatred,
wars, and resentment are widespread across the globe. Kabir being a proponent of compassion
and egalitarianism, can be read even today in search of a better tomorrow.

Works Cited

Niharranjan, Ray as cited in B. D. Chattopadhyaya. (1994). The Making of Early Medieval
India.

Madhavan, Jaya. (1995). Kabir-The Weaver Poet. Tulia Publishers.

Shah, Ahmad. (1911). The Bijak of Kabir. Trans. New Delhi: Asian Publication Services.

Macauliff. (1905). The Sikh religion, 6, pp.- 126, Oxford.

Pandey, A. (1990). Early Medieval India. Allahabad Central Book Depot.

Bhargava, Meena. (2011). Exploring Medieval India, Sixteenth to the Eighteenth Centuries:
Culture, Gender and Regional Patterns. Vol. I, New Delhi, Orient Blackswan.
Varma, Ram Kumar. (1989). Kabir- Biography and Philosophy, Prints India, Daryaganj, New

Delhi.

Sharma, K. (1987). Bhakti and the Bhakti movement: a new perspective; a study in the history
of ideas. Munshiram Manoharlal Publication.

Westcott, G. H. (1907). Kabir and the Kabir Panth. Christ Church Mission Press, Cawnpore.

Dwyer, J. William. (1981). Bhakti in Kabir. Patna: Associated Book Agency.

Das, G. N. (1999). Maxims of Kabir. New Delhi: Abhinav Publications.

Das, G. N. (1994). Love Songs of Kabir. New Delhi: Abhinav Publications.

Lorenzen N., David. (1994). Bhakti Religion in North India. Suny Press.

Lorenzen N., David. (1996). Praises to a Formless God. Suny Press.

Chandra, Satish. (2007). A History of Medieval India. Orient Black Swan.
https://dn790001.ca.archive.org/0/items/satishchandrahistoryofmedievalindia/Satish%
20Chandra%20History%200f%20Medieval%20India.pdf

Verma, Suneet. (2014). Love, Healing and Human Unity: Lessons from Sant Kabir Das.
University of Delhi, California Institute of Integral Studies.

Hess, Linda. (2015). Bodies of Songs.: Kabir Oral Traditions and Performative Worlds of North
India. Orient Black Swan.

Hess, Linda and Sukhdev Singh. (2001). The Bijak of Kabir. Motilal Banarsidas Publishers
Pvt. Ltd. Delhi.

Volume 15 Issue 2 A Peer-Reviewed Online and Print Journal www jjells.com



July 2026 78 ISSN 2278 0742

Sinha, Chandan. (2020). The Vision of Wisdom: Kabir Selected Sakhis. Rupa Publications New
Delhi.

Mishra, Vibhuti Bhushan. (2022). Religious beliefs and practices of North India during the
early medieval period. Brill.

Chanchreek, K. L. (2017). Sant Kabir: Life and Philosophy. Aadi Books.

Dr., Shah, Paresh K. (2017). Sant Kabir: A Promoter of Universal Religion or Religion of Man.
Pune Research: An International Journal in English, 3(6), 1-8.

Agrawal, Purushottam. (2021). Kabir, The Life and Work of the Early Modern Poet-
Philosopher Kabir. Westland Publications Pvt. Ltd.

Dr. Jain, Rakhi S. (2017). Saint Kabir: A Social and Religious Reformer. Research Guru
Online Journal of Multidisciplinary Subjects. 11(3), 121-125.

Hawley, John Stratton. (1988) Author and Authority in the Bhakti Poetry of North India. 7The
Journal of Asian Studies, 47(2), 269-90. https://doi.org/10.2307/2056168

Lele, Jayant. (1980). The Bhakti Movement in India: A Critical Introduction. Journal of Asian
and African Studies, 15 (1-2), 1-15. DOI:10.1177/002190968001500101

Kumar, Ramesh. (2022). Emancipation of Subaltern: A Discourse from Kabir. Shodhshauryam
International ~ Scientific  Refereed =~ Research  Journal, 5(2),  09-15.
https://shisrrj.com/SHISRRJ22524

Dr. Singh, Rajdev. (1968) Shabd Ur Arth Sant Sahity Ke Sandarbh Mein. Nand Kishore and
Brothers, Varanasi, 51-53.

Lorenzon, D. N. (1991). Kabir Legends and Anant Das's Kabir Parchai. New York: State
University of New York Press, 7.

Sharma, Krishna. (2000). Bhakti and the Bhakti movement: a new perspective; a study in the
history of ideas. Munshiram Manoharlal Publication.

Hedayetullah, M. (1977). Kabir: the apostle of Hindu-Muslim unity. Motilal Banarsidass.
http://103.203.175.90:81/fdScript/RootOfEBooks/E%20Book%20collection%20-
%202026%20-
%20A/RARE%20BOOKS/Kabir The Apostle of Hindu Muslim Unity Muhamm
ad_Hedayetullah.pdf

Singh, R. (2001). Review of “Selected couplets from The Sakhi in transversion” by Kabir.
Babel, 47(4).

Das, G.N. (ed.). (1991). Couplets from Kabir (Kabir Doha), Motilal Banarsidass Publishers
Private Limited, Delhi.

Ali, Z., F., Dr. Adnan, A. (2017). Exploring the Effect of Society and Culture on English
Literature A Study of Medieval English Literature & Society. ResearchGate.

Jaideva Singh, Vasudeva Singh. (1996). Kabir Vani Piyush, Viswavidyalaya Prakashan,
Varanasi.

Tiwari, Dr. Vishwanath Prasad. (2005). Kabir. Lucknow, Uttar Pradesh Hindi Sansthan.

Das, Shyamsundar. (2008, First Edition) Edited: 1930. Kabir Granthavali, New Delhi,
Prakashan Sansthan.

Prasoon, Shrikant. (2012). Knowing Sant Kabir: Life and Teachings. Hindoology Books.

Mishra, Barun Kumar. (2022). Reading Kabir: Situating the Poet Amidst Linguistic and
Literary Transition. International Journal of Applied Social Science, 9(11 & 12), 524-
530.

Volume 15 Issue 2 A Peer-Reviewed Online and Print Journal www jjells.com



July 2026 79 ISSN 2278 0742

DOI: https://10.36537/1JASS/9.11&12/524-530
Gupta, Mata Prasad. (2019). Kabir Granthavali, ed. Lok Bharti Prakashan, Allahabad.
Tagore, Rabindranath. (1915). One Hundred Poems of Kabir. Macmillan and Co.

Volume 15 Issue 2 A Peer-Reviewed Online and Print Journal www jjells.com



July 2026 80 ISSN 2278 0742

Between Belonging and Exclusion: The Limits of Hybridity in

Unnikrishnan’s Temporary People
Prashant & Channabasappa B Inalli

Abstract

This paper critically examines the limits of cultural hybridity in Deepak Unnikrishnan’s
Temporary People (2017), foregrounding the lived experiences of South Asian migrant
workers in the Gulf. While postcolonial theory, particularly Homi K. Bhabha’s formulation of
hybridity and the “third space,” conceptualizes identity as fluid, negotiable, and potentially
subversive (Bhabha, 1994), this study argues that hybridity in Temporary People is shaped by
precarity, exclusion, and structural inequality rather than empowerment. Through close textual
analysis of linguistic experimentation, narrative fragmentation, grotesque imagery, and spatial
dislocation, the paper demonstrates how migrant identities are constituted within exploitative
labour systems that deny belonging and agency. The novel challenges celebratory models of
hybridity by presenting it as a condition of marginalization, where individuals exist in a liminal
state between visibility and erasure. By situating hybridity within the material realities of global
capitalism and migration, this study redefines it as a socio-political condition rather than a
purely cultural phenomenon. Ultimately, the paper argues that Temporary People calls for a
critical re-evaluation of hybridity that accounts for power, labour, and inequality in the
contemporary global context.

Keywords: Hybridity, Migration, Liminality, Precarity, Gulf Labour, Identity, Postcolonial
Theory

Introduction

The concept of cultural hybridity has long been central to postcolonial studies, offering a
framework to understand identity as fluid, dynamic, and constructed through cultural
interaction. Homi K. Bhabha (1994) famously conceptualizes hybridity as the emergence of a
“third space,” where cultural meanings are negotiated and new identities are formed. This
framework challenges essentialist notions of identity and emphasizes the productive potential
of cultural mixing.

However, recent scholarship has increasingly questioned the applicability of this
celebratory model in contexts shaped by economic inequality and labour exploitation (Ahmad,
1995; Dirlik, 1997). In particular, contemporary migration narratives highlight the limitations
of hybridity when examined outside material conditions. As Aijaz Ahmad observes,
postcolonial theory has “increasingly become a way of avoiding the issue of class” (Ahmad,
1995, p. 1), a critique that bears directly on any attempt to understand the migrant condition
through the lens of cultural negotiation alone.
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Deepak Unnikrishnan’s Temporary People (2017) provides a powerful literary intervention in
this debate. The novel portrays the lives of South Asian migrant workers in the Gulf
Cooperation Council (GCC) states, foregrounding their experiences of displacement, precarity,
and marginalization under the kafala sponsorship system. Through experimental narrative
techniques and surreal imagery, the text challenges dominant postcolonial narratives that frame
hybridity as liberatory.

This paper argues that Temporary People reconfigures hybridity as a condition of
exclusion rather than empowerment. The migrant workers in the novel inhabit a liminal space
between belonging and non-belonging, where their identities are shaped by structural
constraints rather than cultural agency. By analysing the novel through postcolonial and
migration theory, this study highlights the need to rethink hybridity as a concept embedded in
power relations, one that must be read alongside the material realities of global labour
capitalism.

Theoretical Framework: Hybridity and Its Discontents

Homi K. Bhabha’s (1994) notion of hybridity has been widely influential in postcolonial
studies. According to Bhabha, hybridity disrupts fixed identities and creates a space for
resistance and transformation. The “third space of enunciation” (Bhabha, 1994, p. 37) allows
marginalized subjects to negotiate meaning and challenge dominant narratives, rendering
cultural identity ambivalent and therefore dynamic rather than fixed.

Despite its significance, this framework has attracted sustained critique for its
abstraction from material conditions. Scholars such as Aijaz Ahmad (1995) and Arif Dirlik
(1997) argue that postcolonial theory’s focus on discourse and representation frequently
displaces analysis of class, labour, and the structures of global capitalism. Ahmad contends that
the celebration of hybridity can serve to “academicize” the condition of the migrant, stripping
it of its economic and political specificity (Ahmad, 1995, p. 6). Arjun Appadurai (1996)
similarly highlights the uneven nature of global cultural flows, emphasizing that mobility and
mixing operate very differently depending on one’s position within transnational hierarchies
of power.

Stuart Hall’s (1990) influential account of cultural identity as a “production” that is
“never complete, always in process” (p. 222) complements Bhabha’s framework, yet Hall
insists on situating this process within specific historical and political contexts. For Hall,
diasporic identity is constituted through the play of history and difference, not through abstract
cultural negotiation. This historicizing impulse is essential for reading Temporary People,
where the history in question is one of colonial labour and contemporary economic
exploitation.

In the context of migration, hybridity must therefore be understood as shaped by
structural inequalities. Temporary People exemplifies this by presenting hybridity as an
imposed condition rather than a voluntary negotiation. The migrant workers are compelled to
navigate multiple identities, yet they are denied full participation in both their home and host
societies. Their “third space” is not a site of creative agency but of enforced suspension.
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Cultural Hybridity and the Crisis of Belonging

The most striking aspect of hybridity in Temporary People is its association with
impermanence and exclusion. The recurring phrase “temporary people in a temporary place”
(Unnikrishnan, 2017, p. 3) encapsulates the instability of migrant identity. The repetition of
“temporary” underscores the absence of permanence, suggesting that hybridity in this context
is not a site of belonging but of displacement, a condition imposed by state structures rather
than chosen as a mode of self-fashioning.

This condition is further reinforced by the novel’s depiction of migrants as individuals
who “come, work, and vanish” (Unnikrishnan, 2017, p. 11). Their existence is cyclical and
disposable, reflecting what Zygmunt Bauman describes as the defining feature of liquid
modernity: “human bonds are replaced by transient connections” (Bauman, 2000, p. 13). The
migrant workers of the Gulf are human beings remade by the labour system into
interchangeable units, their identities dissolved into economic function.

Unlike Bhabha’s (1994) celebratory notion of hybridity, the novel presents the “in-
between” space as one of alienation rather than creativity. Migrants are neither fully integrated
into the host society, which systematically denies them citizenship, permanence, and social
rights, nor able to maintain a stable connection to their homeland, from which long absence
and economic pressure estrange them. Their hybridity becomes a marker of double exclusion
rather than double belonging.

Linguistic Hybridity and Narrative Fragmentation

Language in Temporary People plays a crucial role in representing hybrid identity. The text
disrupts conventional linguistic norms through experimental forms, most visibly in the coinage
“chabters” (Unnikrishnan, 2017, p. 1), a portmanteau blending “chapter” with the Malayalam
chab (stamp or impression), while the narrative code-switches between English, Malayalam,
and Arabic. This multilingual texture reflects the fractured reality of Gulf migrants who inhabit
multiple linguistic worlds without belonging fully to any.

While this aligns superficially with Bhabha’s concept of “split enunciation” (Bhabha,
1994, p. 55) as a site of subversion, the novel complicates this reading by linking linguistic
experimentation to fragmentation and dislocation rather than agency. The breakdown of
grammar and syntax does not empower the migrant speaker; it mirrors the breakdown of
coherent identity under systemic pressure. Language, in Unnikrishnan’s hands, registers
damage as much as resistance.

As Steven Vertovec argues, contemporary “super-diversity” in global cities involves a
“dynamic interplay of variables” (Vertovec, 2007, p. 1025) that often reflects unequal power
relations rather than cultural enrichment. In Temporary People, hybrid language does not
simply resist dominance but simultaneously reveals the marginalization of those who speak
from its edges, those whose linguistic multiplicity is a product of displacement, not
cosmopolitan choice. The fragmented narrative structure, episodic, non-linear, shifting
between modes of realism, fable, and surrealism, further reinforces this instability. The very
form of the novel enacts the precarious lives it depicts. Coherent narrative becomes impossible
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when the subject of that narrative is systematically denied coherence by the social structures
that govern his or her existence (Unnikrishnan, 2017).

Hybridity, Precarity, and Labour Exploitation

The novel situates hybridity within the exploitative labour system of the Gulf, where migrant
workers are defined exclusively by their economic function. Their personhood is subordinated
to their productivity: they are valuable only “as long as the work lasts” (Unnikrishnan, 2017,
p. 45), and their presence in the host country is entirely contingent on employer sponsorship
under the kafala system. This temporality reflects what Guy Standing terms the “precariat™: a
class characterized by “a life of insecurity, in and out of jobs that give little meaning to their
lives” (Standing, 2011, p. 8). The precariat is defined not merely by economic instability but
by the erosion of occupational identity and civil rights. Zygmunt Bauman extends this analysis,
arguing that liquid modernity produces individuals who are “waste” in the eyes of capital once
their utility is exhausted (Bauman, 2000, p. 120). The Gulf workers of Temporary People
embody this condition with grotesque literalness.

The workers’ capacity to “disappear without consequence” (Unnikrishnan, 2017, p. 67)
underscores their structural invisibility. Their hybridity is thus not the product of cultural
agency but of economic necessity: they are hybrid because the system requires them to be
adaptable, multilingual, and self-effacing, while simultaneously denying them the social
recognition that would make hybridity a source of strength rather than vulnerability.

Grotesque Imagery and Dehumanization

Unnikrishnan employs grotesque and surrealist imagery with sustained political purpose, using
bodily transformation as a figure for the dehumanization inherent in labour exploitation. In one
key passage, a worker is literally transformed into a building material, pressed into the very
infrastructure he was brought to construct (Unnikrishnan, 2017, p. 89). The grotesque
literalization of the metaphor, workers as building materials, strips away the abstractness of
economic critique and confronts the reader with the physical reality of the migrant body’s
expendability. Another passage describes bodies rebuilt and repurposed beyond recognition
(Unnikrishnan, 2017, p. 102), reflecting the erosion of subjectivity that occurs when migrant
labour is treated as infinitely replaceable. This echoes what Achille Mbembe theorizes as
‘necropolitics’ (Mbembe, 2003, p. 21), the capacity of power to dictate who may live and who
must die, or in this case, who may remain human and who is reduced to function. Migrants are
also portrayed as ghost-like figures navigating the city unseen (Unnikrishnan, 2017, p. 58),
haunting the spaces they built but cannot inhabit.

These images collapse the boundary between human and non-human, illustrating the
extreme consequences of the migrant’s hybrid condition under exploitative capitalism. Rather
than enabling cultural expression or creative negotiation, hybridity in these moments leads to
the erasure of the very self it purports to constitute. The grotesque is not merely a stylistic
device; it is the novel’s political argument made visible.
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Spatial Hybridity and Liminality

Spatial dislocation is central to the migrant experience in Temporary People. The recurring
invocation that “home is always elsewhere” (Unnikrishnan, 2017, p. 23) underscores the
impossibility of belonging in either the country of origin or the country of residence. The
migrants occupy a double non-belonging that is constitutive of their condition: they are too
long away from home to belong there, yet structurally barred from belonging where they work.

As Arjun Appadurai observes, globalization produces ‘deterritorialized’ identities,
where “movements of people, money, images, and ideologies” are disjunctive and uneven
(Appadurai, 1996, p. 49). In Temporary People, this process results not in cosmopolitan
freedom but in a perpetual, involuntary state of transit. The Gulf cities the workers inhabit are
spaces of labour, not belonging, built by migrant hands yet categorically inaccessible to migrant
lives. The architecture of the Gulf, gleaming and modern, is founded on and saturated with this
invisible labour. Avtar Brah’s concept of “diaspora space” is instructive here: it is a space
“inhabited not only by those who have migrated and their descendants, but equally by those
who are constructed as indigenous” (Brah, 1996, p. 192). Yet for Unnikrishnan’s workers, even
this fraught co-inhabitation is denied. They are present yet absent, visible as labour yet invisible
as persons — a condition that exposes the limits of any theory of hybridity that does not account
for the politics of recognition.

Ambivalence and Structural Inequality

The novel captures the profound ambivalence of migrant existence with structural precision:
workers are economically essential to Gulf prosperity yet socially excluded from it. Their
“temporary” status (Unnikrishnan, 2017, p. 3) reflects not an accident of policy but a deliberate
structural contradiction, they are simultaneously indispensable to the system and disposable
within it. As Arif Dirlik argues, the celebration of hybridity in postcolonial studies often
“obscures the power relations that structure transnational capitalism” (Dirlik, 1997, p. 52).
Temporary People refuses this obscuration. It insists that hybridity cannot be theorized in
isolation from the economic structures that produce it, and that the migrant’s “in-between”
position is not a strategic location of enunciation but a trap engineered by the intersection of
immigration law, labour law, and the imperatives of global capital.

For the workers of Temporary People, hybridity is less a creative condition than a
symptom of systemic inequality. Their ambivalent positioning, essential yet excluded, present
yet invisible, is not the productive ambivalence that Bhabha (1994) theorizes as the basis of
colonial mimicry, but a condition of structured powerlessness that demands political rather than
purely theoretical redress.

Conclusion
Temporary People challenges dominant postcolonial narratives by redefining hybridity as a
condition of precarity and marginalization rather than creative negotiation or subversive

agency. Unnikrishnan’s formal experiments, fragmented narrative, grotesque imagery,
linguistic dislocation, surrealist transformation, are not merely aesthetic choices but political
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ones, encoding the lived reality of Gulf migrant workers whose existence is shaped by the
kafala system, labour exploitation, and structural exclusion from the social fabric of the
societies they sustain.

This reading calls for a more grounded understanding of hybridity that accounts for
labour, power, and inequality. Bhabha’s (1994) “third space” remains a valuable theoretical
tool for understanding the contingency and instability of identity, but must be supplemented
by the material critiques offered by Ahmad (1995), Dirlik (1997), and Standing (2011), and by
the historicizing perspectives of Hall (1990) and Brah (1996), if it is to speak to the condition
of those whose hybridity is not chosen but imposed. Temporary People stands as a definitive
literary argument for that critical revision, a text that insists we read hybridity not as a
celebration of cultural multiplicity but as a diagnosis of the human cost of a global economic
order that demands difference while refusing dignity.
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Sacrifice, Compassion, Subaltern Ethics and Organic Intellectualism in the

works of Bhima Bhoi
Rajendra Rana

Abstract

Bhima Bhoi (1850—1895), the blind subaltern mystic-poet of Odisha and a prominent exponent
of Mahima Dharma, occupies a crucial position in Indian literary and cultural history as a
powerful subaltern voice. The contributions of the literary genius are quite permanent and
lasting towards the Odia literature, Indian and South-Asian context and above all world
literature as The Santha Literature. Two of his important texts like Stuti Chintamani and
Brahma Nirupana Geeta has been chosen the scholarly pursuits. Former text is the master-
piece of the creator for subaltern analysis while the later critiques ritualism, idol worship, and
caste hierarchy and later text is a remarkable synthesis of metaphysical inquiry, devotional
poetry, ethical philosophy, and social criticism. His far reaching and lastly contribution to the
Odia literature and language placed him as a Santha poet. This scholarly paper examines his
poetry as a form of subaltern expression that challenges elite literary traditions and dominant
historical narratives, how Mahima Dharma functioned as a counter-hegemonic movement,
rejecting caste hierarchy, ritualism, and idol worship, providing a philosophical framework for
resistance. By foregrounding compassion, equality, and moral responsibility, Bhima Bhoi’s
works create an alternative archive of subaltern consciousness rooted in tribal memory and oral
tradition. His poetry continues to resonate as a timeless voice of dissent, empathy, and social
transformation within the broader discourse of subaltern literature. most significant work and
a primary text for subaltern analysis. The line “Let my life rot in hell, but let the world be
redeemed” exemplifies subaltern humanism and resistance to hierarchical salvation. Though
the voice seems to be local or subaltern but it goes beyond the time and place with cross-
cultural and cross-sectional world voice justifying the statement of Percy Bysshe Shelley “The
poets are the unacknowledged legislatures of the world”. The text critiques ritualism, idol
worship, and caste hierarchy. He transforms spiritual discourse into a language of social
protest, aligning Mahima Dharma with egalitarian subaltern consciousness. As an organic
intellectual he emerges from within the oppressed community and articulates its ethical and
social consciousness through poetry and spiritual leadership. Textual Analysis, Contextual-
Historical Method, Discourse Analysis and Oral Tradition Approach Methodologies along with
the theoretical Frame work of Mahima Dharma Philosophy, Subaltern Study, Organic
Intellectualism, Theory of Voice and Representation and Cultural Materialism have been
adopted to accomplish the scholarly work.

Key Words: Redeemed, Subaltern Ethics, Organic Intellectualism, Spiritual Discourse, Odia
Santha Literature.
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Introduction: Setting the Scholarly Context
In the poem ‘A Psalm of Life’ HW Longfellow says:

Lives of great men all remind us
We can make our lives sublime,
And, departing, leave behind us
Footprints on the sands of time;
Footprints, that perhaps another,
Sailing o'er life's solemn main,

A forlorn and shipwrecked brother,
Seeing, shall take heart again.”

Bhima Bhoi (1850—-1895) emerging as if even the black cloud has silver lining from the
marginalized Kandha tribal community of western Odisha and nurtured within the egalitarian
ethos of Mahima Dharma, being away from the mainstream formal education, spent most of
his life in adverse situations, still he made all his literary creation at Khalia Pali adjacent to
Sonepur town in the district of Subarnapur of western Odisha. Even he was not able to get the
support of the king of erstwhile princely state of Sonepur. Odisha got its recognition of
statehood on the basis of its language in the year 1936 AD. The region where he was born and
brought up the language was Sambalpuri-Koshali, a variety of Odia language. Still, he had
chosen a particular variety for his literary pursuits. He became hero from zero with his literary
creations with the language of people as if a man speaking to man justifying the signifying the
definitions of poetry defined by William Wordsworth, “Poetry is the spontaneous overflow of
powerful feeling arising from emotions recollected in tranquility and also poetry as the breath
and finer spirit of all knowledge”. He touches the heart of everyone because of his use of diction
and simplicity of language and expression. As a born poet enlightened with the blessings of
Mahima Swami, he produced his Stuti Chintamani, his master-piece and his other literary
creations like- Bruhat Bhajanamala, Brahma Nirupana Geeta, Adianta Geeta, Astabihari
Geeta, Choutisha Granthamala, Nirveda Sadhana, Stuti Nisheda Geeta and Bangala Atha
Bhajana etc. Through his literary creation he became exemplary in the heart of the people
beyond the time and place. Became immortal as a Santha poet in the history of Odia literature
for his lasting and permanent contribution to Odia literature, Indian Literature, South-Asian
Literature and above all Global Literature.

Among the most compelling voices of nineteenth-century Indian spiritual and social
thought, occupies a distinctive place as a poet-saint in the history of Odia literature,
philosopher, and reformer whose literary vision transcends the boundaries of religion, caste,
and region. He transformed personal suffering into a universal ethics of compassion. His
celebrated declaration through his master-piece Stuti Chintamani, “Mo jeevana pachhe narke
padithau, jagata uddhara heu” ("Let my life rot in hell, but let the world be redeemed"), has
become one of the most profound articulations of self-sacrifice in Indian intellectual and
spiritual history. Far from being a mere expression of religious devotion, this statement
encapsulates a radical moral philosophy in which individual salvation is willingly subordinated
to the collective welfare of humanity. This critical study argues that Bhima Bhoi's writings
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offer a fertile site for rethinking the intersections of sacrifice, compassion, subaltern ethics, and
organic intellectualism. His poetry foregrounds the voices of the socially excluded while
simultaneously challenging entrenched hierarchies of caste, ritual orthodoxy, and religious
privilege. Drawing upon subaltern studies, postcolonial theory, ethical philosophy, and By
critically examining Bhima Bhoi's poetic corpus through the interconnected lenses of sacrifice,
compassion, subaltern ethics, and organic intellectualism, this study seeks to demonstrate that
his writings constitute a powerful intellectual archive of resistance and hope. They challenge
dominant narratives of Indian literary and philosophical history by foregrounding a subaltern
moral imagination that privileges collective redemption over individual liberation. In an age
marked by widening inequalities, social fragmentation, and ethical crises, Bhima Bhoi's
enduring message—"Let my life rot in hell, but let the world be redeemed"—continues to
inspire a transformative vision of humanity founded upon empathy, justice, and selfless service.
By bringing Bhima Bhoi into dialogue with contemporary discourses on subalternity, ethics,
and critical social theory, this paper argues that his philosophy possesses enduring relevance
for present-day debates on social justice, inclusivity, environmental harmony, and human
dignity. His vision of universal redemption offers an alternative paradigm of ethical
coexistence founded upon empathy, equality, and selfless service. Consequently, Bhima Bhoi
should be recognized not only as a saint-poet of Odisha but also as a visionary philosopher
whose ideas enrich global conversations on compassion, resistance, and emancipatory
humanism.

Rationale of the Study: Understanding the Need for present Inquiry

For the research topic, “Sacrifice, Compassion, Subaltern Ethics and Organic Intellectualism
in the works of Bhima Bhoi” the following research questions are appropriate for the
accomplishment of the research pursuits which are given below

1. How does Bhima Bhoi conceptualize sacrifice as an ethical principle in his poetry and
philosophy?

2. In what ways does compassion emerge as the central moral force in Bhima Bhoi's vision
of universal redemption?

3. How do Bhima Bhoi's writings articulate the experiences, aspirations, and resistance of
marginalized communities from the perspective of subaltern ethics?

4. To what extent can Bhima Bhoi be understood as an organic intellectual in the
Gramscian sense, representing the consciousness and struggles of the oppressed?

5. How does Bhima Bhoi challenge caste hierarchy, ritual orthodoxy, and social exclusion
through the principles of Mahima Dharma?

6. What is the relationship between Bhima Bhoi's spiritual philosophy and his
commitment to social justice and humanitarian values?

7. How can Bhima Bhoi's philosophy of collective redemption contribute to contemporary
debates on ethics, inclusivity, human rights, and social transformation?

8. How does an interdisciplinary reading of Bhima Bhoi enrich the understanding of
Indian intellectual traditions and indigenous philosophies within modern literary and
cultural studies?
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These above-mentioned questions collectively guide the study toward examining Bhima Bhoi's
works through literary, philosophical, ethical, and socio-political perspectives while integrating
Subaltern Studies, Gramscian theory, and ethical humanism.

Articulating the Central Objectives of the Study

Based on the given objectives the scholarly pursuits will be accomplished which are given
below

1. To examine the concept of sacrifice in Bhima Bhoi's poetry as an ethical and spiritual
principle that prioritizes collective welfare over individual salvation.

2. To analyze the role of compassion as the central philosophical and humanitarian value
underpinning Bhima Bhoi's vision of universal redemption.

3. To explore the dimensions of subaltern ethics in Bhima Bhoi's writings by examining
how they articulate the voices, experiences, and aspirations of marginalized and
oppressed communities.

4. To investigate Bhima Bhoi's role as an organic intellectual by applying Antonio
Gramsci's theoretical framework to his life, thought, and literary contributions.

5. To evaluate Bhima Bhoi's critique of caste hierarchy, ritual orthodoxy, social
inequality, and religious exclusivism through the egalitarian philosophy of Mahima
Dharma.

6. To interpret Bhima Bhoi's works from an interdisciplinary perspective by integrating
literary criticism, philosophy, ethics, subaltern studies, and cultural studies.

7. To assess the contemporary relevance of Bhima Bhoi's philosophy in addressing issues
of social justice, human dignity, inclusivity, ethical leadership, and humanitarian
values.

8. To establish Bhima Bhoi's significance as a visionary poet, philosopher, and social
reformer whose ideas contribute to both Indian intellectual traditions and global ethical
discourse.

Theoretical Framework & Analytical Perspectives

In order to make the scholarly work more systematic and logical the scholar has followed the
theoretical multi-perspective approaches to accomplish his scholarly mission which are given
below:

Gramsci’s Theory of Organic Intellectualism

The study primarily employs Antonio Gramsci's concept of the organic intellectual. Gramsci
distinguishes organic intellectuals from traditional intellectuals by arguing that they emerge
from within a social class and articulate its experiences, aspirations, and struggles. Bhima Bhoi,
born into a marginalized tribal kandha community in the western Odisha, embodies this role
by giving voice to the voiceless oppressed subaltern through his poetry and the egalitarian
philosophy of Mahima Dharma. His writings function as instruments of social awakening,
moral resistance, and collective emancipation. His two important select works like Stuti
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Chintamani and Brahma Nirupana Geeta are the best examples through which there is clear
reflections.

Subaltern Studies

The study draws upon the theoretical insights of Ranajit Guha, Gayatri Chakravorty Spivak,
and Partha Chatterjee. Subaltern Studies seeks to recover the histories and voices of
marginalized communities excluded from dominant historical narratives. Bhima Bhoi's poetry
represents the lived experiences of tribal, lower-caste, and socially oppressed people, making
his works a powerful site of subaltern consciousness and ethical resistance. In this regards Stuti
Chintamani and Brahma Nirupana Geeta are quite exemplary indeed!

Ethics of Compassion & Humanism

The scholarly paper adopts an ethical-humanistic perspective to examine Bhima Bhoi's
philosophy of universal compassion. His celebrated declaration, "Let my life rot in hell, but let
the world be redeemed,” reflects an ethics based on self-sacrifice, altruism, empathy, and
collective welfare. His vision transcends sectarian boundaries and promotes universal human
dignity, making compassion the foundation of social justice.

Liberation Theology & Social Justice

Although rooted in Mahima Dharma rather than Christian theology, Bhima Bhoi's concern for
the suffering of the oppressed resonates with the principles of liberation theology, which views
spirituality as inseparable from the struggle against injustice. His poetry calls for moral
transformation, equality, and the liberation of marginalized communities from oppression.

Indigenous Knowledge System & Decolonial Perspective

The study also adopts a decolonial approach by recognizing Bhima Bhoi's philosophy as an
indigenous intellectual tradition. Rather than interpreting him solely through Western
philosophical paradigms, the paper foregrounds Mahima Dharma and Odia spiritual thought as
autonomous systems of ethical knowledge. This perspective contributes to the decolonization
of literary and cultural studies by centering regional and vernacular intellectual traditions of
western Odisha which transcends beyond time and place.

Liberal Humanism

Finally, the study employs literary humanism to interpret Bhima Bhoi's poetry as a celebration
of universal brotherhood, equality, and moral responsibility. His works like- Stuti Chintamani
and Brahma Nirupana Geeta advocate compassion, non-violence, social harmony, and ethical
coexistence, reaffirming literature's role in fostering human values and collective well-being.

Methodology of the Study
The present scholarly study adopts a qualitative, interpretative, and interdisciplinary research
methodologies to examine the themes of sacrifice, compassion, subaltern ethics, and organic

intellectualism in Bhima Bhoi's two of his important writings especially through his Stuti
Chintamani and Brahma Nirupana Geeta. The methodology combines literary analysis with
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philosophical, historical, and socio-cultural inquiry to provide a comprehensive understanding
of the poet's ethical vision.

Qualitative Research Method

The present study is qualitative in nature, focusing on the close reading and critical
interpretation of Bhima Bhoi's poems rather than on quantitative data. It seeks to analyze
meanings, symbols, ethical values, and philosophical ideas embedded in his select works like-
Stuti Chintamani and Brahma Nirupana Geeta.

Textual Analysis

The primary method is close textual analysis of Bhima Bhoi's major works, especially Stuti
Chintamani, Brahma Nirupana Geeta, Shruti Nishedha Geeta, and other poems associated with
Mahima Dharma. The analysis examines themes, imagery, symbolism, diction, and rhetorical
strategies to understand his vision of universal redemption which have the universal validity
with the title Santha Literature.

Interpretive (Hermeneutic) Approach

A hermeneutic approach is employed to interpret the ethical, spiritual, and philosophical
meanings of Bhima Bhoi's writings within their historical and cultural context. This method
with interpretive approach of the two important texts like Stuti Chintamani and Brahma
Nirupana Geeta that enables a deeper understanding of his concept of self-sacrifice and
compassion.

Historical & Contextual Method

Bhima Bhoi's two of his writings like Stuti Chintamani and Brahma Nirupana Geeta are
examined against the socio-religious and political background of nineteenth-century Odisha,
including the emergence of Mahima Dharma, caste oppression, colonial rule, and the condition
of tribal and marginalized communities. The scholar discovers the historicity through the select
works of the particular time.

Comparative & Interdisciplinary Approach

The scholarly study adopts an interdisciplinary perspective by integrating insights from the
following given approaches like- Literary Studies, Philosophy, Religious Studies, Cultural
Studies, Sociology and Subaltern Studies etc. where appropriate, Bhima Bhoi's ideas are
compared with broader traditions of ethical and social thought to highlight their universal
significance.

Stuti Chintamani

The title Stuti Chintamani s profoundly symbolic and encapsulates the spiritual, philosophical,
and humanitarian essence of Bhima Bhoi's magnum opus. The term " Stuti" is derived from the
Sanskrit word meaning "praise," "adoration," or "devotional hymn." Throughout the text,
Bhima Bhoi offers heartfelt praise to the formless, eternal, and omnipresent Supreme Being
(Alekha Brahma). These hymns are not merely acts of worship but expressions of complete
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surrender, humility, and spiritual realization. Thus, Stuti aptly reflects the devotional character
of the work. The word '"Chintamani" literally means 'the wish-fulfilling jewel" in Indian
philosophical and religious traditions. Symbolically, it represents the highest wisdom capable
of dispelling ignorance and leading humanity toward truth, liberation, and inner peace. In
Bhima Bhoi's conception, the divine teachings contained in the text function like a spiritual
Chintamani, guiding individuals from worldly suffering to enlightenment. The combination of
these two terms—Stuti and Chintamani—therefore signifies "the wish-fulfilling jewel of divine
praise." The title suggests that sincere devotion to the Supreme Being, accompanied by
compassion, self-sacrifice, and ethical living, becomes the true treasure that fulfills the deepest
aspirations of humanity. Moreover, the title is justified because the work transcends
conventional devotional poetry. It integrates: profound spiritual philosophy, universal
compassion, social equality, criticism of caste discrimination and religious hypocrisy, and the
ideal of self-sacrifice for the welfare of all beings.

Sacrifice beyond the Individual - Towards Universal Welfare

Sacrifice constitutes the central philosophical foundation of Stuti Chintamani. Unlike ritual
sacrifice prescribed in orthodox religious traditions, Bhima Bhoi redefines sacrifice as an act
of moral responsibility and universal compassion. True spirituality, according to him, is
measured not by religious rituals but by one's willingness to alleviate the suffering of others.
His world-famous declaration, "Let my life rot in hell, but let the world be redeemed" represents
an extraordinary ethical ideal. Here, salvation is no longer an individual pursuit but becomes
inseparable from collective liberation. Bhima Bhoi willingly renounces his own spiritual
reward for the happiness of humanity. This concept resonates with Buddhist ideals of
Bodhisattva compassion Gandhian principles of Sarvodaya (welfare of all) Christian notions
of redemptive sacrifice Indian humanitarian ethics emphasizing Lokasangraha (the welfare of
the world) However, Bhima Bhoi's vision remains distinctive because it emerges from the lived
experiences of social exclusion rather than abstract philosophical speculation.

Compassion beyond Boundaries — A vision of Universal Humanism

Compassion (Karuna) is the emotional and ethical center of his master-piece Stuti Chintamani.
Bhima Bhoi repeatedly portrays the world as immersed in suffering and moral darkness.
Human beings, irrespective of caste, religion, or social status, are victims of ignorance,
exploitation, and spiritual alienation. He raises his voice which is beyond time and place.
For Bhima Bhoi, compassion is neither pity nor passive sympathy; rather, it is an active ethical
commitment to reduce suffering. His compassion transcends bound caste, religion, gender,
economics status and ethnicity etc and so on. His humanitarian philosophy anticipates many
modern discussions of human rights and social justice. Instead of emphasizing divine
punishment, he highlights divine mercy and universal love. This universal compassion
transforms religion into an ethical practice grounded in empathy, solidarity, and service to
humanity.

Subaltern Ethics: Giving Voice to the Marginalized

Bhima Bhoi's poetry may be understood through the framework of Subaltern Studies, which
examines the histories, experiences, and agency of marginalized communities. As a member
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of an oppressed social group, Bhima Bhoi speaks from within the structures of exclusion rather
than about them from a position of privilege. Unlike elite religious discourse, Stuti Chintamani
articulates: the pain of social discrimination, the humiliation of caste hierarchy, the exclusion
of the poor, and the ethical dignity of ordinary people. His critique is not revolutionary through
violence but transformative through moral consciousness. His ethical vision rests upon several
principles: equality before the Divine; rejection of caste privilege; dignity of labour; spiritual
democracy; compassion as the basis of justice. In this sense, Stuti Chintamani becomes an
ethical manifesto for social inclusion and human dignity.

Poetry as Praxis - Bhima Bhoi’s Organic Intellectualism:

The concept of the Organic Intellectual, developed by Antonio Gramsci, refers to intellectuals
who emerge from oppressed social groups and articulate their collective consciousness rather
than serving dominant power structures. Antonio Gramsci's concept of the "organic
intellectual," this scholarly paper re-examines Bhima Bhoi as a transformative thinker whose
authority arises not from institutional power but from lived experience and collective
consciousness. His poetic voice functions as both spiritual testimony and social critique,
mediating between religious devotion and emancipatory politics. In this respect, Bhima Bhoi
anticipates many modern concerns regarding social equality, human rights, and the ethical
obligations of intellectual engagement. Furthermore, the scholarly paper situates Bhima Bhoi
within the broader framework of Indian intellectual traditions while simultaneously
highlighting his relevance to contemporary debates on social exclusion, decolonial ethics,
environmental consciousness, and humanitarian responsibility. His philosophy of universal
compassion resonates with Rabindranath Tagore's humanism, Mahatma Gandhi's ethics of self-
sacrifice, and global discourses on justice and solidarity, yet it remains uniquely rooted in the
lived realities of indigenous and marginalized communities in colonial Odisha. Unlike court
poets or institutional scholars, he belonged to a marginalized community, lacked formal
Sanskritic education, composed in accessible Odia, challenged Brahmanical orthodoxy,
mobilized ethical consciousness through poetry. His literary authority arose not from
institutional power but from lived experience and moral credibility.

Voicing the Dissent against Social & Religious Orthodoxy

He questioned ritualism, idol worship, caste hierarchy, and social inequality. In Stuti
Chintamani, Bhima Bhoi powerfully challenges the dominant ideology of caste hierarchy,
Brahmanical orthodoxy, ritualism, and social exclusion that characterized nineteenth-century
Indian society. Through the egalitarian philosophy of Mahima Dharma, he rejects the
monopoly of religious authority exercised by the privileged classes and affirms the spiritual
equality of all human beings. Bhima Bhoi condemns empty rituals, idol worship, and
discriminatory social practices, arguing that true religion is founded on compassion, humility,
moral conduct, and universal love rather than birth-based privilege or ceremonial observance.
His poetry gives voice to the marginalized, the oppressed, and the socially excluded,
transforming literature into a medium of resistance against entrenched structures of power. By
advocating an inclusive spiritual vision rooted in justice and human dignity, Stuti Chintamani
subverts dominant ideological frameworks and establishes an alternative ethical discourse
based on equality, liberation, and the collective welfare of humanity.
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Resistance, Dissent and Counter-Hegemonic Consciousness

His poetry proposed a new social vision based upon equality and compassion. He questions
himself. He never accepts the dominance of the higher caste and became revolutionary.
Through an ethics grounded in suffering, equality, and universal humanism, Bhima Bhoi
articulates a counter-discourse that contests structures of domination and affirms the dignity of
the marginalized. His works, therefore, may be read not merely as devotional literature but as
a profound philosophical intervention into questions of social justice, ethical responsibility,
and human emancipation.

Democratizing Knowledge and Spiritual Wisdom

He made profound philosophical ideas accessible to ordinary people through simple poetic
language through his literary creations even if he has not seen the ray of democracy Bhima
Bhoi's Stuti Chintamani represents a powerful vision of democratized knowledge by making
spiritual wisdom accessible to ordinary people rather than restricting it to learned elites or
priestly authorities. Written in simple, lyrical Odia enriched with folk idioms and devotional
expression, the text rejects rigid caste hierarchies and ritual exclusivity, affirming that divine
truth is available to every human being irrespective of birth, social status, gender, or education.
As a saint-poet associated with the Mahima Dharma movement, Bhima Bhoi emphasizes
compassion, equality, ethical living, and direct spiritual experience over scriptural privilege
and ritual orthodoxy. His celebrated plea, "Let my life rot in hell, but let the world be
redeemed," reflects a profoundly humanitarian philosophy in which knowledge is inseparable
from empathy and collective welfare. In this way, Stuti Chintamani transforms spiritual
discourse into a democratic and emancipatory force, empowering marginalized communities,
challenging social oppression, and presenting knowledge as a shared moral and cultural
resource for the liberation of all humanity.

Transforming Literature into an Instrument of Social Change

His writings became instruments of ethical awakening rather than mere devotional expression.
Bhima Bhoi's Stuti Chintamani exemplifies how literature can become a powerful instrument
of social action and moral transformation. Rather than serving merely as a devotional text, the
work actively confronts social injustice, caste discrimination, religious orthodoxy, and the
suffering of marginalized communities. Through accessible language and emotionally
compelling poetry, Bhima Bhoi inspired people to question oppressive social structures and
embrace the ideals of equality, compassion, and collective welfare advocated by Mahima
Dharma. His celebrated declaration, "Let my life rot in hell, but let the world be redeemed,"
embodies his commitment to self-sacrifice for the well-being of humanity. Thus, Stuti
Chintamani transcends its literary function, becoming a catalyst for social reform, ethical
awakening, and the empowerment of the oppressed. It demonstrates that literature is not merely
a reflection of society but also a transformative force capable of inspiring justice, dignity, and
human emancipation. Thus, Stuti Chintamani functions simultaneously as religious literature,
ethical philosophy, and social critique.
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Mahima Dharma A Philosophy of Ethical Universalism

Mahima Dharma profoundly shaped Bhima Bhoi's worldview. The movement advocated his
reformative steps worship of the formless Absolute (Alekha), rejection of idol worship,
opposition to caste discrimination, moral purity, simplicity, equality, universal brotherhood.
Bhima Bhoi extends these religious principles into a comprehensive ethical philosophy. Bhima
Bhoi's Stuti Chintamani is a profound expression of ethical universalism, advocating a moral
vision that transcends caste, creed, religion, gender, and social hierarchy. Rooted in the
egalitarian philosophy of Mahima Dharma, the text affirms that every human being possesses
equal spiritual worth and deserves compassion, dignity, and justice. Bhima Bhoi rejects
sectarianism, ritualistic exclusivism, and social discrimination, emphasizing instead universal
love, selfless service, truth, humility, and non-violence as the foundations of ethical living. His
immortal plea, "Let my life rot in hell, but let the world be redeemed," epitomizes the highest
ideal of altruism, where personal sacrifice is embraced for the welfare of humanity. Through
this humanitarian vision, Stuti Chintamani transforms ethics from a matter of religious doctrine
into a universal commitment to human suffering, collective redemption, and social harmony.
Consequently, the work stands as a timeless testament to ethical universalism, inspiring readers
to cultivate compassion, equality, and moral responsibility beyond all boundaries of identity
and difference. The Divine is presented not as an exclusive deity but as an infinite presence
embracing all humanity.

The Aesthetic Dimension of Literary Expression

Although primarily devotional, Stuti Chintamani possesses remarkable literary qualities. Its
poetic features include lyrical intensity, symbolic imagery, repetition for emotional emphasis,
metaphorical representation of suffering, musical rhythm, philosophical dialogue, vernacular
simplicity. Bhima Bhoi transforms ordinary language into a powerful medium of ethical
persuasion. His poetry combines emotional depth with philosophical complexity, making it
accessible to common readers while inviting sophisticated literary interpretation. Bhima Bhoi's
Stuti Chintamani embodies a distinctive literary aesthetic that harmoniously blends devotional
spirituality, lyrical beauty, philosophical depth, and profound humanism. Its aesthetic appeal
lies in its simple yet evocative language, rich use of metaphors, symbols, repetition, and
rhythmic expressions that make complex spiritual ideas accessible to ordinary readers. The
work transforms personal devotion into a universal poetic experience by expressing themes of
compassion, suffering, redemption, and divine grace with remarkable emotional intensity.
Bhima Bhoi's vivid imagery drawn from nature, everyday life, and mystical experience
enriches the text while reinforcing its ethical and spiritual message. Unlike literature that values
beauty solely for artistic pleasure, Stuti Chintamani integrates aesthetic excellence with moral
purpose, where poetic beauty becomes a vehicle for social equality, spiritual awakening, and
humanitarian values. Consequently, the text exemplifies an organic fusion of literary artistry
and ethical consciousness, establishing Bhima Bhoi as one of the foremost poet-saints whose
aesthetic vision transcends conventional devotional literature and contributes significantly to
the democratic and humanistic tradition of Indian literature.
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Contemporary Relevance and Enduring Significance

The ethical philosophy of Stuti Chintamani remains highly relevant today. Contemporary
societies continue to confront the caste discrimination, social exclusion, religious intolerance,
ecological degradation, economic inequality, violence and moral fragmentation. Bhima Bhoi's
emphasis on compassion, equality, and collective welfare offers an alternative ethical
framework for addressing these challenges. His poetry encourages interfaith dialogue,
inclusive citizenship, and social responsibility, making it valuable not only as a literary text but
also as a guide for ethical public life. Thus, Stuti Chintamani is far more than a devotional
masterpiece; it is a profound articulation of humanitarian ethics rooted in sacrifice, compassion,
and social justice. Bhima Bhoi transforms personal suffering into a universal moral vision,
demonstrating that true spirituality lies in serving humanity rather than seeking individual
salvation. His redefinition of sacrifice as selfless concern for the welfare of all, his insistence
on compassion as the foundation of ethical life, and his unwavering commitment to the dignity
of the marginalized establish him as one of India's foremost poet-philosophers. Viewed through
the lenses of subaltern ethics and Gramsci's concept of the organic intellectual, Bhima Bhoi
emerges as a transformative thinker who challenged entrenched hierarchies through the moral
force of his poetry. Stuti Chintamani thus occupies a significant place not only in Odia and
Indian literary traditions but also in global conversations on ethics, social justice, and
emancipatory thought. Its enduring message—that the redemption of the world is a higher ideal
than individual salvation—continues to inspire scholars, social reformers, and readers seeking
a more compassionate and equitable society.

Brahma Nirupana Geeta

The title Brahma Nirupana Geeta is profoundly significant and aptly encapsulates the
philosophical, spiritual, and poetic vision of Bhima Bhoi. Derived from Sanskrit, Brahma
denotes the Supreme, formless, eternal, and indescribable Reality; Nirupana signifies
exposition, elucidation, or interpretation; and Geeta refers to a sacred song or lyrical discourse.
Together, the title means "The Sacred Song Expounding the Nature of the Supreme Brahman,"
which perfectly reflects the text's central purpose. Through mellifluous devotional verses,
Bhima Bhoi unfolds the metaphysical essence of the formless Divine (A/ekha Brahma), the
cornerstone of Mahima Dharma, while simultaneously advocating compassion, self-
realization, moral integrity, social equality, and universal brotherhood. The work transcends
the boundaries of a conventional religious hymn by serving as a profound philosophical treatise
and a powerful critique of caste discrimination, ritualism, and social injustice. Rooted in both
mystical experience and humanitarian concern, Brahma Nirupana Geeta harmoniously blends
spiritual wisdom with ethical responsibility, making its title not only descriptive but also deeply
symbolic of Bhima Bhoi's enduring mission to illuminate humanity with the ideals of truth,
compassion, and liberation.

Among his philosophical works, Brahma Nirupana Geeta ("The Song Explaining the
Nature of Brahman") occupies a central position. While Stuti Chintamani primarily expresses
devotional anguish and universal compassion, Brahma Nirupana Geeta systematically explains
the metaphysical foundations of Mahima Dharma. It presents the doctrine of Alekh (the
Formless, Ineffable Brahman), emphasizing that the Supreme Reality is beyond name, form,

Volume 15 Issue 2 A Peer-Reviewed Online and Print Journal www jjells.com



July 2026 97 ISSN 2278 0742

image, ritual, and sectarian identity. Yet the text is not merely a metaphysical treatise; it links
spiritual realization with ethical conduct, social equality, and compassionate engagement with
the suffering of humanity. As one of the foremost poet-saints of nineteenth-century Odisha,
occupies a unique place in Indian intellectual, literary, and religious history. As the principal
exponent of Mahima Dharma, he transformed devotional poetry into a powerful medium for
articulating ethical, philosophical, and socio-political concerns. Born into a marginalized
Kondh (Khond) tribal community and believed to have experienced blindness, Bhima Bhoi
composed works that emerged from the lived realities of social exclusion, poverty, and spiritual
aspiration. His writings challenge caste hierarchy, ritual orthodoxy, and religious exclusivism
while advocating equality, compassion, and universal emancipation. A critical reading of
Brahma Nirupana Geeta through the frameworks of sacrifice, compassion, subaltern ethics,
and Antonio Gramsci's concept of the organic intellectual reveals that Bhima Bhoi was not
only a mystic but also an ethical philosopher and social reformer. His vision transforms
metaphysical inquiry into a programme of moral responsibility, where realization of the
formless Brahman demands the rejection of caste discrimination, ritual exploitation, and social
injustice.

Sacrifice (7yaga) as a Discipline of Moral and Spiritual Transformation

In Brahma Nirupana Geeta, sacrifice is interpreted not as ritual offering but as inner
renunciation. Bhima Bhoi rejects external religious practices that rely on elaborate ceremonies,
idol worship, or sacrificial rituals. Instead, he advocates the sacrifice of ego (ahamkara),
attachment (moha), greed (lobha), and pride (mada), arguing that these inner obstacles prevent
the realization of the formless Brahman. The poet consistently emphasizes that true spirituality
requires moral transformation rather than ritual observance. Self-sacrifice becomes an ethical
commitment to humility, truth, and service to others. Thus, the seeker must renounce selfish
desires and dedicate life to the welfare of society, making sacrifice both a spiritual discipline
and a social responsibility.

Compassion (Karuna) as the Foundation of Divine Transformation

Compassion forms the ethical core of Brahma Nirupana Geeta. Since the Supreme Being
pervades all existence, every human being possesses inherent dignity irrespective of caste,
class, gender, or social status. Consequently, harming another person is equivalent to violating
the divine presence itself. Bhima Bhoi argues that authentic devotion cannot be separated from
compassion. Knowledge of Brahman must manifest in acts of kindness, service, and solidarity
with the oppressed. The text therefore rejects spiritual practices that ignore human suffering.
Compassion becomes an expression of divine consciousness rather than mere emotional
sympathy. This ethical vision resonates with the Buddhist ideal of karuna, the Upanishadic
doctrine of the unity of existence, and the broader Indian tradition that identifies service to
humanity with service to God.

Subaltern Ethics: A Philosophy from the Margins

Brahma Nirupana Geeta may also be read as a text of subaltern ethics. Bhima Bhoi's
philosophical reflections emerge from the standpoint of a marginalized tribal poet rather than
from elite scholastic traditions. His critique of caste hierarchy and religious exclusivism reflects
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the experiences of communities historically excluded from social and religious power. The text
denounces: caste discrimination and untouchability; priestly monopoly over religious
knowledge; ritualism divorced from ethical responsibility; social inequality and exploitation;
exclusion of the poor and marginalized from spiritual life. Instead, Bhima Bhoi democratizes
religious knowledge by presenting profound metaphysical ideas in accessible Odia verse.
Spiritual wisdom is no longer confined to Sanskritic elites but becomes available to ordinary
people. In this sense, Brahma Nirupana Geeta redefines religion as an instrument of ethical
liberation rather than social domination.

Bhima Bhoi, an Organic Intellectual of Subaltern Consciousness

The concept of the organic intellectual, developed by Antonio Gramsci, provides a productive
framework for understanding Bhima Bhoi's intellectual role. Organic intellectuals emerge from
within oppressed communities and articulate their collective aspirations, experiences, and
struggles. Bhima Bhoi exemplifies this role in several ways: He emerged from a socially
marginalized tribal background rather than from traditional centers of learning. He transformed
poetry into a vehicle of ethical instruction and social criticism. He challenged hegemonic
religious institutions that perpetuated inequality. He articulated an alternative worldview
rooted in equality, compassion, and universal spirituality. He enabled marginalized
communities to recognize themselves as morally and spiritually significant. Through Brahma
Nirupana Geeta, Bhima Bhoi created a counter-discourse that questioned dominant religious
ideologies and offered an emancipatory philosophy grounded in ethical responsibility.

The Interplay of Metaphysical Vision and Social Transformation

Unlike purely speculative philosophical texts, Brahma Nirupana Geeta integrates metaphysical
inquiry with social ethics. The doctrine of the formless Brahman (A/ek#h) has significant social
implications like If God is formless, no caste or community possesses exclusive access to the
divine. If Brahman transcends all distinctions, social discrimination lacks spiritual legitimacy.
If all beings share the same divine essence, equality becomes a religious imperative. If
realization of Brahman requires ethical conduct, social justice becomes a spiritual obligation.
Thus, Bhima Bhoi transforms metaphysical philosophy into a programme of social reform.

Literary Aesthetics and Philosophical Insights

Brahma Nirupana Geeta combines literary beauty with philosophical depth. Its major features
include: lucid and accessible Odia language; philosophical dialogue presented through poetic
expression; symbolic imagery illustrating abstract concepts; integration of metaphysics and
ethics; devotional lyricism with rational argumentation and emphasis on experiential rather
than ritual knowledge. The work demonstrates Bhima Bhoi's ability to communicate complex
philosophical ideas through a poetic idiom accessible to common readers and listeners.

Contemporary Relevance and Enduring Legacy

The ethical and philosophical insights of Brahma Nirupana Geeta remain highly relevant in
the twenty-first century. Its rejection of caste discrimination, religious intolerance, and social
exclusion speaks directly to contemporary debates on democracy, human rights, and social
justice. The text encourages interfaith dialogue, ethical citizenship, and respect for cultural
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diversity while affirming the intrinsic dignity of every human being. Its insistence on
compassion, equality, and moral responsibility also offers valuable perspectives for addressing
contemporary crises such as communal conflict, economic inequality, environmental
degradation, and the marginalization of indigenous communities.

Above all, Brahma Nirupana Geeta is a remarkable synthesis of metaphysical inquiry,
devotional poetry, ethical philosophy, and social criticism. Through the doctrine of the formless
Brahman, Bhima Bhoi challenges ritualism, caste hierarchy, and religious exclusivism while
advancing a universal vision of equality and compassion. Read through the frameworks of
sacrifice, compassion, subaltern ethics, and organic intellectualism, the text emerges as a
profound manifesto of spiritual humanism and social emancipation. Bhima Bhoi demonstrates
that genuine realization of the divine cannot be separated from ethical commitment to the
marginalized. His philosophy transforms spirituality into an active force for justice, dignity,
and collective welfare. Consequently, Brahma Nirupana Geeta stands not only as a
foundational text of Mahima Dharma but also as a major contribution to Indian philosophical
thought, subaltern discourse, and the global tradition of humanitarian ethics.

Conclusion: Legacy, Learning and Pedagogical Significance

Bhima Bhoi's immortal proclamation, "Let my life rot in hell, but let the world be redeemed,"
is far more than a devotional utterance; it is a profound ethical manifesto that redefines the
relationship between the self and society. This study has demonstrated that his literary and
philosophical vision is rooted in an extraordinary synthesis of sacrifice, compassion, subaltern
ethics, and organic intellectualism. Speaking from the margins of nineteenth-century Odisha,
Bhima Bhoi transformed the lived experience of suffering into a universal philosophy of human
dignity, equality, and collective redemption. His poetry challenges oppressive social structures
while simultaneously envisioning a moral order founded upon empathy, justice, and spiritual
inclusivity. Viewed through the lenses of Subaltern Studies, Gramsci's theory of the organic
intellectual, and postcolonial ethical discourse, Bhima Bhoi emerges not merely as a saint-poet
but as a transformative public intellectual whose authority derives from lived experience rather
than institutional privilege. His writings resist caste hierarchy, ritual orthodoxy, and social
exclusion, offering instead a radical humanism that recognizes the intrinsic worth of every
individual. His voice continues to resonate as an enduring critique of inequality and an
affirmation of the ethical responsibility to stand with the oppressed. The significance of Bhima
Bhoi extends beyond the historical and regional context of Mahima Dharma. His philosophy
speaks directly to contemporary global concerns such as social injustice, ecological
degradation, cultural marginalization, religious intolerance, and the erosion of ethical values.
In a world increasingly marked by polarization and exclusion, his vision of universal
compassion and selfless service offers a timeless paradigm for ethical citizenship and
sustainable coexistence. His literary corpus thus deserves recognition not only within Odia
literature but also within broader conversations on world literature, comparative philosophy,
decolonial thought, and humanitarian ethics. Ultimately, Bhima Bhoi's legacy invites readers
to reconsider literature as a transformative ethical practice capable of fostering social
consciousness and collective responsibility. His works illuminate the possibility that true
spirituality is inseparable from compassion, and that genuine liberation lies not in individual
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salvation but in the emancipation of humanity as a whole. His voice remains an enduring
reminder that the highest form of human existence is measured not by power or privilege but
by one's willingness to alleviate the suffering of others.

From a pedagogical perspective, Bhima Bhoi's writings provide rich interdisciplinary
resources for the teaching of literature, ethics, philosophy, cultural studies, and social justice.
His works encourage learners to move beyond textual appreciation toward critical engagement
with questions of equality, compassion, and human responsibility. Incorporating his poetry into
curricula can cultivate empathy, moral reasoning, and democratic values while promoting
respect for indigenous knowledge systems and marginalized voices. In English language and
literature classrooms, Bhima Bhoi's texts can be effectively explored through learner-centred
pedagogies such as critical discourse analysis, dialogic teaching, comparative literary studies,
reflective writing, collaborative learning, and project-based inquiry. His writings also offer
valuable opportunities to integrate translation studies, postcolonial criticism, ecocriticism, and
Subaltern Studies, thereby enabling students to appreciate the plurality of Indian literary
traditions within global intellectual contexts. Furthermore, Bhima Bhoi's philosophy aligns
closely with the objectives of India's National Education Policy (NEP) 2020, which emphasizes
holistic education, ethical and constitutional values, inclusivity, multilingualism, critical
thinking, and experiential learning. His ideals of compassion, selfless service, and social
responsibility can contribute significantly to value-based education by nurturing socially
conscious, culturally sensitive, and ethically responsible citizens. In conclusion, teaching
Bhima Bhoi is not merely an engagement with a regional literary figure; it is an invitation to
cultivate an educational culture rooted in justice, empathy, and transformative humanism. His
timeless message continues to inspire educators, researchers, and students to envision
education as a powerful instrument for social transformation, where knowledge serves not only
intellectual advancement but also the welfare of humanity. Above all, the words of PB Shelley
have been proved: “Poets are the unacknowledged legislatures of the world”
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The Nano-Myth: Mapping the Convergence of Literary Thought, Media

Narratives and Technological Progress
Sanjukta Chakraborty & Dhritiman Chakraborty

Abstract

The accelerating convergence of literature, media and technology has transformed the ways in
which contemporary societies imagine, interpret and influence scientific innovation. While
traditional scholarship has often treated science and the humanities as separate domains of
inquiry, this study argues that technological development and cultural production exist within
a continuous and mutually constitutive relationship. As the third and concluding instalment of
The Nano-Myth research series, this article investigates how modern literature and visual
media function not merely as reflections of technological progress but as active participants in
its conceptualization, dissemination and advancement.

Drawing upon interdisciplinary perspectives from literary studies, media theory, science
and technology studies, nanotechnology, artificial intelligence and emerging quantum
discourse, the article examines the evolving relationship between narrative imagination and
scientific innovation. Particular attention is given to the transition from text-based speculative
imagination to contemporary multimedia storytelling, where cinema, television and digital
media increasingly shape public understandings of technological possibility. Through a critical
analysis of artificial intelligence, nanotechnology and quantum-inspired narratives in both
literature and popular media, the study demonstrates how fictional representations frequently
anticipate, inspire and influence real-world scientific developments.

The study argues that literature, media and technology participate in an ongoing
collaboration of development in which each domain continuously shapes and is shaped by the
others. Technological innovations once imagined within fictional narratives increasingly
materialize within scientific reality, while new technological capabilities generate fresh
narrative possibilities that redefine cultural expression. Consequently, technological progress
should be understood not solely as a scientific phenomenon but as a broader cultural process
influenced by myth, imagination, education and media representation. By situating
contemporary technological discourse within a framework that integrates literary imagination,
visual culture and scientific innovation, this article contributes to emerging interdisciplinary
scholarship that seeks to bridge the humanities and the sciences in the analysis of 21st-century
technological futures.

Keywords: Literature; Artificial Intelligence; Nanotechnology and Quantum Technology;
Media Studies; Science Fiction; Digital Humanities; Technological Innovation
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Introduction

The relationship between science and literature has historically functioned as one of the central
driving forces behind the intellectual and cultural development of human civilization. Although
often perceived as distinct disciplinary domains — one grounded in empirical inquiry and the
other in imaginative expression — science and literature have continuously informed,
challenged and expanded one another across centuries of human thought. From mythological
narratives that anticipated scientific possibilities to speculative fiction that inspired
technological innovation, the interaction between literary imagination and scientific
advancement reveals a dynamic and reciprocal process of societal evolution. Together, these
fields shape humanity’s understanding of reality, identity, ethics, progress and the future itself.

In the contemporary era, this interconnectedness has become increasingly visible through
the rapid development of digital media, visual storytelling, artificial intelligence,
nanotechnology and global communication systems. Technological progress is no longer
confined to laboratories and scientific discourse; rather, it permeates literature, cinema,
television and popular media, transforming narrative structures and redefining modes of
cultural representation. 21st century visual narratives frequently engage with complex
scientific concepts such as parallel universes, cybernetic consciousness, genetic engineering,
virtual realities and nano-scale innovation, demonstrating how technological evolution directly
influences modern storytelling practices. Simultaneously, literature and media continue to
inspire scientific curiosity and innovation by imagining possibilities that science later attempts
to materialize.

This evolving relationship between literature, media and technological advancement
forms the conceptual basis of The Nano-Myth research series. The first article, The Nano-Myth:
Magic in Classical Literature Explained by Science and Nanotechnology (2022), explored how
mythical and supernatural motifs found in classical literary traditions can be reinterpreted
through the lens of contemporary scientific knowledge and nanotechnological innovation. The
second article, The Nano-Myth: The Influences of Myth and Literature on Science and
Innovation (2023), investigated the extent to which literary imagination and mythological
thinking have historically influenced scientific discovery and technological creativity. Building
upon these interdisciplinary foundations, the present study examines the synergistic
relationship between literature, media and technology as a collaborative framework for cultural
and intellectual development in the modern world.

The transnational circulation of literary theory and media narratives demonstrates the
enduring relevance of critical thought across temporal and geographical boundaries. A
theoretical framework proposed by a twentieth-century French thinker such as Michel Foucault
can, for instance, be meaningfully employed to analyse a 21st century South Korean television
narrative such as Jung’s W: Two Worlds Apart (2018), illustrating the fluidity and adaptability
of literary discourse in contemporary media studies. Such intersections reveal how literature,
philosophy, media and technology participate in an ongoing ‘tandem dance’ of development,
where each discipline simultaneously shapes and is shaped by the others. Consequently, this
study argues that technological progress and cultural production should not be viewed as
isolated phenomena, but rather as interconnected mechanisms that collectively influence the
evolution of modern society.
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Discussion

The first article in this three-part research series explored the manner in which contemporary
scientific knowledge, particularly developments in nanotechnology and related fields, can be
employed to reinterpret the magical, mythical and supernatural elements found within classical
and literary traditions. By examining the intersection of scientific innovation and imaginative
storytelling, the study demonstrated that many phenomena once perceived as miraculous or
impossible may be understood through the lens of advanced technological capabilities. The
second article extended this discussion by investigating the reciprocal relationship between
literature and scientific progress, illustrating how myths, legends and works of fiction have
historically inspired technological innovation and encouraged scientific inquiry. Through this
analysis, it became evident that literary imagination has frequently served as a catalyst for
human creativity, providing conceptual foundations for inventions and discoveries that would
later emerge within scientific reality.

Building upon these interdisciplinary foundations, the third and final article in the series
argues that the relationship between imagination and innovation has entered a new phase in the
21st century. As technology increasingly begins to realize possibilities that were once confined
to the realm of literary speculation, visual and digital media have emerged as influential
communicative platforms that further shape technological development. While written
literature traditionally functioned as the primary medium through which societies imagined
alternative futures, contemporary audiences now engage with a wide range of visual and
auditory forms, including cinema, television, digital streaming platforms, video games and
virtual environments. These media forms not only communicate complex technological
possibilities to global audiences but also actively contribute to the generation of new ideas by
providing immersive representations of futures that have yet to materialize.

The transition from text-based imagination to multimedia storytelling reflects a broader
transformation in the mechanisms through which societies conceptualize technological
progress. In earlier centuries, the written word occupied a privileged position as the principal
vehicle for imagining the impossible. Today, however, visual narratives possess an
unprecedented capacity to render speculative technologies tangible and accessible. Through
sophisticated special effects, digital animation, augmented reality and interactive storytelling,
contemporary media can simulate worlds in which advanced technologies operate seamlessly
within everyday life. As a result, visual culture has become a powerful force in shaping public
perceptions of technological possibility and directing scientific aspirations toward previously
unimagined horizons.

Perhaps no technological concept better illustrates this phenomenon than Artificial
Intelligence. For much of the twentieth century, intelligent machines and synthetic
consciousness existed primarily within the pages of speculative fiction. What were once
imaginative literary constructs have increasingly become realities of the modern technological
landscape. Developments in machine learning, neural networks, robotics and generative
artificial intelligence have transformed the notion of sentient or semi-sentient machines from a
distant possibility into a subject of contemporary scientific, ethical and social debate.
Consequently, the relationship between fiction and reality has become increasingly intertwined,
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with literary and media representations often anticipating technological developments long
before they emerge within practical application.

Among the most influential contributors to this imaginative tradition were pioneering
science-fiction authors such as Isaac Asimov, Arthur C. Clarke and Frank Herbert. Through
their visionary works, these authors introduced generations of readers to complex ideas
concerning artificial intelligence, autonomous machines, advanced robotics and
technologically mediated futures. Their narratives not only entertained audiences but also
provided conceptual frameworks through which scientists, engineers and innovators could
imagine the possibilities and limitations of future technologies. In particular, Asimov’s
formulation of the Three Laws of Robotics remains one of the most influential ethical models
in discussions surrounding machine intelligence and human-machine interaction. Although
originally conceived as a literary device, these principles continue to inform contemporary
debates concerning Al safety, algorithmic ethics and responsible technological development.

The enduring influence of Asimov’s ideas can be observed across a wide range of modern
media representations. Films such as I, Robot, directed by Alex Proyas and A.I. Artificial
Intelligence, directed by Steven Spielberg, as well as television series such as Almost Human,
created by J. H. Wyman, explore questions concerning machine autonomy, artificial
consciousness and the ethical boundaries of technological innovation. These works reveal the
continued relevance of literary concepts in contemporary visual culture and demonstrate how
fictional narratives continue to influence societal understandings of emerging technologies.

What once appeared unattainable, fantastical and far removed from reality is increasingly
becoming achievable through ongoing scientific advancement. Technologies that earlier
generations regarded as speculative fiction — including intelligent assistants, autonomous
systems, advanced prosthetics, immersive virtual environments and sophisticated forms of
machine learning — are rapidly entering everyday life. The boundary separating imagination
from reality has become progressively blurred, creating a cultural landscape in which literature,
media and technology continually interact and evolve together. This article therefore seeks to
examine these transformations by exploring the dynamic relationship between narrative
imagination, visual representation and technological innovation, ultimately demonstrating how
each contributes to the ongoing development of the other. Through this analysis, it becomes
possible to understand technological progress not merely as a scientific phenomenon, but as a
cultural process shaped by literature, media and the collective imagination of society.

Depiction of Artificial Intelligence in Literature and Film

One of the most significant technological themes in modern literature is Artificial Intelligence
(AI). The concept of intelligent machines capable of independent thought and decision-making
has fascinated authors for over a century. The works of Isaac Asimov, particularly his Robot
series, established many of the foundational narratives surrounding human-machine
interaction. Through the formulation of the Three Laws of Robotics, Asimov introduced ethical
considerations that continue to influence contemporary discussions concerning Al governance
and machine ethics. His narratives explored questions that remain relevant today: Can
machines possess consciousness? Should artificial entities possess rights? How can humanity
ensure the safe coexistence of intelligent systems and human society? Contemporary
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advancements in machine learning, neural networks and generative Al have transformed these
literary questions into practical concerns for scientists, policymakers and educators alike.

Similarly, the depiction of nanotechnology in modern literature demonstrates the
increasing convergence of scientific reality and speculative imagination. Nanotechnology
occupies a unique position within contemporary narratives because it possesses the capacity to
transform matter at the molecular and atomic scales. Literary representations frequently portray
nanotechnology as capable of repairing damaged tissues, enhancing human capabilities,
creating self-assembling structures or producing intelligent materials that respond
autonomously to environmental stimuli. Such depictions often blur the boundaries between
science and magic, illustrating Arthur C. Clarke’s famous observation that sufficiently
advanced technology becomes indistinguishable from magical phenomena. The literary
imagination surrounding nanotechnology reflects humanity’s enduring fascination with
transformation, control and transcendence while simultaneously encouraging scientific
exploration into molecular engineering and advanced materials research.

Another emerging technological paradigm represented in modern literature is quantum
technology. Although quantum mechanics has long occupied a prominent place within
scientific discourse, recent literary works increasingly engage with concepts such as quantum
computing, parallel universes, superposition and entanglement. These concepts provide authors
with innovative narrative mechanisms for exploring alternative realities, multiple timelines and
complex understandings of causality. Quantum-inspired narratives challenge traditional
notions of linear storytelling by presenting realities that coexist simultaneously or diverge
according to different choices and outcomes. Such literary experimentation mirrors
contemporary scientific efforts to develop quantum computers capable of solving problems that
remain inaccessible to classical computational systems. Consequently, literature serves not
only as a medium of entertainment but also as a cultural platform through which complex
scientific concepts become accessible to wider audiences.

The growing prominence of biotechnology and genetic engineering within contemporary
literature further illustrates the dynamic relationship between science and narrative
imagination. Advances in gene editing technologies, synthetic biology and biomedical
engineering have inspired numerous literary explorations of human enhancement, genetic
modification and posthuman identity. These narratives frequently examine the ethical
implications of altering biological systems, questioning the boundaries between natural and
artificial forms of life. By imagining societies transformed through genetic intervention,
authors encourage readers to consider the social consequences of technologies that increasingly
challenge conventional definitions of humanity itself.

Virtual reality and digital environments constitute another significant technological motif
in modern literary discourse. Contemporary narratives often depict immersive virtual worlds
that function as extensions of human consciousness, allowing individuals to transcend physical
limitations and interact within digitally constructed realities. Such representations reflect the
increasing integration of digital technologies into everyday life, where online identities, virtual
communities and augmented experiences influence personal and collective perceptions of
reality. Literature’s engagement with virtuality reveals broader concerns regarding authenticity,
surveillance, identity construction and the relationship between physical and digital existence.

Volume 15 Issue 2 A Peer-Reviewed Online and Print Journal www jjells.com



July 2026 107 ISSN 2278 0742

Importantly, modern literature rarely presents technological advancement as an exclusively
positive or negative phenomenon. Instead, technological narratives often function as critical
examinations of power structures, social inequalities and ethical responsibilities. Technological
innovation may offer unprecedented opportunities for human development, yet it also
introduces new forms of surveillance, control and dependency. Literary texts therefore serve as
spaces of critical reflection where technological optimism is balanced by cautionary
considerations. Through speculative narratives, authors encourage readers to contemplate not
only what technologies can accomplish but also what they should accomplish.

Nanotechnology in Contemporary Literature

Nanotechnology has emerged as a prominent theme within contemporary speculative fiction,
serving as a narrative device through which authors explore the transformative potential of
scientific innovation. Literary depictions of nanotechnology frequently address advancements
in engineering, sustainable development, energy conservation, medicine, human enhancement,
adaptive weaponry and intelligent armour systems. By manipulating matter at the molecular
and atomic scales, nanotechnology is portrayed as a means of transcending conventional
physical limitations, thereby blurring the boundaries between scientific plausibility and
imaginative speculation.

Several works of modern fiction illustrate these possibilities in distinctive ways. In
Artemis Fowl, Eoin Colfer imagines an advanced civilization whose sophisticated
nanotechnological capabilities underpin revolutionary developments in medicine, surveillance,
transportation, defensive systems and personal enhancement. The series presents
nanotechnology as an integral component of a highly evolved society, demonstrating its
capacity to reshape both individual capabilities and broader technological infrastructures.
Similarly, Nano by Robin Cook explores the promise and peril of molecular-scale engineering,
particularly in relation to medical innovation, technological advancement and the enhancement
of human performance. The novel raises important ethical questions concerning the
commercialization and misuse of emerging technologies, emphasizing the delicate balance
between scientific progress and societal responsibility.

In BZRK, Michael Grant employs microscopic technologies to envision forms of
neurological manipulation and cognitive control, presenting nanotechnology as a mechanism
for mind control, neural warfare and psychological domination. The narrative highlights the
potential risks associated with technologies capable of interfacing directly with the human
nervous system, thereby engaging with contemporary debates surrounding privacy, autonomy
and technological ethics. Although nanotechnology is not always explicitly identified within
certain fictional universes, its conceptual influence is often implicit. For example, the advanced
inventions and highly sophisticated scientific environments depicted in H.LV.E. by Mark
Walden suggest the operation of technologies analogous to nanoscale engineering and
autonomous intelligent systems. Likewise, the futuristic medical procedures, genetic
modifications and advanced material technologies portrayed in The Hunger Games series by
Suzanne Collins imply scientific capabilities that closely align with speculative applications of
nanotechnology, even when the terminology itself remains absent from the narrative.
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These contemporary literary works demonstrate that nanotechnology functions not merely as a
scientific concept but also as a powerful narrative framework through which authors explore
the possibilities and consequences of technological evolution. By imagining applications
ranging from regenerative medicine and enhanced human physiology to adaptive weaponry
and cognitive manipulation, contemporary fiction positions nanotechnology at the intersection
of innovation, ethics and cultural imagination, reinforcing its significance within both literary
discourse and emerging scientific thought.

Nano-Technology in the Marvel Cinematic Universe

The relationship between science fiction, media representation and technological innovation
has become increasingly significant within 21st century popular culture. Among contemporary
cinematic franchises, the Marvel Cinematic Universe (MCU) serves as one of the most
influential examples of how speculative science and futuristic technologies are translated into
mainstream visual narratives. The MCU not only reflects existing technological anxieties and
aspirations but also participates in shaping public imagination regarding artificial intelligence,
nanotechnology, bioengineering and human-machine integration. Through characters such as
Iron Man and the development of advanced technological systems within the franchise, the
films illustrate the evolving relationship between myth, science and media in a manner that
parallels real-world scientific progression.

One of the earliest and most significant examples of this phenomenon appears through
Iron Man’s Artificial Intelligence assistant, J.A.R.V.L.S. Introduced in Iron Man, J.A.R.V.LS.
initially functions as an intelligent digital assistant capable of voice interaction, environmental
analysis, strategic computation and autonomous decision-making. At the time of the film’s
release, such technology largely existed within the realm of speculative fiction. However, the
fictional representation of conversational Al anticipated the later emergence and widespread
adoption of real-world intelligent assistant technologies such as Amazon Alexa, Siri and more
recently, generative Al systems such as ChatGPT and Perplexity. The progression from
cinematic imagination to technological reality demonstrates how media narratives often
function as conceptual laboratories in which futuristic innovations are culturally tested before
becoming materially feasible.

The MCU’s transition from J.A.R.V.L.S. as a disembodied digital entity to the sentient
being Vision represents an important narrative shift in the depiction of artificial intelligence. In
Avengers: Age of Ultron, the fusion of J.A.R.V.L.S. with the Mind Stone results in the
emergence of a conscious synthetic lifeform possessing emotion, ethical reasoning and
autonomous subjectivity. Significantly, the film employs the fantastical mechanism of the
Infinity Stone to explain this leap from advanced computation to sentience. This reflects a
broader historical tendency within speculative fiction wherein “magic” or supernatural energy
is used to bridge gaps in scientific understanding that contemporary technological discourse
cannot yet fully explain. In this sense, the Infinity Stone functions as a modern mythological
device — an intermediary between scientific aspiration and narrative plausibility.

The reliance on mythic explanation is especially noteworthy when contextualized
historically. During the conceptualization and production phases of these films in the early-to-
mid 2010s, the notion of emotionally responsive and seemingly self-aware artificial
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intelligence remained largely theoretical within public discourse. Consequently, cinematic
storytelling required a metaphysical catalyst to render the emergence of sentient Al
comprehensible to audiences. Yet, within less than a decade, developments in machine
learning, neural networks and generative Al have significantly transformed the technological
landscape. Contemporary Al systems now demonstrate increasingly sophisticated capacities in
linguistic processing, creative generation, emotional simulation, predictive modelling and
adaptive interaction. Simultaneously, scholarly discussions concerning machine consciousness,
Al ethics, affective computing and synthetic emotionality have expanded across disciplines
including computer science, philosophy, cognitive studies and media theory. Thus, what once
required “magic” as narrative justification increasingly approaches the boundaries of scientific
possibility.

Equally significant is the technological evolution of Iron Man’s armour throughout the
MCU, which mirrors broader developments in engineering and nanotechnological imagination.
In the earlier films, particularly /ron Man, the armour consists of mechanically engineered
metallic components that must be manually assembled, transported and deployed. The suit’s
physicality emphasizes industrial engineering, mechanical innovation and material technology
characteristic of early 21st century technological aesthetics. However, as the cinematic timeline
progresses, the armour undergoes substantial transformation, gradually incorporating
increasingly advanced forms of adaptive and nano-engineered technology.

This evolution reaches a significant stage in Avengers: Infinity War, where Iron Man’s
Mark L armour utilizes nanotechnology capable of instantaneously forming weapons, shields
and protective systems directly from a compact housing unit. The suit no longer functions
merely as external equipment; rather, it becomes an extension of the wearer’s body and
consciousness. The nanotechnological armour exhibits fluidity, responsiveness and near-
organic adaptability, thereby blurring distinctions between human and machine. Such
representations resonate strongly with contemporary scientific research into nanomaterials,
smart surfaces, biomedical engineering, wearable technologies and self-assembling systems.
The cinematic portrayal of nanotechnology thus reflects both present scientific trajectories and
speculative future possibilities.

Later representations of Stark technology suggest an increasing integration between
artificial intelligence and autonomous defensive systems. In Spider-Man: No Way Home, the
nanotechnological components demonstrate the ability to independently assess danger,
redistribute resources and protect vulnerable bodily regions without requiring direct human
command. This introduces a significant philosophical question regarding technological agency:
at what point does assistive technology transition from passive tool to autonomous actor? The
MCU repeatedly explores this tension between human control and machine autonomy, thereby
reflecting broader contemporary concerns surrounding Al governance, surveillance
technologies, algorithmic decision-making and posthuman identity.

From a broader theoretical perspective, the MCU’s depiction of nanotechnology and
artificial intelligence exemplifies the central argument of The Nano-Myth series: that
mythology, literature, science and media exist within a continuous cycle of mutual influence
and development. The “magical” technologies of speculative fiction frequently inspire
scientific inquiry, while scientific advancement simultaneously reshapes the imaginative
possibilities available to literature and visual media. Consequently, contemporary media
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narratives should not be dismissed merely as entertainment; rather, they function as cultural
sites where societies negotiate their hopes, fears, ethical dilemmas and aspirations concerning
technological progress. The Marvel Cinematic Universe, therefore, becomes an important case
study in understanding how modern myth-making operates within the intersection of literature,
media, science and technological innovation.

Quantum Ontology and Posthuman Existence in Watchmen

Adapted from the seminal graphic novel by Alan Moore and Dave Gibbons, Watchmen presents
one of the most philosophically sophisticated engagements with quantum-inspired concepts in
contemporary cinema. Central to this engagement is the character of Dr. Jonathan Osterman,
later known as Dr. Manhattan, whose transformation following an intrinsic field experiment
elevates him beyond conventional human limitations and positions him as a being capable of
manipulating matter and perceiving time in fundamentally non-linear ways.

Although the intrinsic field generator depicted in the narrative is fictional, the scientific
vocabulary surrounding Dr. Manhattan’s transformation invokes ideas associated with particle
physics, quantum fields and subatomic matter. His reconstructed body appears capable of
complete atomic and molecular reconfiguration, granting him extraordinary abilities including
matter manipulation, instantaneous material synthesis and near-unlimited control over physical
processes. From the perspective of quantum technology, these capabilities may be interpreted
as speculative extrapolations of nanoscale and quantum-level engineering, imagining a future
in which complete mastery over atomic structures becomes technologically achievable.

Perhaps the film’s most compelling quantum-inspired characteristic is Dr. Manhattan’s
perception of time. Rather than experiencing chronology as a linear sequence, he
simultaneously perceives past, present and future events, effectively existing outside
conventional temporal constraints. While contemporary quantum mechanics does not imply
that observers can experience all moments simultaneously, this representation resonates
metaphorically with theoretical discussions concerning block universe models, quantum
determinism and the mathematical treatment of spacetime within modern physics. The
narrative thereby transforms complex scientific abstractions into philosophical explorations of
determinism, free will and existential responsibility.

Through the screenplay, Dr. Manhattan increasingly exhibits cognitive and emotional
detachment from humanity as his perception expands beyond ordinary experience. This
transformation reflects broader concerns regarding posthumanism and technological
transcendence as well. His near-omniscient perspective raises questions concerning whether
advanced technologies that radically augment human cognition might ultimately undermine
empathy, individuality or social responsibility. Consequently, Watchmen employs quantum-
inspired imagery not merely for spectacle but as a vehicle for examining the ethical
consequences of transcending biological limitations through scientific advancement.

The film also engages with concepts analogous to quantum indeterminacy through its
political and philosophical tensions. The existence of a nearly omnipotent being capable of
manipulating matter at the smallest scales destabilizes traditional assumptions about power,
causality and security. In this sense, Dr. Manhattan functions as a metaphor for technologies
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whose capabilities exceed existing ethical and political frameworks, echoing contemporary
debates surrounding artificial intelligence, nanotechnology and quantum computation.

Conclusion

Modern literature has thus increasingly become a site through which emerging technologies
are imagined, interrogated and culturally contextualized. While earlier literary traditions
frequently relied upon mythological, supernatural or divine explanations for extraordinary
phenomena, contemporary literature often employs scientific and technological frameworks to
explore similar questions concerning human existence, power, identity and the future. As
technological innovation accelerates in the 21st century, literary narratives have responded by
incorporating increasingly sophisticated representations of artificial intelligence,
nanotechnology, quantum mechanics, biotechnology, virtual reality and cybernetic
enhancement. These representations not only reflect contemporary scientific developments but
also contribute to public understanding of technological possibilities and their potential
consequences.

The relationship between literature and technological innovation is inherently reciprocal.
Literature frequently functions as a speculative space in which technological possibilities can
be explored before they become scientifically feasible. In this sense, literary narratives operate
as intellectual laboratories that allow authors to examine the social, ethical and philosophical
implications of emerging technologies. The genre of science fiction has been particularly
influential in this regard. Rather than merely predicting future inventions, science fiction
provides conceptual frameworks through which societies can evaluate the benefits, risks and
moral dilemmas associated with technological advancement.

From an educational perspective, literary representations of emerging technologies
possess significant pedagogical value. By embedding complex scientific concepts within
engaging narratives, literature facilitates interdisciplinary learning and promotes scientific
literacy among diverse audiences. Students exposed to literary explorations of artificial
intelligence, nanotechnology and quantum systems are often better equipped to understand the
societal implications of these innovations. Consequently, literature functions as an important
bridge between specialized scientific knowledge and broader public discourse, fostering
informed engagement with technological developments that increasingly shape contemporary
life.

The depiction of technological advancements in modern literature demonstrates that
scientific innovation and narrative imagination are not isolated enterprises but mutually
reinforcing dimensions of human creativity. Literature provides the imaginative foundation
upon which technological futures are envisioned, while technological progress continually
generates new narrative possibilities. This dynamic interaction exemplifies the broader ‘tandem
dance’ between literature, media and technology that defines the central argument of The Nano-
Myth series. As humanity advances further into an age characterized by artificial intelligence,
nanotechnological innovation and quantum computation, literature will undoubtedly continue
to serve as both a mirror of scientific achievement and a catalyst for future technological
transformation.
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Applied Linguistics: Significance and Challenges in the Age of Artificial
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Abstract

This paper examines the significance and challenges of applied linguistics in the age of
Artificial Intelligence (Al). Artificial Intelligence has penetrated into all domains of life and it
has brought drastic changes in the field of education, language learning and communication.
Furthermore, it has transformed language use, knowledge creation and transmission. Since
Artificial Intelligence (Al) is increasingly integrating into language teaching, language learning
and language use in various real-life contexts, it is very significant to investigate the importance
of applied linguistics and the challenges that applied linguistic faces in this digitalised Al
dominated world. Applied linguistics in the era of Artificial Intelligence centres on integrating
Artificial Intelligence into language teaching and learning, translating, generating, creating and
analysing language. Al is shifting the way human communication is studied, which necessitates
adapting linguistic theories, teaching methods and techniques and research practices
appropriate to Al and machine generated discourse. Artificial Intelligence is transforming
applied linguistics from a traditional discipline which studies human language use to a modern
field of study which deals with machine language use and human interaction with machine
language.

Key words: Applied Linguistics, Artificial Intelligence, Human Language, Machine Generated
Language

Introduction

Artificial Intelligence (Al) has transformed language learning, language teaching, and language
use. Artificial intelligence creates new types of text and speech which shift the foundational
focus of communication since language is no longer generated only by human beings.
Furthermore, it has redefined the notions of communication since human interaction is not
exclusively between individuals or groups and person to person. Communication now involves
intelligent machines and Artificial Intelligence which function as communication partners.
Technological advancements and innovations like smartphones, social media and instant
messaging have drastically changed the way of communication. The most revolutionary change
and transformation occurred in communication and language use today is due to the rise of
Artificial Intelligence (AI). Al is fundamentally transforming the way human beings
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communicate and use language since the interaction is not only with people but also with
machines. Moreover, Al is being integrated in all domains of applied linguistics.

Artificial Intelligence

Artificial Intelligence refers to computer programs designed to replicate human cognitive
functions. Al is a computer system that imitates human intelligence (Sindermann et al., 2021).
“Artificial intelligence (Al) is technology that enables computers and machines to simulate
human learning, comprehension, problem solving, decision making, creativity and autonomy”
(Stryker and Kavlakoglu n. d.). In short, “Artificial intelligence is the ability of a computer or
computer-controlled robot to perform tasks that are commonly associated with the intellectual
processes characteristic of humans, such as the ability to reason” (Britannica, n. d.).

Linguistics and Applied Linguistics

Linguistics is defined as the scientific study of language. Linguistics studies language
objectively as an abstract entity: the nature, structure, meanings and functions of language. In
contrast, applied linguistics “is the utilisation of the knowledge about the nature of language
achieved by linguistic research for the improvement of the efficiency of practical task in which
language is a central component” (Coder, 1974, p.24). “Applied Linguistics is a technology
which makes abstract ideas and research findings accessible and relevant to the real world; it
mediates between theory and practice” (Strevens, 1992, p. 76). Similarly, V. Cook (2006) views
that Applied Linguistics mediates between linguistics and the language use and focuses on the
ways in which linguistics can understand and resolve real life issues related to language
education (Peniro & Cyntas 2019). According to G. Cook (2003) applied linguistics consists
of three major areas: language and education; language, work, and law; and language,
information, and effect. Applied linguistics is trying to resolve language related problems that
people encounter in the real world. In fact, “Applied Linguistics differs from Linguistics in
general mainly with respect to its explicit orientation towards practical, everyday problems
related to language and communication” (Association Internationale de Linguistique
Appliquée, n. d.). To conclude,

While linguistics is primarily concerned with language in itself and with
language problems in so far as they provide evidence for better language
description or for teaching a linguistic theory, applied linguistics is interested in
language problems for what they reveal about the role of language in people’s
daily lives and whether intervention is either possible or desirable... applied
linguistics is as much concerned with context as with language and will
therefore be likely to draw on disciplines other than linguistics, for example,
anthropology, education, psychology... the language problems with which
applied linguistics concerns itself are often concerned with institutions, for
example the school, the work-place, the law-court, the clinic (Davies and Elder,
2004, pp.11-12).
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Linguistics provides theoretical understanding about the structure and function of language,
while applied linguistics transforms this into practical applications.

Evolving Spectrum of Applied Linguistics

Although, applied linguistics as a discipline originated in 1940s, “throughout the history of
formal language teaching there has always been some sort of applied linguistics, as it is known
today” (Mackey, 1965, p. 253). Initially, applied linguistics focused mainly on language
teaching and learning as it emerged primarily from the need to improve language teaching and
learning particularly foreign and second language education. “Traditionally, the primary
concerns of Applied Linguistics have been second language acquisition theory, second
language pedagogy and the interface between the two” (Schmitt, 2002, p. 2). However, it “has
undergone a significant broadening of its scope and now contributes its theoretical perspectives
to a range of areas” (Baynham, 2001, p. 26). As the time passes, applied linguistics has started
expanding its scope beyond classroom teaching to include areas such as sociolinguistics,
discourse analysis, translation studies, language policy, bilingualism, language assessment,
intercultural and digital communication, stylistics and corpus linguistics. Moreover, it draws
ideas and methods from other disciplines like psychology, sociology, anthropology, education,
communication studies and science and technology. Hudson, (1999) points out that applied
linguistics synthesises various disciplines.

Applied linguistics addresses the changing linguistic and communicative needs of
modern society. It examines how language is used in multilingual and international contexts
and diverse communicative situations and explores effective techniques and strategies for
teaching English in multicultural and multilingual classrooms. Furthermore, applied linguistics
is concerned with broader social and cultural issues related to language use. For example, it
focuses on the issues of identity, power, gender, and social inclusion and investigates how
language reflects social relationships and how communication practices influence equality and
representation in the modern society. Another important area of current applied linguistics is
multilingualism and language policy. Since most of the societies are linguistically diverse, they
require educational systems which address issues such as learning in multilingual and
multicultural classrooms, bilingual education, language rights, and language preservation.
Applied linguistics helps policymakers and educators to deal with such issues. It also studies
the experiences of migrants, asylum seekers, refugees and multilingual speakers by stressing
the social and cultural dimensions of language use. Applied linguistics is very relevant in
professional and academic communication contexts as it helps learners use language
appropriately in specialized contexts and contributes to areas like English for Specific Purposes
(ESP) and English for Academic Purposes (EAP).

Now, applied linguistics is an interdisciplinary field of study which maintains a
reciprocal relationship with various disciplines like education, cognitive psychology,
sociology, anthropology, cultural studies, neurobiology, and information and communication
technology. Applied linguistics addresses all kinds of language issues such as second language
learning and acquisition, language teaching, language curriculum, language planning and
language assessment. It also “involves language related activities like language-programme
evaluation, literacy acquisition, pedagogical grammar, workplace communication, language
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and identity, assessing English as a lingua franca and critical pedagogy” (Davies, 2007, p. 17).
In addition, applied linguistics includes “second and foreign language learning, literacy, speech
pathology, deafness education, interpreting and translating, communication practices,
lexicography and first language (LI) acquisition” (Carter & Nunan, 2001, p. 2). Applied
linguistics expands its purview to include noneducational field like authorship identification,
which analyses linguistic features of disputed texts statistically to determine possible
authorship (Schmitt & Celce-Murcia, 2010) and forensic linguistics, which analyses spoken or
written discourse in legal contexts. In short, applied linguistics responds to the linguistic,
educational, noneducational, technological, communicational and social challenges of the
modern world and continues to contribute significantly to effective language learning and
teaching, translation, language use, communication, inclusive education, and intercultural
understanding by connecting linguistic theory with practical and social realities as it is a
sociocultural practice of linguistic theories, concepts and knowledge.

Significance of Applied Linguistics in the Digital world

As the technology advanced and domains of human life widened in this digital era, applied
linguistics meets current issues and problems like multilingualism, digital communication,
migration, identity and technology in language teaching and learning and incorporates
information technology, corpus linguistics, and Artificial Intelligence. Applied linguistics has
gained significant importance due to globalization, technological advancement and innovation,
wide spread global migration, and multilingual communication around the world. Applied
linguistics has functioned as the root cause for the development of Computer Assisted
Language Learning (CALL) and Mobile Assisted Language Learning (MALL). In this
technological era, applied linguistics focuses on deepening insight into “the role of language
in human affairs and thereby with providing the knowledge necessary for those who are
responsible for taking language-related decisions whether the need for these arises in the
classroom, the workplace, the law court, or the laboratory” (Schmitt & Celce-Murcia, 2010,
p.1) since applied linguists are “are likely to move toward the analysis of new data, rather than
continue to argue new theory” (Kaplan, 2002, p. 514).

Applied linguistics in the age of Artificial Intelligence is shifting from the traditional
field of study that deals with only human language use to a modern discipline that investigates
blended language modal integrating human language and machine language and examines the
language cocreated by both human and Al. Traditional linguistic theories suited to human
language created through human thought must be adapted to evaluate this new type of machine
generated discourse and Al generated text since Al can generate human like text. The
integration of Al, replacing standard text production with personalized Al generated text,
requires assessing students’ communication process with Al tools rather than just their final
written product. Applied linguists has to tackle how Al reshapes and redefines process of
writing, writing habits, cultural communication patterns, cognitive language processing,
language teaching and learning process. The growth of Al generated texts alters the nature and
scope of applied linguistics requiring adaptation to the areas like linguistic theory, teaching
methods, real life language uses and research practices. Linguistic theories must be adapted to
include Al generated texts, teaching methods must be changed to address how students use Al
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in their language learning, language use need to be reviewed and investigated to see the impact
of Al on them and research practices must be modernized to analyse Al generated data
distinguishing authentic human data from artificial linguistic output.

Challenges in Applied Linguistics

Applied linguistics faces a number of challenges related to educational and noneducational
contexts of language use because of the current classroom realities, technological inequality,
multilingual contexts, and the gap between linguistic theory and practice. For example,
language learning is no longer confined to the four walls of traditional classroom settings due
to the integration of technology into language learning and communication, emergence of
digital platforms, online learning environments, mobile applications, and artificial intelligence
and Al tools and platforms. Furthermore, Applied linguistics faces several challenges in
connecting linguistic theory with practical application in real life contexts. One of the major
difficulties is the gap between theoretical research and classroom realities. Linguistic theories
are often developed in academic settings which are far from the burning realities of real life
and may not always address the diverse needs of learners, teachers, and educational institutions.
As aresult, teachers sometimes find it hard to apply the theoretical concepts effectively in real
classroom situations.

The complexity of language itself contributes significantly to the challenges faced by
applied linguistics. According to Schmitt & Celce-Murcia (2010),

Language is a big, complex subject and we are nowhere near to being able to
comprehend it in its entirety. The best any person can do at the moment is to
study a limited number of elements of language, language use and language
learning, and try to understand those elements in detail. Although we strive to
connect this understanding with insights from other areas in the applied
linguistics field, we can only be partially successful...Language, language
learning and language use are a seamless whole and all of the various elements
interact with each other in complex ways (pp. 10-11).

Therefore, applied linguistics must continuously negotiate between theory, practice, and social
realities. Another important challenge is the diversity of learners and learning contexts.
Language classrooms often include students from different linguistic, cultural, and educational
backgrounds, making it difficult to implement a single teaching method successfully.
Approaches that are effective in one context may not produce the same results in another.
Applied linguistics therefore requires flexible and context sensitive strategies that consider
learners’ growing needs, proficiency levels, and social environments. Multilingualism and
language policy in diverse societies pose a real challenge too. It is found that in most cases
dominant languages are given priority while minority and regional languages are neglected
which creates linguistic inequality and affect learners’ cultural identities. Applied linguists
should balance the promotion of dominant language with the preservation of local languages
and linguistic diversity.
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Teacher training and professional development are also important concerns. Effective language
teaching requires not only subject knowledge and classroom management but also an
understanding of linguistic theories, learning theories, psychology of learning and learner,
communication strategies, skills in applying teaching methods, techniques and approaches and
digital competence. However, since, most of the teachers do not get adequate training in applied
linguistics and opportunities to upgrade their knowledge and skills, it is difficult for them to
integrate theories and concepts into their classroom teaching in this digitalized language
learning contexts. Another issue that applied linguistics face is research methodology. Since
applied linguistics is interdisciplinary, it uses quantitative, qualitative, and mixed methods
approaches. Although the diverse approaches strengthen the research in applied linguistics, it
might create difficulties in choosing appropriate methods and maintaining consistency in
research results and findings. Furthermore, globalization and wide spread global migration
have increased the complexity of communication around world and cultures. Differences in
language and culture, prejudice and misunderstanding among speakers of different languages
affect human interaction in educational and professional contexts. As a consequence, applied
linguistics must develop inclusive and culturally sensitive techniques, strategies and
approaches to language use and communication in order to respond to ever changing and
evolving current social realities.

The rapid development of technology and artificial intelligence and their integration
language learning also present challenges for applied linguistics. Since digital divide is a
reality, not all institutions and learners have equal access to technological resources which
reduces the effective use of artificial intelligence and technology in language education.
Therefore, applied linguistics need to address issues like accessibility, technological
competence, digital illiteracy and digital inequality. Applied linguistics critically need to
examine these issues, adapt, evolve and develop more effective, inclusive, and practical
approaches to respond to the changing educational, professional, technological, and social
conditions and language use.

Conclusion

Applied linguistics plays a different role in the age of Al since Al has transformed the way we
learn, translate and use language. Although applied linguistics originated to deal with foreign
language learning, it has become a multidisciplinary field of study which encompasses diverse
areas like language teaching, language acquisition and learning, language assessment,
lexicography, corpus linguistics, stylistics, sociolinguistics, discourse analysis, bilingualism,
translation studies, communication, language planning and policy, and noneducational areas
like forensic linguistics. It uses linguistic theories, concepts, ideas and research findings in real
life contexts. In this Al dominated Al era, applied linguistics needs to deal with not only human
language but also machine language and the interaction between human and Al generated
language. Applied linguistics faces a number of linguistic, practical, social and cultural
challenges related to language use.
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Artificial Intelligence as a Writing Partner: A Critical Review of Its Role in

Enhancing Undergraduate Students' Academic Writing
R Shobha Rani

Abstract

Academic writing is an integral part of higher education as it enables students to communicate
ideas and construct arguments. However, many undergraduate students struggle with the
language, organization of ideas, and analytical requirements of writing. The arrival of
generative artificial intelligence (Al) has opened new possibilities for assisting writing through
personalized feedback, language improvement, idea expansion, and revision. Al has thus
become an important feature of writing instruction, renewing interest in its pedagogical value
and ethical concerns. This critical review looks into the use of Al as a writing partner rather
than a substitute for students' writing abilities. It analyses how Al supports different stages of
the writing process by enhancing language development, promoting learner autonomy, and
encouraging revision-based writing practices. The review also discusses the challenges related
to morality, excessive dependence on Al, the reliability of Al-generated information, and the
preservation of students' critical thinking and creative capabilities. Rather than presenting Al
as either an educational threat or a technological solution, the review argues that proper
integration of Al technology into teaching can make it a useful tool. When used appropriately
within process-oriented writing instruction, Al can complement classroom teaching and help
undergraduate students develop the confidence, independence, and academic literacy required
for success in higher education.

Keywords: Artificial Intelligence, Generative Al, Academic Writing, Undergraduate Students,
Higher Education, English Language Teaching

Introduction

Academic writing is central to learning in higher education because it enables students to
analyze information, construct evidence-based arguments, and communicate effectively.
Beyond fulfilling assessment requirements, writing fosters critical thinking, reflection, and
intellectual engagement, making it one of the most significant academic competencies
developed during undergraduate education (Hyland, 2019; Graham, 2019). Students who write
well are therefore better equipped to synthesize information, evaluate evidence, and participate
in scholarly discussions.

Despite its importance, developing these competencies remains a challenge for many
undergraduate learners. The transition from school-level writing to university expectations
requires students to produce coherent, well-structured, and analytically sound academic texts
while adhering to disciplinary conventions. Difficulties in organizing ideas, maintaining logical
coherence, using appropriate academic vocabulary, and constructing persuasive arguments are
common, particularly among learners studying English as a second or foreign language
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(Hyland, 2019). These challenges often undermine students' confidence and limit their ability
to communicate complex ideas effectively.

Writing instruction has traditionally relied on classroom teaching, peer review, and
teacher feedback. Although these approaches remain fundamental to writing development, they
are often constrained by large class sizes, limited instructional time, and delayed feedback. As
a result, many students receive guidance only after completing assignments, reducing
opportunities for revision and reflective learning. Since effective writing develops through
iterative cycles of planning, drafting, revising, and editing, timely feedback is essential for
sustained improvement (Hattie & Timperley, 2007).

Recent advances in artificial intelligence have created new prospects to address these
challenges. The emergence of Al systems capable of responding to natural language prompts
has transformed writing support by providing immediate assistance with brainstorming,
outlining, drafting, language refinement, and revision (Kasneci et al., 2023; Lo, 2023). Unlike
earlier grammar-checking software, contemporary Al tools interact with users to provide
personalized feedback throughout the writing process. Their accessibility has contributed to
the rapid adoption of Al-supported writing in higher education and generated considerable
interest in its educational implications (UNESCO, 2023).

In spite of these opportunities, the use of Al in academic writing remains widely
debated. Proponents argue that Al can personalize learning, enhance writing quality, promote
learner autonomy, and reduce writing anxiety by providing immediate, tailored feedback
(Kasneci et al., 2023; Ouyang et al., 2024). Critics, however, caution that excessive reliance on
Al 'may weaken critical thinking, compromise academic integrity, diminish students' individual
voices, and encourage superficial learning (Cotton et al., 2024; UNESCO, 2023). Additional
concerns relate to the accuracy of Al- content, algorithmic bias, data privacy, and the ethical
boundaries of Al-assisted writing.

Although a growing body of research examines these contrasting perspectives,
relatively few reviews consider Al from the standpoint of writing pedagogy, particularly its
potential to support undergraduate students throughout the stages of planning, drafting,
revising, and reflecting on academic writing. Moreover, much of the existing literature presents
Al either as a technological innovation or as a challenge to academic integrity, while giving
comparatively less attention to its role as a learning partner that complements teacher guidance
and fosters independent learning.

To address this gap, the present review examines Al as a writing partner rather than an
alternative to student authorship. It integrates evidence on Al's contribution to undergraduate
academic writing, evaluates its pedagogical benefits and limitations, and considers the
conditions necessary for its responsible integration into higher education. By examining Al
within the broader context of process-oriented writing instruction, learner autonomy, and
ethical practice, the review argues that its educational value depends not on the technology
itself but on the pedagogical frameworks that shape its use. When integrated thoughtfully and
critically, Al can extend opportunities for feedback and revision while preserving the
intellectual, reflective, and creative dimensions of academic writing that remain central to
higher education.
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Al Across the Undergraduate Writing Process

Academic writing is a process in which ideas are generated, organised, drafted, revised, and
refined through continuous reflection rather than produced in a single attempt (Flower &
Hayes, 1981; Hyland, 2019). Many undergraduate students consider writing primarily as
completing assignments, often giving limited attention to planning and revision while focusing
more on linguistic accuracy than on the quality of ideas and arguments. Al has the potential to
change this process by providing interactive support at each stage of writing. It can scaffold
learning by encouraging students to engage more actively with their own writing decisions.

The planning stage is often the most challenging for students who struggle to identify
a clear focus or organise ideas into a coherent structure. Students frequently experience
uncertainty when selecting a topic, narrowing a research question, or determining how to
organise ideas logically. Al-powered writing tools can reduce these initial barriers by
generating guiding questions, suggesting outlines, identifying key concepts, and
recommending organisational frameworks (Kasneci et al., 2023; Lo, 2023). Such support
enables students to move beyond the anxiety of a blank page while retaining responsibility for
selecting, evaluating, and developing their own arguments. When used appropriately, Al
functions as a cognitive scaffold that stimulates thinking rather than supplying ready-made
content.

During the drafting stage, students often encounter linguistic and rhetorical challenges
that interrupt the flow of writing. Difficulties with grammar, vocabulary, sentence structure,
and coherence can limit their ability to express ideas with the clarity expected in academic
discourse. These challenges are particularly evident among learners writing in English as a
second or foreign language, where concerns about language accuracy frequently overshadow
conceptual development (Hyland, 2019). AI addresses these difficulties by offering
suggestions to improve grammatical accuracy, sentence fluency, lexical choice, and textual
coherence. Unlike conventional teacher feedback, Al helps students to revise while their ideas
are still evolving, making feedback more immediate and potentially more meaningful (Hattie
& Timperley, 2007).

The educational value of Al during drafting, however, depends on how students engage
with its feedback. Studies suggest that learning occurs not because Al makes corrections, but
because students evaluate, interpret, and decide whether those suggestions strengthen their
writing (Ouyang et al., 2024). Accepting every recommendation without questioning may
produce polished text but does not develop independent writing ability. Students therefore need
to scrutinize Al-generated suggestions critically, experiment with alternative ways of
expression, and preserve their own academic voice. In this way, Al becomes more than a tool
for language correction; it serves as a learning partner that supports the development of both
writing and critical thinking.

Revision is the stage at which Al offers its greatest pedagogical potential. Experienced
writers view revision as a process of rethinking ideas, strengthening arguments, improving
organisation, and clarifying meaning rather than merely correcting language errors.
Undergraduate students, however, often limit revision to proofreading or formatting,
overlooking opportunities to refine the contents of their work. Al can enable deeper revision
by identifying inconsistencies in organisation, weak transitions, repetitive language, and areas
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where arguments require further development. Such feedback encourages students to revisit
earlier drafts and recognise writing as an evolving process rather than a finished product
(Graham, 2019).

This emphasis on revision aligns closely with process-oriented approaches to writing
instruction, which view learning as a continuous cycle of drafting, receiving feedback,
reflecting, and revising (Hyland, 2019). By providing immediate feedback rather than
restricting it to formal assessment, Al strengthens this cycle and enables students to revise
multiple drafts, experiment with different strategies, and observe how revisions improve the
clarity and coherence of their writing. These opportunities reinforce the understanding that
effective academic writing develops through sustained practice rather than innate ability.

Al also contributes to self-regulated learning. Successful academic writers continually
monitor their progress, evaluate the effectiveness of their strategies, and adapt their approaches
in response to feedback. Such metacognitive behaviours are closely associated with learner
autonomy and academic achievement (Zimmerman, 2002). By providing immediate responses,
Al enables students to identify recurring weaknesses, monitor their progress over time, and
assume greater responsibility for their writing development. Rather than relying exclusively on
teachers for guidance, learners gain opportunities to revise independently while receiving
ongoing support beyond the classroom.

The accessibility of Al further extends learning beyond traditional educational settings.
Students can seek assistance whenever they encounter difficulties, irrespective of time or
location. This flexibility is particularly valuable in higher education, where independent study
forms a substantial component of learning. However, accessibility alone does not guarantee
educational benefit. Without appropriate guidance, students may become overly dependent on
Al-generated suggestions or equate fluent language with sound academic reasoning.
Consequently, institutions must help students develop the digital and information literacy
needed to evaluate Al outputs critically and integrate them responsibly into their writing
practices (UNESCO, 2023).

However, the role of Al should not be interpreted as diminishing the importance of
teachers. Although AI provides efficient support for language-related concerns, it cannot
evaluate originality, contextual relevance, or the strength of academic arguments. Nor can it
cultivate intellectual curiosity, facilitate scholarly dialogue, or mentor students in developing a
distinctive academic voice. These responsibilities remain central to the teacher's role in writing
instruction. As Selwyn (2019) argues, educational technologies should augment rather than
replace the human relationships that underpin meaningful learning.

The most effective approach, therefore, is to integrate Al-assisted writing support with
teacher guidance. While Al can address routine linguistic challenges and facilitate revision,
teachers remain essential in developing higher-order skills such as argumentation, critical
analysis, ethical scholarship, and disciplinary thinking. Together, this partnership combines the
efficiency of Al with the pedagogical expertise of teachers, enabling students to benefit from
timely feedback while developing into confident, reflective, and independent academic writers.
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Al and the Development of Undergraduate Students' Academic Writing Skills

Artificial intelligence is increasingly recognised not only as a technological innovation but also
as a pedagogical resource that supports the development of academic writing. While early Al
applications focused primarily on grammar correction and spelling, generative Al systems now
provide interactive assistance with idea generation, text organisation, language refinement, and
revision. This expanded functionality has shifted scholarly attention from the technical
capabilities of Al to its educational value in supporting students' writing development (Kasneci
et al., 2023; Lo, 2023). Its effectiveness depends less on technological sophistication than on
how it is integrated into teaching and learning practices. Students who critically evaluate Al-
generated suggestions are more likely to strengthen their writing skills than those who accept
automated revisions without reflection. Al is therefore most valuable when it encourages
reflective engagement rather than substituting for intellectual effort.

Al also supports vocabulary development by exposing students to more precise
academic language. Novice writers often rely on repetitive vocabulary and conversational
expressions that lack the precision expected in scholarly communication. Generative Al
systems can recommend discipline-specific terminology, varied sentence structures, and
alternative ways of expressing complex ideas, thereby expanding students' linguistic repertoire
(Lo, 2023). However, vocabulary development should extend beyond replacing simple words
with more sophisticated alternatives. Students need to understand the rationale for particular
lexical choices within disciplinary contexts and recognise how language contributes to clarity,
precision, and audience awareness. Teacher guidance remains essential in helping learners
make these distinctions.

Furthermore, contribution of Al lies in strengthening the organisation and coherence of
academic writing. Coherent texts require logical progression, well-developed paragraphs, and
meaningful connections between ideas. Undergraduate students often possess adequate subject
knowledge but struggle to present it in a structured and persuasive manner. Al can identify
inconsistencies in organisation, highlight weak transitions, and suggest ways to improve the
logical flow of ideas. Such feedback encourages students to consider writing from the reader's
perspective rather than concentrating solely on sentence-level accuracy. As Graham (2019)
argues, writing quality depends as much on the organisation of ideas as on linguistic
correctness, making coherence a central objective of effective writing instruction.

Al may also enhance students' confidence and motivation, particularly among those
writing in a second or foreign language. Many learners hesitate to express their ideas because
they fear criticism or making linguistic errors. By providing immediate, private, and non-
judgmental feedback, Al allows students to experiment with different ways of expressing ideas
and revise their work repeatedly without the pressure often associated with formal evaluation.
Such opportunities encourage learners to take intellectual risks, learn from mistakes, and
engage more confidently in the revision process (Trust et al., 2023). Nevertheless, increased
confidence should not obscure the fact that effective academic writing continues to require
sustained effort, critical thinking, and practice.

Despite these advantages, Al is not a complete solution to writing difficulties. Several
studies suggest that excessive reliance on Al may encourage passive learning, reduce
opportunities for problem-solving, and limit students' engagement with the cognitive processes
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underlying writing (Cotton et al., 2024; UNESCO, 2023). Students who depend on Al to
generate ideas or revise their work may become proficient at editing machine-produced text
without developing the analytical, rhetorical, and evaluative skills required for independent
writing. These concerns reinforce the important distinction between assistance and substitution.
Al supports meaningful learning only when students remain active participants in the writing
process.

The educational significance of Al therefore lies not in its ability to produce polished
text but in its capacity to deepen students' engagement with writing. When learners compare
alternative expressions, question Al-generated feedback, and justify their revision choices, they
develop metacognitive awareness that extends beyond individual writing tasks. Revision
becomes an opportunity for learning rather than a process of correcting errors alone. This
perspective aligns closely with process-oriented approaches to writing instruction, which
emphasise drafting, feedback, reflection, and revision as essential components of writing
development (Hyland, 2019). Within this framework, Al functions most effectively as a
pedagogical support that complements human guidance, strengthens learner autonomy, and
enriches the development of academic writing skills.

Challenges and Responsible Integration of Al in Undergraduate Writing

Bringing artificial intelligence into higher education has created new opportunities to
strengthen academic writing, but it has also raised important ethical and institutional concerns.
Although Al can provide immediate feedback and personalised support, its educational value
depends on how it is used by students and teachers. Consequently, scholarly attention has
shifted from debating whether Al should be used in writing instruction to examining how it
can enhance learning without compromising academic integrity, critical thinking, or learner
autonomy (UNESCO, 2023; Tlili et al., 2023).

One of the primary concerns is the possibility of excessive dependence on Al.
Generative Al can rapidly produce paragraphs or even complete essays. While this capability
may reduce the challenges associated with the early stages of writing, it can also discourage
students from engaging in the intellectual work that writing requires. Planning, organising
ideas, evaluating evidence, and constructing arguments are fundamental to learning. When Al
assumes these responsibilities, students risk becoming editors of machine-generated text rather
than authors of their own ideas (Cotton et al., 2024; Selwyn, 2019). This concern is particularly
significant because academic writing is closely intertwined with the development of critical
thinking.

Effective Al use therefore requires students to recognise the distinction between
receiving assistance and outsourcing intellectual work. Using Al to improve clarity, identify
grammatical errors, or generate preliminary ideas differs fundamentally from presenting Al-
generated content as one's own. Institutions should therefore establish clear policies that define
acceptable Al practices while promoting transparency in academic writing. Such policies
should be complemented by opportunities for students to discuss ethical dilemmas, examine
authentic examples, and develop an informed understanding of judicious Al use rather than
viewing technology merely as a means of completing assignments.
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A related concern involves retaining students' individual academic voices. Academic writing
extends beyond the accurate presentation of information; it reflects intellectual identity and the
gradual development of scholarly confidence. Although Al can improve clarity and readability,
it cannot replicate the personal experiences, disciplinary understanding, or original
perspectives that distinguish authentic academic writing (Hyland, 2019). Encouraging students
to engage critically with Al-generated suggestions, rather than adopting them blindly, remains
essential for preserving originality and developing an authentic scholarly voice.

The increasing use of Al also raises important questions about assessment practices.
When Al tools are readily accessible, conventional writing assignments may no longer provide
an accurate measure of students' independent writing abilities. Accordingly, many institutions
are redesigning assessment to emphasise writing as a developmental process rather than a
single finished product. Reflective commentaries, oral defenses, classroom writing activities,
and writing conferences offer richer evidence of students' thinking while making the evolution
of their ideas more visible (Trust et al., 2023). Such approaches strengthen academic integrity
and reinforce the educational importance of drafting, revision, and reflection.

These developments also redefine the role of teachers as mentors who cultivate critical
inquiry, ethical judgment, academic confidence, and disciplinary reasoning. Al can efficiently
address routine language-related concerns; enabling teachers to devote greater attention to the
higher-order aspects of writing that require human expertise. Rather than diminishing the
teacher's role, this shift underscores the uniquely human dimensions of teaching that
technology cannot replicate (Selwyn, 2019; Luckin et al., 2016).

The harmonious integration of Al therefore depends on achieving a balance between
technological assistance and human learning. Al is most valuable when it encourages students
to think more deeply about their writing rather than thinking on their behalf. Within
thoughtfully designed pedagogical and ethical frameworks, AI can support writing
development while preserving the critical, reflective, and creative capacities that define
meaningful academic learning.

Pedagogical Implications for English Language Teachers

Integration of Al in higher education requires a pedagogical shift rather than a purely
technological response. The challenge is to ensure that Al supports learning while preserving
the intellectual, ethical, and reflective dimensions of academic writing. Rather than focusing
solely on the final written product, writing instruction should encourage students to document
each stage of the writing process, including brainstorming, outlining, drafting, revising, and
reflecting on feedback. Such an approach reinforces the understanding that effective writing
develops through sustained revision, critical reflection, and informed decision-making rather
than through the production of a single polished draft (Hyland, 2019; Graham, 2019).

Writing instruction should also incorporate activities that promote the responsible use
of Al including developing effective prompts, critically evaluating Al-generated content
against scholarly sources, and appropriately acknowledging Al assistance in accordance with
institutional policies. These practices strengthen digital and information literacy, support
ethical decision-making, and prepare students to engage responsibly with Al in both academic
and professional contexts (UNESCO, 2023).
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Collaborative learning remains equally important in Al-supported writing environments. Peer
review, writing workshops, group discussions, and teacher conferences expose students to
diverse perspectives and encourage them to negotiate meaning through dialogue. Although Al
can facilitate these activities by generating discussion prompts or identifying areas for revision,
meaningful learning continues to emerge through interaction with teachers and peers. Teacher
feedback remains indispensable for developing critical reasoning, disciplinary understanding,
and a distinctive academic identity.

The successful integration of Al therefore depends on a balanced partnership between
technology and pedagogy. While Al can enrich writing instruction by providing timely
feedback and expanding opportunities for independent learning, teachers remain central to
cultivating critical inquiry, ethical scholarship, and an authentic academic voice. The future of
imparting writing lies not in replacing human instruction with intelligent systems but in
combining the strengths of both to create richer, more reflective, and inclusive learning
environments.

Conclusion

Academic writing plays a central role in undergraduate education by enabling students to
develop disciplinary understanding, strengthen critical thinking, and communicate effectively
within academic communities. As artificial intelligence (Al) becomes increasingly integrated
into higher education, it offers new opportunities to enrich writing instruction while
simultaneously raising important pedagogical and ethical considerations.

This review has examined Al as a supportive writing partner rather than a substitute for
student authorship. The available evidence indicates that Al can contribute to multiple stages
of the writing process, including planning, drafting, revising, language refinement, and the
development of learner autonomy through timely and personalised feedback. These benefits
are particularly valuable for students who require sustained opportunities to practise, revise,
and strengthen their academic writing skills.

At the same time, Al cannot replace the intellectual engagement that underpins effective
academic writing. Critical thinking, creativity, disciplinary reasoning, and ethical judgement
remain inherently human capacities that are cultivated through sustained practice, meaningful
feedback, reflective learning, and active participation in the writing process. The educational
value of Al therefore depends not on the technology itself but on the pedagogical frameworks
that guide its use.

The review highlights the importance of integrating Al within a balanced and process-
oriented approach to writing instruction. Clear institutional guidelines for the ethical use of Al,
the development of digital and information literacy, and assessment practices that emphasise
drafting, revision, reflection, and independent thinking can enable Al to support writing
development while preserving academic integrity and learner autonomy.

As generative Al continues to evolve, its influence on higher education is likely to
expand. The challenge for educators is not simply to adapt to technological change but to
integrate Al in ways that strengthen the fundamental purposes of higher education: fostering
thoughtful, ethical, independent, and intellectually engaged learners. Used responsibly and
within appropriate pedagogical frameworks, Al has the potential to serve as a valuable writing
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partner that enhances learning while preserving the human qualities that remain at the heart of
academic writing.
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